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Counterpoint: Hunting is Cruel and Damaging Recreation  
Thesis: Human society must evolve beyond the desire to kill animals for recreation and pleasure. 


Summary: Killing animals for sport is pointlessly cruel. Even though hunting was an ancient part of 
human society, and an important factor in the ability of early humans to obtain food and supplies, the 
need for hunting to supply food and materials has declined as agriculture developed. Contemporary 
hunting has become mainly a recreational activity. Many animal species have been hunted to the 
point where their populations are no longer able to efficiently survive in the wild. Even common 
animals suffer from continued hunting as hunters remove the largest and healthiest animals from wild 
populations. Some animals sought by trophy hunters only exist in small populations and are 
threatened by extinction. As part of the evolution of human culture, humans should move away from 
hunting and instead try to decrease the amount of needless suffering in the world. Violence against 
animals should not be a recreational activity. 


A Legacy of Hunting 
Homo sapiens practiced hunting long before the development of agriculture. Hunting for food played a 
major role in the development of human psychology and culture. Animal materials were used to create 
some of the first clothing, tools and shelter. As humans developed permanent settlements based 
around agriculture, they moved away from hunting and began raising animals for food. Herding and 
animal breeding led to further social developments. 


Within many societies, the process of hunting became part of the larger cultural tradition, transcending 
its utilitarian role. While many still hunted for food and animal products, others hunted for recreation. 
In societies across Europe and Asia, hunting was considered part of aristocratic society, and was 
practiced by members of the social elite. Ritualized hunting with dogs and horses was seen as a 
noble sport. 


In the United States, hunting fulfilled a dual role. While the early colonists hunted for food and 
supplies, they also inherited the social hunting practices of European society. Even after the American 
colonies had established sufficient animal breeding and agricultural settlements to feed the entire 
population, hunting continued as both a recreational and a commercial activity. Americans hunted 
animal like buffalo for their flesh and beavers for their pelts, which were used to make clothing and 
decorations. 


NOTE: Review the instructions at http://support.ebsco.com/help/?int=pov&lang=&feature_id=MLA and 
make any necessary corrections before using. Pay special attention to personal names, capitalization, 
and dates. Always consult your library resources for the exact formatting and punctuation guidelines.  
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As society developed, the need for hunting across the world was greatly diminished by the success of 
agriculture and commercial animal breeding. Over time, the practice of hunting became increasingly 
part of recreational, rather than utilitarian, culture. Many continue hunting out of a desire to maintain 
connected to historical traditions or to stay in touch with the natural environment. While there may be 
some benefits to this perspective on recreational hunting, the detrimental effects on species 
populations and the needless cruelty inflicted on animals have led to the development of a growing 
anti-hunting lobby. 


The Ecological Argument 
While hunting for food and materials was once a necessity for human society, many people in the 
twenty-first century argue that hunting unnecessarily reduces animal populations at a time when they 
are rapidly decreasing because of human encroachment, pollution and global warming. While most 
countries maintain laws against hunting endangered species, there are unethical hunters who practice 
"poaching," illegally hunting threatened animals, and posing a major threat to the continued existence 
of these species. 


Other animals, like white-tailed deer, are abundant. It may be argued that hunting is needed in such 
cases to prevent overpopulation. On the other hand, hunters can harm these populations by 
consistently killing the healthiest individuals, which are often considered the most desirable hunting 
trophies, thereby leading to an overall reduction in the fitness of the species. In addition, many claim 
that hunting common animals like deer and rabbits helps to maintain the health of natural areas, 
reducing overgrazing and the destruction of habitat. Ironically, hunting organizations have become a 
cornerstone of the conservation industry, lobbying to protect habitat in order to maintain populations of 
animals to serve as game. Hunting to protect this habitat from overgrazing is a necessity only 
because human expansion and the removal of natural predators have led to a drastic reduction in the 
amount of viable wilderness. 


Trophy hunters, those who hunt animals to use them as decorations, often desire to hunt rare and 
exotic animals that only exist in small populations. Many of the most desirable trophies, such as lions, 
tigers and elephants, are critically endangered species that are hunted primarily out of hubris. These 
magnificent creatures are destroyed, not for food or essential materials, but merely to satisfy human 
vanity. 


The earth is in the midst of an ecological crisis. Many species are facing extinction. Given the state of 
the environment in the early twenty-first century, there can be little justification for continued trophy 
hunting. Even with the negative environmental consequences, thousands of trophy hunters pay for 
illegal hunting in Africa and Asia, where poverty helps to maintain a tradition of black market hunting 
that leads to the deaths of thousands of endangered animals each year. Most of the world's major 
predators, which tend to exist in small populations, are threatened by trophy hunting as well as loss of 
habitat. 


The Ethical or Moral Argument 
There is no longer any need to hunt animals to produce food or obtain materials for survival. While 
there is still a market for animal fur, leather and meat, they are all unnecessary given the capacity for 
synthetic manufacturing and agricultural food production. As a recreational activity, hunting involves 
killing animals for sport, which is seen by many people as morally wrong. Some have even posited 
that modern hunting is akin to recreational murder, as the animals are no longer utilized in any 
practical sense and pose no danger to humans. The moral opposition to needless killing has led to the 
development of an ethical lobby against hunting. 


There are some who object to hunting because of the suffering it causes. While hunting may have 
been necessary for our distant ancestors, it is argued that humankind can and should evolve beyond 
the desire to harm animals for pleasure. Most animal lovers detest the idea of killing animals as a 
sport. Objectors often call attention to certain hunting methods that cause prolonged suffering, such 
as the use of traps or snares which may cause an animal severe or lengthy pain before its death. 


Even the best hunters often fail to kill their targets with a single hit, and many intended prey animals 
end up dying only after suffering from their wounds or bleeding to death. Anti-hunting lobbyists argue 
that, as hunting is unnecessary, it is morally and ethically wrong to continue it as a sport when it 
causes suffering in animals. 


There is no doubt that hunting requires a certain comfort with the idea of inflicting death, but many 
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hunters do not recognize any moral issue with killing or harming animals. Some may believe that non-
human animals lack the capacity to experience pain and suffering as humans do, and therefore feel 
little or no empathy for them. 


While many animal rights activists raise the issue of cruelty, there are some who argue simply that 
human society should evolve beyond the point where killing defenseless creatures is considered 
normal behavior. Human evolution necessitates the development of morals and ethics that involve 
protecting life in all forms. Some religions, including certain sects of Hinduism and Buddhism, have 
moral guidelines that forbid killing or eating animals and are therefore fundamentally opposed to 
hunting. These religious traditions are part of the overall ethical view that sees hunting as part of 
primitive human activity and promotes a more peaceful, enlightened approach to human-animal 
relations. 


Dominion Over Nature 
Ancient human societies were more closely linked to the raw, wild aspects of the natural world. To 
those cultures, hunting was inextricably part of survival, but it also fulfilled a psychological need to 
dominate and control the environment. By killing animals that competed for food or threatened their 
safety, ancient humans mastered their environment and became the most dominant creature in the 
history of earth. 


In the modern era, hunting for food and protection is a luxury rather than a necessity. We have 
discarded the need for hunting and have kept only the psychological desire to dominate. While 
hunters often espouse the belief that hunting allows them to stay in touch with their animal nature and 
with the environment, more and more hunting serves only to allow humans to declare, without 
necessity, their ability to dominate other creatures. Perhaps this is the same psychological 
mechanism that urges some humans to kill or dominate one another. While it takes little skill to kill a 
rabbit or deer compared to the challenges faced by ancient hunter armed with stone spears, hunters 
still argue that they are facing a serious challenge. 


The argument carries little weight when hunters use an expensive array of visual and olfactory 
camouflage products and scoped semi-automatic rifles loaded with hollow-point bullets in order to 
ambush a defenseless animal. While a few hunters faithfully use ancient techniques to track and hunt 
with bow and arrow, many modern hunters are concerned more with having a trophy than with the 
challenge of hunting. Even less challenging are "canned" hunts, in which the prey animal has been 
captured ahead of time and is released just to be killed, ensuring that the hunter has a target and 
removing any shred of challenge with the trivial exception of close-range marksmanship. This is the 
world of modern hunting, in which animals are dominated not out of any need to survive but out of a 
pathological desire for domination and violence. 


Conclusion 
While there are many arguments against hunting, the pro-hunting lobby is still powerful, representing 
that part of society that wishes to hold onto the culture of our ancestors. While this desire may be 
understandable, and while there are some contributions hunters make to conservation and the 
protection of some species, hunting is, nevertheless, a wasteful and violent activity that is not an 
appropriate part of an evolving human society. Humans often tout their superiority over animals and 
point to the developments of culture as evidence of it. Yet there are many who still have a primitive 
thirst for death and dominance. This represents an ancient and powerful drive that, given the state of 
the world, must be abandoned. Until humans can learn to look upon suffering and death as something 
to be avoided rather than inflicted, what hope do we have to eliminate war, murder and violence from 
within our society? 


Ponder This 


1. What are the primary arguments that that author makes against hunting? Which of the author's 
arguments is most or least convincing? Explain. 


2. The argument is made that violence against animals is similar to violence against humans. Do 
you agree? Why or why not? 


3. The author claims that hunting is a cultural tradition that should be left behind as human 
society advances. What are some other ancient traditions which are no longer practiced? 


4. Does the author seem to leave out or sidestep any important issues in the debate over 
hunting? Discuss. 


5. Does the author provide more facts or opinions to support the argument against hunting? 
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1 
 


“The Most Dangerous Game” 
by Richard Connell 
 


"Off there to the right—somewhere—is a large island," said Whitney." It's rather 
a mystery—" 


"What island is it?" Rainsford asked. 
"The old charts call it `Ship-Trap Island,"' Whitney replied." A suggestive name, 


isn't it? Sailors have a curious dread of the place. I don't know why. Some 
superstition—" 


"Can't see it," remarked Rainsford, trying to peer through the dank tropical night 
that was palpable as it pressed its thick warm blackness in upon the yacht. 


"You've good eyes," said Whitney, with a laugh," and I've seen you pick off a 
moose moving in the brown fall bush at four hundred yards, but even you can't see four 
miles or so through a moonless Caribbean night." 


"Not four yards," admitted Rainsford. "Ugh! It's like moist black velvet." 
"It will be light enough in Rio," promised Whitney.  "We should make it in a few 


days. I hope the jaguar guns have come from Purdey's. We should have some good 
hunting up the Amazon. Great sport, hunting." 


"The best sport in the world," agreed Rainsford. 
"For the hunter," amended Whitney. "Not for the jaguar." 
"Don't talk rot, Whitney," said Rainsford. "You're a big-game hunter, not a 


philosopher. Who cares how a jaguar feels?" 
"Perhaps the jaguar does," observed Whitney. 
"Bah! They've no understanding." 
"Even so, I rather think they understand one thing—fear. The fear of pain and the 


fear of death." 
"Nonsense," laughed Rainsford. "This hot weather is making you soft, Whitney. 


Be a realist. The world is made up of two classes—the hunters and the huntees. Luckily, 
you and I are hunters. Do you think we've passed that island yet?" 


"I can't tell in the dark. I hope so." 
"Why?" asked Rainsford. 
"The place has a reputation—a bad one." 
"Cannibals?" suggested Rainsford. 
"Hardly. Even cannibals wouldn't live in such a God-forsaken place. But it's 


gotten into sailor lore, somehow. Didn't you notice that the crew's nerves seemed a bit 
jumpy today?" 


"They were a bit strange, now you mention it. Even Captain Nielsen—" 
 "Yes, even that tough-minded old Swede, who'd go up to the devil himself and 
ask him for a light. Those fishy blue eyes held a look I never saw there before. All I 
could get out of him was `This place has an evil name among seafaring men, sir.' Then 
he said to me, very gravely, `Don't you feel anything?'—as if the air about us was 
actually poisonous. Now, you mustn't laugh when I tell you this—I did feel something 
like a sudden chill. 
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"There was no breeze. The sea was as flat as a plate-glass window. We were 
drawing near the island then. What I felt was a—a mental chill; a sort of sudden dread." 


"Pure imagination," said Rainsford. "One superstitious sailor can taint the whole 
ship's company with his fear." 
 "Maybe. But sometimes I think sailors have an extra sense that tells them when 
they are in danger. Sometimes I think evil is a tangible thing—with wave lengths, just as 
sound and light have. An evil place can, so to speak, broadcast vibrations of evil. 
Anyhow, I'm glad we're getting out of this zone. Well, I think I'll turn in now, 
Rainsford." 


"I'm not sleepy," said Rainsford. "I'm going to smoke another pipe up on the 
afterdeck." 


"Good night, then, Rainsford. See you at breakfast." 
 "Right. Good night, Whitney." 
      There was no sound in the night as Rainsford sat there but the muffled throb of the 
engine that drove the yacht swiftly through the darkness, and the swish and ripple of 
the wash of the propeller. 
 Rainsford, reclining in a steamer chair, indolently puffed on his favorite brier. 
The sensuous drowsiness of the night was on him. "It's so dark," he thought, "that I 
could sleep without closing my eyes; the night would be my eyelids—" 
       An abrupt sound startled him. Off to the right he heard it, and his ears, expert in 
such matters, could not be mistaken. Again he heard the sound, and again. Somewhere, 
off in the blackness, someone had fired a gun three times. 


Rainsford sprang up and moved quickly to the rail, mystified. He strained his 
eyes in the direction from which the reports had come, but it was like trying to see 
through a blanket. He leaped upon the rail and balanced himself there, to get greater 
elevation; his pipe, striking a rope, was knocked from his mouth. He lunged for it; a 
short, hoarse cry came from his lips as he realized he had reached too far and had lost 
his balance. The cry was pinched off short as the blood-warm waters of the Caribbean 
Sea closed over his head. 


He struggled up to the surface and tried to cry out, but the wash from the 
speeding yacht slapped him in the face and the salt water in his open mouth made him 
gag and strangle. Desperately he struck out with strong strokes after the receding lights 
of the yacht, but he stopped before he had swum fifty feet. A certain cool-headedness 
had come to him; it was not the first time he had been in a tight place. There was a 
chance that his cries could be heard by someone aboard the yacht, but that chance was 
slender and grew more slender as the yacht raced on. He wrestled himself out of his 
clothes and shouted with all his power. The lights of the yacht became faint and ever-
vanishing fireflies; then they were blotted out entirely by the night. 


Rainsford remembered the shots. They had come from the right, and doggedly 
he swam in that direction, swimming with slow, deliberate strokes, conserving his 
strength. For a seemingly endless time he fought the sea. He began to count his strokes; 
he could do possibly a hundred more and then—Rainsford heard a sound. It came out 
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of the darkness, a high screaming sound, the sound of an animal in an extremity of 
anguish and terror. 


He did not recognize the animal that made the sound; he did not try to; with 
fresh vitality he swam toward the sound. He heard it again; then it was cut short by 
another noise, crisp, staccato. 


"Pistol shot," muttered Rainsford, swimming on. 
Ten minutes of determined effort brought another sound to his ears—the most 


welcome he had ever heard—the muttering and growling of the sea breaking on a rocky 
shore. He was almost on the rocks before he saw them; on a night less calm he would 
have been shattered against them. With his remaining strength he dragged himself from 
the swirling waters. Jagged crags appeared to jut up into the opaqueness; he forced 
himself upward, hand over hand. Gasping, his hands raw, he reached a flat place at the 
top. Dense jungle came down to the very edge of the cliffs. What perils that tangle of 
trees and underbrush might hold for him did not concern Rainsford just then. All he 
knew was that he was safe from his enemy, the sea, and that utter weariness was on 
him. He flung himself down at the jungle edge and tumbled headlong into the deepest 
sleep of his life. 
 When he opened his eyes he knew from the position of the sun that it was late in 
the afternoon. Sleep had given him new vigor; a sharp hunger was picking at him. He 
looked about him, almost cheerfully. 
 "Where there are pistol shots, there are men. Where there are men, there is food," 
he thought. But what kind of men, he wondered, in so forbidding a place? An unbroken 
front of snarled and ragged jungle fringed the shore. 
 He saw no sign of a trail through the closely knit web of weeds and trees; it was 
easier to go along the shore, and Rainsford floundered along by the water. Not far from 
where he landed, he stopped. 


Some wounded thing—by the evidence, a large animal—had thrashed about in 
the underbrush; the jungle weeds were crushed down and the moss was lacerated; one 
patch of weeds was stained crimson. A small, glittering object not far away caught 
Rainsford's eye and he picked it up. It was an empty cartridge. 
 "A twenty-two," he remarked. "That's odd. It must have been a fairly large 
animal too. The hunter had his nerve with him to tackle it with a light gun. It's clear that 
the brute put up a fight. I suppose the first three shots I heard was when the hunter 
flushed his quarry and wounded it. The last shot was when he trailed it here and 
finished it." 
 He examined the ground closely and found what he had hoped to find—the 
print of hunting boots. They pointed along the cliff in the direction he had been going. 
Eagerly he hurried along, now slipping on a rotten log or a loose stone, but making 
headway; night was beginning to settle down on the island. 
 Bleak darkness was blacking out the sea and jungle when Rainsford sighted the 
lights. He came upon them as he turned a crook in the coast line; and his first thought 
was that be had come upon a village, for there were many lights. But as he forged along 
he saw to his great astonishment that all the lights were in one enormous building—a 
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lofty structure with pointed towers plunging upward into the gloom. His eyes made 
out the shadowy outlines of a palatial chateau; it was set on a high bluff, and on three 
sides of it cliffs dived down to where the sea licked greedy lips in the shadows. 
 "Mirage," thought Rainsford. But it was no mirage, he found, when he opened 
the tall spiked iron gate. The stone steps were real enough; the massive door with a 
leering gargoyle for a knocker was real enough; yet above it all hung an air of unreality. 
 He lifted the knocker, and it creaked up stiffly, as if it had never before been 
used. He let it fall, and it startled him with its booming loudness. He thought he heard 
steps within; the door remained closed. Again Rainsford lifted the heavy knocker, and 
let it fall. The door opened then—opened as suddenly as if it were on a spring—and 
Rainsford stood blinking in the river of glaring gold light that poured out. The first 
thing Rainsford's eyes discerned was the largest man Rainsford had ever seen—a 
gigantic creature, solidly made and black bearded to the waist. In his hand the man 
held a long-barreled revolver, and he was pointing it straight at Rainsford's heart. 
 Out of the snarl of beard two small eyes regarded Rainsford. 
 "Don't be alarmed," said Rainsford, with a smile which he hoped was disarming. 
"I'm no robber. I fell off a yacht. My name is Sanger Rainsford of New York City." 
 The menacing look in the eyes did not change. The revolver pointing as rigidly as 
if the giant were a statue. He gave no sign that he understood Rainsford's words, or that 
he had even heard them. He was dressed in uniform—a black uniform trimmed with 
gray astrakhan. 
 "I'm Sanger Rainsford of New York," Rainsford began again. "I fell off a yacht. I 
am hungry." 


The man's only answer was to raise with his thumb the hammer of his revolver. 
Then Rainsford saw the man's free hand go to his forehead in a military salute, and he 
saw him click his heels together and stand at attention. Another man was coming down 
the broad marble steps, an erect, slender man in evening clothes. He advanced to 
Rainsford and held out his hand. 
 In a cultivated voice marked by a slight accent that gave it added precision and 
deliberateness, he said, "It is a very great pleasure and honor to welcome Mr. Sanger 
Rainsford, the celebrated hunter, to my home." 
 Automatically Rainsford shook the man's hand. 
 "I've read your book about hunting snow leopards in Tibet, you see," explained 
the man. "I am General Zaroff." 
 Rainsford's first impression was that the man was singularly handsome; his 
second was that there was an original, almost bizarre quality about the general's face. 
He was a tall man past middle age, for his hair was a vivid white; but his thick 
eyebrows and pointed military mustache were as black as the night from which 
Rainsford had come. His eyes, too, were black and very bright. He had high 
cheekbones, a sharp cut nose, a spare, dark face—the face of a man used to giving 
orders, the face of an aristocrat. Turning to the giant in uniform, the general made a 
sign. The giant put away his pistol, saluted, withdrew. 
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 "Ivan is an incredibly strong fellow," remarked the general, "but he has the 
misfortune to be deaf and dumb. A simple fellow, but, I'm afraid, like all his race, a bit 
of a savage." 
 "Is he Russian?"  
 "He is a Cossack," said the general, and his smile showed red lips and pointed 
teeth. "So am I." 
 "Come," he said, "we shouldn't be chatting here. We can talk later. Now you 
want clothes, food, rest. You shall have them. This is a most-restful spot." 
 Ivan had reappeared, and the general spoke to him with lips that moved but 
gave forth no sound. 
 "Follow Ivan, if you please, Mr. Rainsford," said the general. "I was about to have 
my dinner when you came. I'll wait for you. You'll find that my clothes will fit you, I 
think." 
 It was to a huge, beam-ceilinged bedroom with a canopied bed big enough for 
six men that Rainsford followed the silent giant. Ivan laid out an evening suit, and 
Rainsford, as he put it on, noticed that it came from a London tailor who ordinarily cut 
and sewed for none below the rank of duke. 
 The dining room to which Ivan conducted him was in many ways remarkable. 
There was a medieval magnificence about it; it suggested a baronial hall of feudal times 
with its oaken panels, its high ceiling, its vast refectory tables where two score men 
could sit down to eat. About the hall were mounted heads of many animals—lions, 
tigers, elephants, moose, bears; larger or more perfect specimens Rainsford had never 
seen. At the great table the general was sitting, alone. 
 "You'll have a cocktail, Mr. Rainsford," he suggested. The cocktail was 
surpassingly good; and, Rainsford noted, the table appointments were of the finest—the 
linen, the crystal, the silver, the china. 
They were eating borsch, the rich, red soup with whipped cream so dear to Russian 
palates. Half apologetically General Zaroff said, "We do our best to preserve the 
amenities of civilization here. Please forgive any lapses. We are well off the beaten 
track, you know. Do you think the champagne has suffered from its long ocean trip?" 
 "Not in the least," declared Rainsford. He was finding the general a most 
thoughtful and affable host, a true cosmopolite. But there was one small trait of the 
general's that made Rainsford uncomfortable. Whenever he looked up from his plate he 
found the general studying him, appraising him narrowly. 
 "Perhaps," said General Zaroff, "you were surprised that I recognized your name. 
You see, I read all books on hunting published in English, French, and Russian. I have 
but one passion in my life, Mr. Rainsford, and it is the hunt." 
 "You have some wonderful heads here," said Rainsford as he ate a particularly 
well-cooked filet mignon. "That Cape buffalo is the largest I ever saw." 
 "Oh, that fellow. Yes, he was a monster." 
 "Did he charge you?" 
 "Hurled me against a tree," said the general. “Fractured my skull. But I got the 
brute." 
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 "I've always thought," said Rainsford, "that the Cape buffalo is the most 
dangerous of all big game." 


For a moment the general did not reply; he was smiling his curious red-lipped 
smile. Then he said slowly, "No. You are wrong, sir. The Cape buffalo is not the most 
dangerous big game." He sipped his wine. "Here in my preserve on this island," he said 
in the same slow tone, "I hunt more dangerous game." 
 Rainsford expressed his surprise. "Is there big game on this island?" 
 The general nodded. "The biggest." 
 "Really?" 


"Oh, it isn't here naturally, of course. I have to stock the island." 
"What have you imported, general?" Rainsford asked. "Tigers?" 
The general smiled. "No," he said. "Hunting tigers ceased to interest me some 


years ago. I exhausted their possibilities, you see. No thrill left in tigers, no real danger. 
I live for danger, Mr. Rainsford." 


The general took from his pocket a gold cigarette case and offered his guest a 
long black cigarette with a silver tip; it was perfumed and gave off a smell like incense. 


"We will have some capital hunting, you and I," said the general. "I shall be most 
glad to have your society." 


"But what game—" began Rainsford. 
"I'll tell you," said the general. "You will be amused, I know. I think I may say, in 


all modesty, that I have done a rare thing. I have invented a new sensation. May I pour 
you another glass of port?" 


"Thank you, general." 
The general filled both glasses, and said, "God makes some men poets. Some He 


makes kings, some beggars. Me He made a hunter. My hand was made for the trigger, 
my father said. He was a very rich man with a quarter of a million acres in the Crimea, 
and he was an ardent sportsman. When I was only five years old he gave me a little 
gun, specially made in Moscow for me, to shoot sparrows with. When I shot some of his 
prize turkeys with it, he did not punish me; he complimented me on my 
marksmanship. I killed my first bear in the Caucasus when I was ten. My whole life has 
been one prolonged hunt. I went into the army—it was expected of noblemen's sons—
and for a time commanded a division of Cossack cavalry, but my real interest was 
always the hunt. I have hunted every kind of game in every land. It would be 
impossible for me to tell you how many animals I have killed." 


The general puffed at his cigarette. 
"After the debacle in Russia I left the country, for it was imprudent for an officer 


of the Czar to stay there. Many noble Russians lost everything. I, luckily, had invested 
heavily in American securities, so I shall never have to open a tearoom in Monte Carlo 
or drive a taxi in Paris. Naturally, I continued to hunt—grizzlies in your Rockies, 
crocodiles in the Ganges, rhinoceroses in East Africa. It was in Africa that the Cape 
buffalo hit me and laid me up for six months. As soon as I recovered I started for the 
Amazon to hunt jaguars, for I had heard they were unusually cunning. They weren't." 
The Cossack sighed. "They were no match at all for a hunter with his wits about him, 


imprudent: 
showing a 
lack of 
wisdom.  
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and a high-powered rifle. I was bitterly disappointed. I was lying in my tent with a 
splitting headache one night when a terrible thought pushed its way into my mind. 
Hunting was beginning to bore me! And hunting, remember, had been my life. I have 
heard that in America businessmen often go to pieces when they give up the business 
that has been their life." 


"Yes, that's so," said Rainsford. 
The general smiled. "I had no wish to go to pieces," he said. "I must do 


something. Now, mine is an analytical mind, Mr. Rainsford. Doubtless that is why I 
enjoy the problems of the chase." 


"No doubt, General Zaroff." 
"So," continued the general, "I asked myself why the hunt no longer fascinated 


me. You are much younger than I am, Mr. Rainsford, and have not hunted as much, but 
you perhaps can guess the answer." 


"What was it?" 
"Simply this: hunting had ceased to be what you call `a sporting proposition.' It 


had become too easy. I always got my quarry. Always. There is no greater bore than 
perfection." 


The general lit a fresh cigarette. 
"No animal had a chance with me any more. That is no boast; it is a mathematical 


certainty. The animal had nothing but his legs and his instinct. Instinct is no match for 
reason. When I thought of this it was a tragic moment for me, I can tell you." 


Rainsford leaned across the table, absorbed in what his host was saying. 
"It came to me as an inspiration what I must do," the general went on. 
"And that was?" 
The general smiled the quiet smile of one who has faced an obstacle and 


surmounted it with success. "I had to invent a new animal to hunt," he said. 
"A new animal? You're joking."  
"Not at all," said the general. "I never joke about hunting. I needed a new animal. 


I found one. So I bought this island built this house, and here I do my hunting. The 
island is perfect for my purposes—there are jungles with a maze of traits in them, hills, 
swamps—" 


"But the animal, General Zaroff?" 
"Oh," said the general, "it supplies me with the most exciting hunting in the 


world. No other hunting compares with it for an instant. Every day I hunt, and I never 
grow bored now, for I have a quarry with which I can match my wits." 


Rainsford's bewilderment showed in his face. 
"I wanted the ideal animal to hunt," explained the general. "So I said: `What are 


the attributes of an ideal quarry?' And the answer was, of course: `It must have courage, 
cunning, and, above all, it must be able to reason."' 


"But no animal can reason," objected Rainsford. 
"My dear fellow," said the general, "there is one that can." 
"But you can't mean—" gasped Rainsford. 
"And why not?" 
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"I can't believe you are serious, General Zaroff. This is a grisly joke." 
"Why should I not be serious? I am speaking of hunting." 
"Hunting? General Zaroff, what you speak of is murder." 
The general laughed with entire good nature. He regarded Rainsford quizzically. 


"I refuse to believe that so modern and civilized a young man as you seem to be harbors 
romantic ideas about the value of human life. Surely your experiences in the war—" 


"Did not make me condone cold-blooded murder," finished Rainsford stiffly. 
Laughter shook the general. "How extraordinarily droll you are!" he said. "One 


does not expect nowadays to find a young man of the educated class, even in America, 
with such a naive, and, if I may say so, mid-Victorian point of view. It's like finding a 
snuffbox in a limousine. Ah, well, doubtless you had Puritan ancestors. So many 
Americans appear to have had. I'll wager you'll forget your notions when you go 
hunting with me. You've a genuine new thrill in store for you, Mr. Rainsford." 


"Thank you, I'm a hunter, not a murderer." 
"Dear me," said the general, quite unruffled, "again that unpleasant word. But I 


think I can show you that your scruples are quite ill founded." 
"Yes?" 
"Life is for the strong, to be lived by the strong, and, if needs be, taken by the 


strong. The weak of the world were put here to give the strong pleasure. I am strong. 
Why should I not use my gift? If I wish to hunt, why should I not? I hunt the scum of 
the earth: sailors from tramp ships—lascars, blacks, Chinese, whites, mongrels—a 
thoroughbred horse or hound is worth more than a score of them." 


"But they are men," said Rainsford hotly. 
"Precisely," said the general. "That is why I use them. It gives me pleasure. They 


can reason, after a fashion. So they are dangerous." 
"But where do you get them?" 


 The general's left eyelid fluttered down in a wink. "This island is called Ship 
Trap," he answered. “Sometimes an angry god of the high seas sends them to me. 
Sometimes, when Providence is not so kind, I help Providence a bit. Come to the 
window with me." 
 Rainsford went to the window and looked out toward the sea. 
 "Watch! Out there!" exclaimed the general, pointing into the night. Rainsford's 
eyes saw only blackness, and then, as the general pressed a button, far out to sea 
Rainsford saw the flash of lights. 
 The general chuckled. "They indicate a channel," he said, "where there's none; 
giant rocks with razor edges crouch like a sea monster with wide-open jaws. They can 
crush a ship as easily as I crush this nut." He dropped a walnut on the hardwood floor 
and brought his heel grinding down on it. "Oh, yes," he said, casually, as if in answer to 
a question, "I have electricity. We try to be civilized here." 


"Civilized? And you shoot down men?" 
A trace of anger was in the general's black eyes, but it was there for but a second; 


and he said, in his most pleasant manner, "Dear me, what a righteous young man you 
are! I assure you I do not do the thing you suggest. That would be barbarous. I treat 
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these visitors with every consideration. They get plenty of good food and exercise. They 
get into splendid physical condition. You shall see for yourself tomorrow." 


"What do you mean?" 
"We'll visit my training school," smiled the general. "It's in the cellar. I have about 


a dozen pupils down there now. They're from the Spanish bark San Lucar that had the 
bad luck to go on the rocks out there. A very inferior lot, I regret to say. Poor specimens 
and more accustomed to the deck than to the jungle."  


He raised his hand, and Ivan, who served as waiter, brought thick Turkish 
coffee. Rainsford, with an effort, held his tongue in check. 


"It's a game, you see," pursued the general blandly. "I suggest to one of them that 
we go hunting. I give him a supply of food and an excellent hunting knife. I give him 
three hours' start. I am to follow, armed only with a pistol of the smallest caliber and 
range. If my quarry eludes me for three whole days, he wins the game. If I find him "—
the general smiled—"he loses." 


"Suppose he refuses to be hunted?" 
"Oh," said the general, "I give him his option, of course. He need not play that 


game if he doesn't wish to. If he does not wish to hunt, I turn him over to Ivan. Ivan 
once had the honor of serving as official knouter to the Great White Czar, and he has his 
own ideas of sport. Invariably, Mr. Rainsford, invariably they choose the hunt." 


"And if they win?" 
The smile on the general's face widened. "To date I have not lost," he said. Then 


he added, hastily: "I don't wish you to think me a braggart, Mr. Rainsford. Many of 
them afford only the most elementary sort of problem. Occasionally I strike a tartar. 
One almost did win. I eventually had to use the dogs." 


"The dogs?" 
"This way, please. I'll show you." 
The general steered Rainsford to a window. The lights from the windows sent a 


flickering illumination that made grotesque patterns on the courtyard below, and 
Rainsford could see moving about there a dozen or so huge black shapes; as they 
turned toward him, their eyes glittered greenly. 


"A rather good lot, I think," observed the general. "They are let out at seven every 
night. If anyone should try to get into my house—or out of it—something extremely 
regrettable would occur to him." He hummed a snatch of song from the Folies Bergere. 


"And now," said the general, "I want to show you my new collection of heads. 
Will you come with me to the library?" 


"I hope," said Rainsford, "that you will excuse me tonight, General Zaroff. I'm 
really not feeling well." 
 "Ah, indeed?" the general inquired solicitously.  
"Well, I suppose that's only natural, after your long swim. You need a good, restful 
night's sleep. Tomorrow you'll feel like a new man, I'll wager. Then we'll hunt, eh? I've 
one rather promising prospect—"  
 Rainsford was hurrying from the room. 
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 "Sorry you can't go with me tonight," called the general. "I expect rather fair 
sport—a big, strong, black. He looks resourceful—Well, good night, Mr. Rainsford; I 
hope you have a good night's rest." 
 The bed was good, and the pajamas of the softest silk, and he was tired in every 
fiber of his being, but nevertheless Rainsford could not quiet his brain with the opiate of 
sleep. He lay, eyes wide open. Once he thought he heard stealthy steps in the corridor 
outside his room. He sought to throw open the door; it would not open. He went to the 
window and looked out. His room was high up in one of the towers. The lights of the 
chateau were out now, and it was dark and silent; but there was a fragment of sallow 
moon, and by its wan light he could see, dimly, the courtyard. There, weaving in and 
out in the pattern of shadow, were black, noiseless forms; the hounds heard him at the 
window and looked up, expectantly, with their green eyes. Rainsford went back to the 
bed and lay down. By many methods he tried to put himself to sleep. He had achieved a 
doze when, just as morning began to come, he heard, far off in the jungle, the faint 
report of a pistol. 
 General Zaroff did not appear until luncheon. He was dressed faultlessly in the 
tweeds of a country squire. He was solicitous about the state of Rainsford's health. 


"As for me," sighed the general, "I do not feel so well. I am worried, Mr. 
Rainsford. Last night I detected traces of my old complaint." 
 To Rainsford's questioning glance the general said, "Ennui. Boredom." 
 Then, taking a second helping of crêpes Suzette, the general explained: "The 
hunting was not good last night. The fellow lost his head. He made a straight trail that 
offered no problems at all. That's the trouble with these sailors; they have dull brains to 
begin with, and they do not know how to get about in the woods. They do excessively 
stupid and obvious things. It's most annoying. Will you have another glass of Chablis, 
Mr. Rainsford?" 
 "General," said Rainsford firmly, "I wish to leave this island at once." 
 The general raised his thickets of eyebrows; he seemed hurt. "But, my dear 
fellow," the general protested, "you've only just come. You've had no hunting—" 
 "I wish to go today," said Rainsford. He saw the dead black eyes of the general 
on him, studying him. General Zaroff's face suddenly brightened. 


He filled Rainsford's glass with venerable Chablis from a dusty bottle. 
 "Tonight," said the general, "we will hunt—you and I." 
 Rainsford shook his head. "No, general," he said. "I will not hunt." 
 The general shrugged his shoulders and delicately ate a hothouse grape. "As you 
wish, my friend," he said. "The choice rests entirely with you. But may I not venture to 
suggest that you will find my idea of sport more diverting than Ivan's?" 


He nodded toward the corner to where the giant stood, scowling, his thick arms 
crossed on his hogshead of chest. 
 "You don't mean—” cried Rainsford. 
 "My dear fellow," said the general, "have I not told you I always mean what I say 
about hunting? This is really an inspiration. I drink to a foeman worthy of my steel—at 
last." The general raised his glass, but Rainsford sat staring at him. 
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 "You'll find this game worth playing," the general said enthusiastically. "Your 
brain against mine. Your woodcraft against mine. Your strength and stamina against 
mine. Outdoor chess! And the stake is not without value, eh?" 
 "And if I win—" began Rainsford huskily. 


"I'll cheerfully acknowledge myself defeated if I do not find you by midnight of 
the third day," said General Zaroff. "My sloop will place you on the mainland near a 
town."  


The general read what Rainsford was thinking. 
"Oh, you can trust me," said the Cossack. "I will give you my word as a 


gentleman and a sportsman. Of course you, in turn, must agree to say nothing of your 
visit here." 


"I'll agree to nothing of the kind," said Rainsford. 
"Oh," said the general, "in that case—But why discuss that now? Three days 


hence we can discuss it over a bottle of Veuve Cliquot, unless—" 
The general sipped his wine. 
Then a businesslike air animated him. "Ivan," he said to Rainsford, "will supply 


you with hunting clothes, food, a knife. I suggest you wear moccasins; they leave a 
poorer trail. I suggest, too, that you avoid the big swamp in the southeast corner of the 
island. We call it Death Swamp. There's quicksand there. One foolish fellow tried it. The 
deplorable part of it was that Lazarus followed him. You can imagine my feelings, Mr. 
Rainsford. I loved Lazarus; he was the finest hound in my pack. Well, I must beg you to 
excuse me now. I always' take a siesta after lunch. You'll hardly have time for a nap, I 
fear. You'll want to start, no doubt. I shall not follow till dusk. Hunting at night is so 
much more exciting than by day, don't you think? Au revoir, Mr. Rainsford, au revoir."  


General Zaroff, with a deep, courtly bow, strolled from the room. 
From another door came Ivan. Under one arm he carried khaki hunting clothes, a 


haversack of food, a leather sheath containing a long-bladed hunting knife; his right 
hand rested on a cocked revolver thrust in the crimson sash about his waist. 
 


**** 
 
Rainsford had fought his way through the bush for two hours. "I must keep my 


nerve. I must keep my nerve," he said through tight teeth. 
He had not been entirely clearheaded when the chateau gates snapped shut 


behind him. His whole idea at first was to put distance between himself and General 
Zaroff; and, to this end, he had plunged along, spurred on by the sharp rowers of 
something very like   panic. Now he had got a grip on himself, had stopped, and was 
taking stock of himself and the situation. He saw that straight flight was futile; 
inevitably it would bring him face to face with the sea. He was in a picture with a frame 
of water, and his operations, clearly, must take place within that frame. 


"I'll give him a trail to follow," muttered Rainsford, and he struck off from the 
rude path he had been following into the trackless wilderness. He executed a series of 
intricate loops; he doubled on his trail again and again, recalling all the lore of the fox 
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hunt, and all the dodges of the fox. Night found him leg-weary, with hands and face 
lashed by the branches, on a thickly wooded ridge. He knew it would be insane to 
blunder on through the dark, even if he had the strength. His need for rest was 
imperative and he thought: "I have played the fox, now I must play the cat of the fable." 
A big tree with a thick trunk and outspread branches was near by, and, taking care to 
leave not the slightest mark, he climbed up into the crotch, and, stretching out on one of 
the broad limbs, after a fashion, rested. Rest brought him new confidence and almost a 
feeling of security. Even so zealous a hunter as General Zaroff could not trace him there, 
he told himself; only the devil himself could follow that complicated trail through the 
jungle after dark. But perhaps the general was a devil— 


An apprehensive night crawled slowly by like a wounded snake and sleep did 
not visit Rainsford, although the silence of a dead world was on the jungle. Toward 
morning when a dingy gray was varnishing the sky, the cry of some startled bird 
focused Rainsford's attention in that direction. Something was coming through the 
bush, coming slowly, carefully, coming by the same winding way Rainsford had come. 
He flattened himself down on the limb and, through a screen of leaves almost as thick 
as tapestry, he watched. The thing that was approaching was a man. 


It was General Zaroff. He made his way along with his eyes fixed in utmost 
concentration on the ground before him. He paused, almost beneath the tree, dropped 
to his knees and studied the ground. Rainsford's impulse was to hurl himself down like 
a panther, but he saw that the general's right hand held something metallic—a small 
automatic pistol. 


The hunter shook his head several times, as if he were puzzled. Then he 
straightened up and took from his case one of his black cigarettes; its pungent incense-
like smoke floated up to Rainsford's nostrils. 


Rainsford held his breath. The general's eyes had left the ground and were 
traveling inch by inch up the tree. Rainsford froze there, every muscle tensed for a 
spring. But the sharp eyes of the hunter stopped before they reached the limb where 
Rainsford lay; a smile spread over his brown face. Very deliberately he blew a smoke 
ring into the air; then he turned his back on the tree and walked carelessly away, back 
along the trail he had come. The swish of the underbrush against his hunting boots 
grew fainter and fainter. 


The pent-up air burst hotly from Rainsford's lungs. His first thought made him 
feel sick and numb. The general could follow a trail through the woods at night; he 
could follow an extremely difficult trail; he must have uncanny powers; only by the 
merest chance had the Cossack failed to see his quarry. 


Rainsford's second thought was even more terrible. It sent a shudder of cold 
horror through his whole being. Why had the general smiled? Why had he turned back? 


Rainsford did not want to believe what his reason told him was true, but the 
truth was as evident as the sun that had by now pushed through the morning mists. 
The general was playing with him! The general was saving him for another day's sport! 
The Cossack was the cat; he was the mouse. Then it was that Rainsford knew the full 
meaning of terror. 
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"I will not lose my nerve. I will not." 
He slid down from the tree, and struck off again into the woods. His face was set 


and he forced the machinery of his mind to function. Three hundred yards from his 
hiding place he stopped where a huge dead tree leaned precariously on a smaller, living 
one. Throwing off his sack of food, Rainsford took his knife from its sheath and began 
to work with all his energy. 


The job was finished at last, and he threw himself down behind a fallen log a 
hundred feet away. He did not have to wait long. The cat was coming again to play 
with the mouse. 


Following the trail with the sureness of a bloodhound came General Zaroff. 
Nothing escaped those searching black eyes, no crushed blade of grass, no bent twig, no 
mark, no matter how faint, in the moss. So intent was the Cossack on his stalking that 
he was upon the thing Rainsford had made before he saw it. His foot touched the 
protruding bough that was the trigger. Even as he touched it, the general sensed his 
danger and leaped back with the agility of an ape. But he was not quite quick enough; 
the dead tree, delicately adjusted to rest on the cut living one, crashed down and struck 
the general a glancing blow on the shoulder as it fell; but for his alertness, he must have 
been smashed beneath it. He staggered, but he did not fall; nor did he drop his revolver. 
He stood there, rubbing his injured shoulder, and Rainsford, with fear again gripping 
his heart, heard the general's mocking laugh ring through the jungle. 


"Rainsford," called the general, "if you are within sound of my voice, as I suppose 
you are, let me congratulate you. Not many men know how to make a Malay 
mancatcher. Luckily for me I, too, have hunted in Malacca. You are proving interesting, 
Mr. Rainsford. I am going now to have my wound dressed; it's only a slight one. But I 
shall be back. I shall be back." 


When the general, nursing his bruised shoulder, had gone, Rainsford took up his 
flight again. It was flight now, a desperate, hopeless flight, that carried him on for some 
hours. Dusk came, then darkness, and still he pressed on. The ground grew softer under 
his moccasins; the vegetation grew ranker, denser; insects bit him savagely. 


Then, as he stepped forward, his foot sank into the ooze. He tried to wrench it 
back, but the muck sucked viciously at his foot as if it were a giant leech. With a violent 
effort, he tore his feet loose. He knew where he was now. Death Swamp and its 
quicksand. 


His hands were tight closed as if his nerve were something tangible that 
someone in the darkness was trying to tear from his grip. The softness of the earth had 
given him an idea. He stepped back from the quicksand a dozen feet or so and, like 
some huge prehistoric beaver, he began to dig. 


Rainsford had dug himself in in France when a second's delay meant death. That 
had been a placid pastime compared to his digging now. The pit grew deeper; when it 
was above his shoulders, he climbed out and from some hard saplings cut stakes and 
sharpened them to a fine point. These stakes he planted in the bottom of the pit with the 
points sticking up. With flying fingers he wove a rough carpet of weeds and branches 
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and with it he covered the mouth of the pit. Then, wet with sweat and aching with 
tiredness, he crouched behind the stump of a lightning-charred tree. 


He knew his pursuer was coming; he heard the padding sound of feet on the soft 
earth, and the night breeze brought him the perfume of the general's cigarette. It 
seemed to Rainsford that the general was coming with unusual swiftness; he was not 
feeling his way along, foot by foot. Rainsford, crouching there, could not see the 
general, nor could he see the pit. He lived a year in a minute. Then he felt an impulse to 
cry aloud with joy, for he heard the sharp crackle of the breaking branches as the cover 
of the pit gave way; he heard the sharp scream of pain as the pointed stakes found their 
mark. He leaped up from his place of concealment. Then he cowered back. Three feet 
from the pit a man was standing, with an electric torch in his hand. 


"You've done well, Rainsford," the voice of the general called. "Your Burmese 
tiger pit has claimed one of my best dogs. Again you score. I think, Mr. Rainsford, I’ll 
see what you can do against my whole pack. I'm going home for a rest now. Thank you 
for a most amusing evening." 


At daybreak Rainsford, lying near the swamp, was awakened by a sound that 
made him know that he had new things to learn about fear. It was a distant sound, faint 
and wavering, but he knew it. It was the baying of a pack of hounds. 


Rainsford knew he could do one of two things. He could stay where he was and 
wait. That was suicide. He could flee. That was postponing the inevitable. For a 
moment he stood there, thinking. An idea that held a wild chance came to him, and, 
tightening his belt, he headed away from the swamp. 


The baying of the hounds drew nearer, then still nearer, nearer, ever nearer. On a 
ridge Rainsford climbed a tree. Down a watercourse, not a quarter of a mile away, he 
could see the bush moving. Straining his eyes, he saw the lean figure of General Zaroff; 
just ahead of him Rainsford made out another figure whose wide shoulders surged 
through the tall jungle weeds; it was the giant Ivan, and he seemed pulled forward by 
some unseen force; Rainsford knew that Ivan must be holding the pack in leash. 


They would be on him any minute now. His mind worked frantically. He 
thought of a native trick he had learned in Uganda. He slid down the tree. He caught 
hold of a springy young sapling and to it he fastened his hunting knife, with the blade 
pointing down the trail; with a bit of wild grapevine he tied back the sapling. Then he 
ran for his life. The hounds raised their voices as they hit the fresh scent. Rainsford 
knew now how an animal at bay feels. 


He had to stop to get his breath. The baying of the hounds stopped abruptly, and 
Rainsford's heart stopped too. They must have reached the knife. 


He shinned excitedly up a tree and looked back. His pursuers had stopped. But 
the hope that was in Rainsford's brain when he climbed died, for he saw in the shallow 
valley that General Zaroff was still on his feet. But Ivan was not. The knife, driven by 
the recoil of the springing tree, had not wholly failed. 


Rainsford had hardly tumbled to the ground when the pack took up the cry 
again. 
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"Nerve, nerve, nerve!" he panted, as he dashed along. A blue gap showed 
between the trees dead ahead. Ever nearer drew the hounds. Rainsford forced himself 
on toward that gap. He reached it. It was the shore of the sea. Across a cove he could 
see the gloomy gray stone of the chateau. Twenty feet below him the sea rumbled and 
hissed. Rainsford hesitated. He heard the hounds. Then he leaped far out into the sea. . .  
 


**** 
 


When the general and his pack reached the place by the sea, the Cossack 
stopped. For some minutes he stood regarding the blue-green expanse of water. He 
shrugged his shoulders. Then be sat down, took a drink of brandy from a silver flask, lit 
a cigarette, and hummed a bit from Madame Butterfly. 


General Zaroff had an exceedingly good dinner in his great paneled dining hall 
that evening. With it he had a bottle of Pol Roger and half a bottle of Chambertin. Two 
slight annoyances kept him from perfect enjoyment. One was the thought that it would 
be difficult to replace Ivan; the other was that his quarry had escaped him; of course, 
the American hadn't played the game—so thought the general as he tasted his after-
dinner liqueur. In his library he read, to soothe himself, from the works of Marcus 
Aurelius. At ten he went up to his bedroom. He was deliciously tired, he said to 
himself, as he locked himself in. There was a little moonlight, so, before turning on his 
light, he went to the window and looked down at the courtyard. He could see the great 
hounds, and he called, "Better luck another time," to them. Then he switched on the 
light. 


A man, who had been hiding in the curtains of the bed, was standing there. 
"Rainsford!" screamed the general. "How in God's name did you get here?" 
"Swam," said Rainsford. "I found it quicker than walking through the jungle." 
The general sucked in his breath and smiled. "I congratulate you," he said. "You 


have won the game." 
Rainsford did not smile. "I am still a beast at bay," he said, in a low, hoarse voice. 


"Get ready, General Zaroff." 
The general made one of his deepest bows. "I see," he said. "Splendid! One of us 


is to furnish a repast for the hounds. The other will sleep in this very excellent bed. On 
guard, Rainsford..."  


He had never slept in a better bed, Rainsford decided. 





		“The Most Dangerous Game”

		"Off there to the right—somewhere—is a large island," said Whitney." It's rather a mystery—"

		"What island is it?" Rainsford asked.

		"The old charts call it `Ship-Trap Island,"' Whitney replied." A suggestive name, isn't it? Sailors have a curious dread of the place. I don't know why. Some superstition—"

		"Can't see it," remarked Rainsford, trying to peer through the dank tropical night that was palpable as it pressed its thick warm blackness in upon the yacht.

		"You've good eyes," said Whitney, with a laugh," and I've seen you pick off a moose moving in the brown fall bush at four hundred yards, but even you can't see four miles or so through a moonless Caribbean night."

		"Not four yards," admitted Rainsford. "Ugh! It's like moist black velvet."

		"It will be light enough in Rio," promised Whitney.  "We should make it in a few days. I hope the jaguar guns have come from Purdey's. We should have some good hunting up the Amazon. Great sport, hunting."






The Most Dangerous Game 
 
By Richard Connell 
 
 
"OFF THERE to the right--somewhere--is a large island," said Whitney." It's rather a mystery--" 
 
"What island is it?" Rainsford asked. 
 
"The old charts call it `Ship-Trap Island,"' Whitney replied." A suggestive name, isn't it? Sailors have a 
curious dread of the place. I don't know why. Some superstition--" 
 
"Can't see it," remarked Rainsford, trying to peer through the dank tropical night that was palpable as it 
pressed its thick warm blackness in upon the yacht. 
 
"You've good eyes," said Whitney, with a laugh," and I've seen you pick off a moose moving in the brown 
fall bush at four hundred yards, but even you can't see four miles or so through a moonless Caribbean night." 
 
"Nor four yards," admitted Rainsford. "Ugh! It's like moist black velvet." 
 
"It will be light enough in Rio," promised Whitney. "We should make it in a few days. I hope the jaguar guns 
have come from Purdey's. We should have some good hunting up the Amazon. Great sport, hunting." 
 
"The best sport in the world," agreed Rainsford. 
 
"For the hunter," amended Whitney. "Not for the jaguar." 
 
"Don't talk rot, Whitney," said Rainsford. "You're a big-game hunter, not a philosopher. Who cares how a 
jaguar feels?" 
 
"Perhaps the jaguar does," observed Whitney. 
 
"Bah! They've no understanding." 
 
"Even so, I rather think they understand one thing--fear. The fear of pain and the fear of death." 
 
"Nonsense," laughed Rainsford. "This hot weather is making you soft, Whitney. Be a realist. The world is 
made up of two classes--the hunters and the huntees. Luckily, you and I are hunters. Do you think we've 
passed that island yet?" 
 
"I can't tell in the dark. I hope so." 
 
"Why? " asked Rainsford. 
 
"The place has a reputation--a bad one." 
 
"Cannibals?" suggested Rainsford. 
 
"Hardly. Even cannibals wouldn't live in such a God-forsaken place. But it's gotten into sailor lore, 
somehow. Didn't you notice that the crew's nerves seemed a bit jumpy today?" 







 
"They were a bit strange, now you mention it. Even Captain Nielsen--" 
 
"Yes, even that tough-minded old Swede, who'd go up to the devil himself and ask him for a light. Those 
fishy blue eyes held a look I never saw there before. All I could get out of him was `This place has an evil 
name among seafaring men, sir.' Then he said to me, very gravely, `Don't you feel anything?'--as if the air 
about us was actually poisonous. Now, you mustn't laugh when I tell you this--I did feel something like a 
sudden chill. 
 
"There was no breeze. The sea was as flat as a plate-glass window. We were drawing near the island then. 
What I felt was a--a mental chill; a sort of sudden dread." 
 
"Pure imagination," said Rainsford. 
 
"One superstitious sailor can taint the whole ship's company with his fear." 
 
"Maybe. But sometimes I think sailors have an extra sense that tells them when they are in danger. 
Sometimes I think evil is a tangible thing--with wave lengths, just as sound and light have. An evil place can, 
so to speak, broadcast vibrations of evil. Anyhow, I'm glad we're getting out of this zone. Well, I think I'll 
turn in now, Rainsford." 
 
"I'm not sleepy," said Rainsford. "I'm going to smoke another pipe up on the afterdeck." 
 
"Good night, then, Rainsford. See you at breakfast." 
 
"Right. Good night, Whitney." 
 
There was no sound in the night as Rainsford sat there but the muffled throb of the engine that drove the 
yacht swiftly through the darkness, and the swish and ripple of the wash of the propeller. 
 
Rainsford, reclining in a steamer chair, indolently puffed on his favorite brier. The sensuous drowsiness of 
the night was on him." It's so dark," he thought, "that I could sleep without closing my eyes; the night would 
be my eyelids--" 
 
An abrupt sound startled him. Off to the right he heard it, and his ears, expert in such matters, could not be 
mistaken. Again he heard the sound, and again. Somewhere, off in the blackness, someone had fired a gun 
three times. 
 
Rainsford sprang up and moved quickly to the rail, mystified. He strained his eyes in the direction from 
which the reports had come, but it was like trying to see through a blanket. He leaped upon the rail and 
balanced himself there, to get greater elevation; his pipe, striking a rope, was knocked from his mouth. He 
lunged for it; a short, hoarse cry came from his lips as he realized he had reached too far and had lost his 
balance. The cry was pinched off short as the blood-warm waters of the Caribbean Sea dosed over his head. 
 
He struggled up to the surface and tried to cry out, but the wash from the speeding yacht slapped him in the 
face and the salt water in his open mouth made him gag and strangle. Desperately he struck out with strong 
strokes after the receding lights of the yacht, but he stopped before he had swum fifty feet. A certain 
coolheadedness had come to him; it was not the first time he had been in a tight place. There was a chance 
that his cries could be heard by someone aboard the yacht, but that chance was slender and grew more 
slender as the yacht raced on. He wrestled himself out of his clothes and shouted with all his power. The 
lights of the yacht became faint and ever-vanishing fireflies; then they were blotted out entirely by the night. 







 
Rainsford remembered the shots. They had come from the right, and doggedly he swam in that direction, 
swimming with slow, deliberate strokes, conserving his strength. For a seemingly endless time he fought the 
sea. He began to count his strokes; he could do possibly a hundred more and then-- 
 
Rainsford heard a sound. It came out of the darkness, a high screaming sound, the sound of an animal in an 
extremity of anguish and terror. 
 
He did not recognize the animal that made the sound; he did not try to; with fresh vitality he swam toward 
the sound. He heard it again; then it was cut short by another noise, crisp, staccato. 
 
"Pistol shot," muttered Rainsford, swimming on. 
 
Ten minutes of determined effort brought another sound to his ears--the most welcome he had ever heard--
the muttering and growling of the sea breaking on a rocky shore. He was almost on the rocks before he saw 
them; on a night less calm he would have been shattered against them. With his remaining strength he 
dragged himself from the swirling waters. Jagged crags appeared to jut up into the opaqueness; he forced 
himself upward, hand over hand. Gasping, his hands raw, he reached a flat place at the top. Dense jungle 
came down to the very edge of the cliffs. What perils that tangle of trees and underbrush might hold for him 
did not concern Rainsford just then. All he knew was that he was safe from his enemy, the sea, and that utter 
weariness was on him. He flung himself down at the jungle edge and tumbled headlong into the deepest 
sleep of his life. 
 
When he opened his eyes he knew from the position of the sun that it was late in the afternoon. Sleep had 
given him new vigor; a sharp hunger was picking at him. He looked about him, almost cheerfully. 
 
"Where there are pistol shots, there are men. Where there are men, there is food," he thought. But what kind 
of men, he wondered, in so forbidding a place? An unbroken front of snarled and ragged jungle fringed the 
shore. 
 
He saw no sign of a trail through the closely knit web of weeds and trees; it was easier to go along the shore, 
and Rainsford floundered along by the water. Not far from where he landed, he stopped. 
 
Some wounded thing--by the evidence, a large animal--had thrashed about in the underbrush; the jungle 
weeds were crushed down and the moss was lacerated; one patch of weeds was stained crimson. A small, 
glittering object not far away caught Rainsford's eye and he picked it up. It was an empty cartridge. 
 
"A twenty-two," he remarked. "That's odd. It must have been a fairly large animal too. The hunter had his 
nerve with him to tackle it with a light gun. It's clear that the brute put up a fight. I suppose the first three 
shots I heard was when the hunter flushed his quarry and wounded it. The last shot was when he trailed it 
here and finished it." 
 
He examined the ground closely and found what he had hoped to find--the print of hunting boots. They 
pointed along the cliff in the direction he had been going. Eagerly he hurried along, now slipping on a rotten 
log or a loose stone, but making headway; night was beginning to settle down on the island. 
 
Bleak darkness was blacking out the sea and jungle when Rainsford sighted the lights. He came upon them 
as he turned a crook in the coast line; and his first thought was that be had come upon a village, for there 
were many lights. But as he forged along he saw to his great astonishment that all the lights were in one 
enormous building--a lofty structure with pointed towers plunging upward into the gloom. His eyes made out 
the shadowy outlines of a palatial chateau; it was set on a high bluff, and on three sides of it cliffs dived 







down to where the sea licked greedy lips in the shadows. 
 
"Mirage," thought Rainsford. But it was no mirage, he found, when he opened the tall spiked iron gate. The 
stone steps were real enough; the massive door with a leering gargoyle for a knocker was real enough; yet 
above it all hung an air of unreality. 
 
He lifted the knocker, and it creaked up stiffly, as if it had never before been used. He let it fall, and it 
startled him with its booming loudness. He thought he heard steps within; the door remained closed. Again 
Rainsford lifted the heavy knocker, and let it fall. The door opened then--opened as suddenly as if it were on 
a spring--and Rainsford stood blinking in the river of glaring gold light that poured out. The first thing 
Rainsford's eyes discerned was the largest man Rainsford had ever seen--a gigantic creature, solidly made 
and black bearded to the waist. In his hand the man held a long-barreled revolver, and he was pointing it 
straight at Rainsford's heart. 
 
Out of the snarl of beard two small eyes regarded Rainsford. 
 
"Don't be alarmed," said Rainsford, with a smile which he hoped was disarming. "I'm no robber. I fell off a 
yacht. My name is Sanger Rainsford of New York City." 
 
The menacing look in the eyes did not change. The revolver pointing as rigidly as if the giant were a statue. 
He gave no sign that he understood Rainsford's words, or that he had even heard them. He was dressed in 
uniform--a black uniform trimmed with gray astrakhan. 
 
"I'm Sanger Rainsford of New York," Rainsford began again. "I fell off a yacht. I am hungry." 
 
The man's only answer was to raise with his thumb the hammer of his revolver. Then Rainsford saw the 
man's free hand go to his forehead in a military salute, and he saw him click his heels together and stand at 
attention. Another man was coming down the broad marble steps, an erect, slender man in evening clothes. 
He advanced to Rainsford and held out his hand. 
 
In a cultivated voice marked by a slight accent that gave it added precision and deliberateness, he said, "It is 
a very great pleasure and honor to welcome Mr. Sanger Rainsford, the celebrated hunter, to my home." 
 
Automatically Rainsford shook the man's hand. 
 
"I've read your book about hunting snow leopards in Tibet, you see," explained the man. "I am General 
Zaroff." 
 
Rainsford's first impression was that the man was singularly handsome; his second was that there was an 
original, almost bizarre quality about the general's face. He was a tall man past middle age, for his hair was a 
vivid white; but his thick eyebrows and pointed military mustache were as black as the night from which 
Rainsford had come. His eyes, too, were black and very bright. He had high cheekbones, a sharpcut nose, a 
spare, dark face--the face of a man used to giving orders, the face of an aristocrat. Turning to the giant in 
uniform, the general made a sign. The giant put away his pistol, saluted, withdrew. 
 
"Ivan is an incredibly strong fellow," remarked the general, "but he has the misfortune to be deaf and dumb. 
A simple fellow, but, I'm afraid, like all his race, a bit of a savage." 
 
"Is he Russian?" 
 
"He is a Cossack," said the general, and his smile showed red lips and pointed teeth. "So am I." 







 
"Come," he said, "we shouldn't be chatting here. We can talk later. Now you want clothes, food, rest. You 
shall have them. This is a most-restful spot." 
 
Ivan had reappeared, and the general spoke to him with lips that moved but gave forth no sound. 
 
"Follow Ivan, if you please, Mr. Rainsford," said the general. "I was about to have my dinner when you 
came. I'll wait for you. You'll find that my clothes will fit you, I think." 
 
It was to a huge, beam-ceilinged bedroom with a canopied bed big enough for six men that Rainsford 
followed the silent giant. Ivan laid out an evening suit, and Rainsford, as he put it on, noticed that it came 
from a London tailor who ordinarily cut and sewed for none below the rank of duke. 
 
The dining room to which Ivan conducted him was in many ways remarkable. There was a medieval 
magnificence about it; it suggested a baronial hall of feudal times with its oaken panels, its high ceiling, its 
vast refectory tables where twoscore men could sit down to eat. About the hall were mounted heads of many 
animals--lions, tigers, elephants, moose, bears; larger or more perfect specimens Rainsford had never seen. 
At the great table the general was sitting, alone. 
 
"You'll have a cocktail, Mr. Rainsford," he suggested. The cocktail was surpassingly good; and, Rainsford 
noted, the table apointments were of the finest--the linen, the crystal, the silver, the china. 
 
They were eating borsch, the rich, red soup with whipped cream so dear to Russian palates. Half 
apologetically General Zaroff said, "We do our best to preserve the amenities of civilization here. Please 
forgive any lapses. We are well off the beaten track, you know. Do you think the champagne has suffered 
from its long ocean trip?" 
 
"Not in the least," declared Rainsford. He was finding the general a most thoughtful and affable host, a true 
cosmopolite. But there was one small trait of .the general's that made Rainsford uncomfortable. Whenever he 
looked up from his plate he found the general studying him, appraising him narrowly. 
 
"Perhaps," said General Zaroff, "you were surprised that I recognized your name. You see, I read all books 
on hunting published in English, French, and Russian. I have but one passion in my life, Mr. Rains. ford, and 
it is the hunt." 
 
"You have some wonderful heads here," said Rainsford as he ate a particularly well-cooked filet mignon. " 
That Cape buffalo is the largest I ever saw." 
 
"Oh, that fellow. Yes, he was a monster." 
 
"Did he charge you?" 
 
"Hurled me against a tree," said the general. "Fractured my skull. But I got the brute." 
 
"I've always thought," said Rains{ord, "that the Cape buffalo is the most dangerous of all big game." 
 
For a moment the general did not reply; he was smiling his curious red-lipped smile. Then he said slowly, 
"No. You are wrong, sir. The Cape buffalo is not the most dangerous big game." He sipped his wine. "Here 
in my preserve on this island," he said in the same slow tone, "I hunt more dangerous game." 
 
Rainsford expressed his surprise. "Is there big game on this island?" 







 
The general nodded. "The biggest." 
 
"Really?" 
 
"Oh, it isn't here naturally, of course. I have to stock the island." 
 
"What have you imported, general?" Rainsford asked. "Tigers?" 
 
The general smiled. "No," he said. "Hunting tigers ceased to interest me some years ago. I exhausted their 
possibilities, you see. No thrill left in tigers, no real danger. I live for danger, Mr. Rainsford." 
 
The general took from his pocket a gold cigarette case and offered his guest a long black cigarette with a 
silver tip; it was perfumed and gave off a smell like incense. 
 
"We will have some capital hunting, you and I," said the general. "I shall be most glad to have your society." 
 
"But what game--" began Rainsford. 
 
"I'll tell you," said the general. "You will be amused, I know. I think I may say, in all modesty, that I have 
done a rare thing. I have invented a new sensation. May I pour you another glass of port?" 
 
"Thank you, general." 
 
The general filled both glasses, and said, "God makes some men poets. Some He makes kings, some beggars. 
Me He made a hunter. My hand was made for the trigger, my father said. He was a very rich man with a 
quarter of a million acres in the Crimea, and he was an ardent sportsman. When I was only five years old he 
gave me a little gun, specially made in Moscow for me, to shoot sparrows with. When I shot some of his 
prize turkeys with it, he did not punish me; he complimented me on my marksmanship. I killed my first bear 
in the Caucasus when I was ten. My whole life has been one prolonged hunt. I went into the army--it was 
expected of noblemen's sons--and for a time commanded a division of Cossack cavalry, but my real interest 
was always the hunt. I have hunted every kind of game in every land. It would be impossible for me to tell 
you how many animals I have killed." 
 
The general puffed at his cigarette. 
 
"After the debacle in Russia I left the country, for it was imprudent for an officer of the Czar to stay there. 
Many noble Russians lost everything. I, luckily, had invested heavily in American securities, so I shall never 
have to open a tearoom in Monte Carlo or drive a taxi in Paris. Naturally, I continued to hunt--grizzliest in 
your Rockies, crocodiles in the Ganges, rhinoceroses in East Africa. It was in Africa that the Cape buffalo hit 
me and laid me up for six months. As soon as I recovered I started for the Amazon to hunt jaguars, for I had 
heard they were unusually cunning. They weren't." The Cossack sighed. "They were no match at all for a 
hunter with his wits about him, and a high-powered rifle. I was bitterly disappointed. I was lying in my tent 
with a splitting headache one night when a terrible thought pushed its way into my mind. Hunting was 
beginning to bore me! And hunting, remember, had been my life. I have heard that in America businessmen 
often go to pieces when they give up the business that has been their life." 
 
"Yes, that's so," said Rainsford. 
 
The general smiled. "I had no wish to go to pieces," he said. "I must do something. Now, mine is an 
analytical mind, Mr. Rainsford. Doubtless that is why I enjoy the problems of the chase." 







 
"No doubt, General Zaroff." 
 
"So," continued the general, "I asked myself why the hunt no longer fascinated me. You are much younger 
than I am, Mr. Rainsford, and have not hunted as much, but you perhaps can guess the answer." 
 
"What was it?" 
 
"Simply this: hunting had ceased to be what you call `a sporting proposition.' It had become too easy. I 
always got my quarry. Always. There is no greater bore than perfection." 
 
The general lit a fresh cigarette. 
 
"No animal had a chance with me any more. That is no boast; it is a mathematical certainty. The animal had 
nothing but his legs and his instinct. Instinct is no match for reason. When I thought of this it was a tragic 
moment for me, I can tell you." 
 
Rainsford leaned across the table, absorbed in what his host was saying. 
 
"It came to me as an inspiration what I must do," the general went on. 
 
"And that was?" 
 
The general smiled the quiet smile of one who has faced an obstacle and surmounted it with success. "I had 
to invent a new animal to hunt," he said. 
 
"A new animal? You're joking." "Not at all," said the general. "I never joke about hunting. I needed a new 
animal. I found one. So I bought this island built this house, and here I do my hunting. The island is perfect 
for my purposes--there are jungles with a maze of traits in them, hills, swamps--" 
 
"But the animal, General Zaroff?" 
 
"Oh," said the general, "it supplies me with the most exciting hunting in the world. No other hunting 
compares with it for an instant. Every day I hunt, and I never grow bored now, for I have a quarry with 
which I can match my wits." 
 
Rainsford's bewilderment showed in his face. 
 
"I wanted the ideal animal to hunt," explained the general. "So I said, `What are the attributes of an ideal 
quarry?' And the answer was, of course, `It must have courage, cunning, and, above all, it must be able to 
reason."' 
 
"But no animal can reason," objected Rainsford. 
 
"My dear fellow," said the general, "there is one that can." 
 
"But you can't mean--" gasped Rainsford. 
 
"And why not?" 
 
"I can't believe you are serious, General Zaroff. This is a grisly joke." 







 
"Why should I not be serious? I am speaking of hunting." 
 
"Hunting? Great Guns, General Zaroff, what you speak of is murder." 
 
The general laughed with entire good nature. He regarded Rainsford quizzically. "I refuse to believe that so 
modern and civilized a young man as you seem to be harbors romantic ideas about the value of human life. 
Surely your experiences in the war--" 
 
"Did not make me condone cold-blooded murder," finished Rainsford stiffly. 
 
Laughter shook the general. "How extraordinarily droll you are!" he said. "One does not expect nowadays to 
find a young man of the educated class, even in America, with such a naive, and, if I may say so, mid-
Victorian point of view. It's like finding a snuffbox in a limousine. Ah, well, doubtless you had Puritan 
ancestors. So many Americans appear to have had. I'll wager you'll forget your notions when you go hunting 
with me. You've a genuine new thrill in store for you, Mr. Rainsford." 
 
"Thank you, I'm a hunter, not a murderer." 
 
"Dear me," said the general, quite unruffled, "again that unpleasant word. But I think I can show you that 
your scruples are quite ill founded." 
 
"Yes?" 
 
"Life is for the strong, to be lived by the strong, and, if needs be, taken by the strong. The weak of the world 
were put here to give the strong pleasure. I am strong. Why should I not use my gift? If I wish to hunt, why 
should I not? I hunt the scum of the earth: sailors from tramp ships--lassars, blacks, Chinese, whites, 
mongrels--a thoroughbred horse or hound is worth more than a score of them." 
 
"But they are men," said Rainsford hotly. 
 
"Precisely," said the general. "That is why I use them. It gives me pleasure. They can reason, after a fashion. 
So they are dangerous." 
 
"But where do you get them?" 
 
The general's left eyelid fluttered down in a wink. "This island is called Ship Trap," he answered. 
"Sometimes an angry god of the high seas sends them to me. Sometimes, when Providence is not so kind, I 
help Providence a bit. Come to the window with me." 
 
Rainsford went to the window and looked out toward the sea. 
 
"Watch! Out there!" exclaimed the general, pointing into the night. Rainsford's eyes saw only blackness, and 
then, as the general pressed a button, far out to sea Rainsford saw the flash of lights. 
 
The general chuckled. "They indicate a channel," he said, "where there's none; giant rocks with razor edges 
crouch like a sea monster with wide-open jaws. They can crush a ship as easily as I crush this nut." He 
dropped a walnut on the hardwood floor and brought his heel grinding down on it. "Oh, yes," he said, 
casually, as if in answer to a question, "I have electricity. We try to be civilized here." 
 
"Civilized? And you shoot down men?" 







 
A trace of anger was in the general's black eyes, but it was there for but a second; and he said, in his most 
pleasant manner, "Dear me, what a righteous young man you are! I assure you I do not do the thing you 
suggest. That would be barbarous. I treat these visitors with every consideration. They get plenty of good 
food and exercise. They get into splendid physical condition. You shall see for yourself tomorrow." 
 
"What do you mean?" 
 
"We'll visit my training school," smiled the general. "It's in the cellar. I have about a dozen pupils down there 
now. They're from the Spanish bark San Lucar that had the bad luck to go on the rocks out there. A very 
inferior lot, I regret to say. Poor specimens and more accustomed to the deck than to the jungle." He raised 
his hand, and Ivan, who served as waiter, brought thick Turkish coffee. Rainsford, with an effort, held his 
tongue in check. 
 
"It's a game, you see," pursued the general blandly. "I suggest to one of them that we go hunting. I give him a 
supply of food and an excellent hunting knife. I give him three hours' start. I am to follow, armed only with a 
pistol of the smallest caliber and range. If my quarry eludes me for three whole days, he wins the game. If I 
find him "--the general smiled--" he loses." 
 
"Suppose he refuses to be hunted?" 
 
"Oh," said the general, "I give him his option, of course. He need not play that game if he doesn't wish to. If 
he does not wish to hunt, I turn him over to Ivan. Ivan once had the honor of serving as official knouter to the 
Great White Czar, and he has his own ideas of sport. Invariably, Mr. Rainsford, invariably they choose the 
hunt." 
 
"And if they win?" 
 
The smile on the general's face widened. "To date I have not lost," he said. Then he added, hastily: "I don't 
wish you to think me a braggart, Mr. Rainsford. Many of them afford only the most elementary sort of 
problem. Occasionally I strike a tartar. One almost did win. I eventually had to use the dogs." 
 
"The dogs?" 
 
"This way, please. I'll show you." 
 
The general steered Rainsford to a window. The lights from the windows sent a flickering illumination that 
made grotesque patterns on the courtyard below, and Rainsford could see moving about there a dozen or so 
huge black shapes; as they turned toward him, their eyes glittered greenly. 
 
"A rather good lot, I think," observed the general. "They are let out at seven every night. If anyone should try 
to get into my house--or out of it--something extremely regrettable would occur to him." He hummed a 
snatch of song from the Folies Bergere. 
 
"And now," said the general, "I want to show you my new collection of heads. Will you come with me to the 
library?" 
 
"I hope," said Rainsford, "that you will excuse me tonight, General Zaroff. I'm really not feeling well." 
 
"Ah, indeed?" the general inquired solicitously. "Well, I suppose that's only natural, after your long swim. 
You need a good, restful night's sleep. Tomorrow you'll feel like a new man, I'll wager. Then we'll hunt, eh? 







I've one rather promising prospect--" Rainsford was hurrying from the room. 
 
"Sorry you can't go with me tonight," called the general. "I expect rather fair sport--a big, strong, black. He 
looks resourceful--Well, good night, Mr. Rainsford; I hope you have a good night's rest." 
 
The bed was good, and the pajamas of the softest silk, and he was tired in every fiber of his being, but 
nevertheless Rainsford could not quiet his brain with the opiate of sleep. He lay, eyes wide open. Once he 
thought he heard stealthy steps in the corridor outside his room. He sought to throw open the door; it would 
not open. He went to the window and looked out. His room was high up in one of the towers. The lights of 
the chateau were out now, and it was dark and silent; but there was a fragment of sallow moon, and by its 
wan light he could see, dimly, the courtyard. There, weaving in and out in the pattern of shadow, were black, 
noiseless forms; the hounds heard him at the window and looked up, expectantly, with their green eyes. 
Rainsford went back to the bed and lay down. By many methods he tried to put himself to sleep. He had 
achieved a doze when, just as morning began to come, he heard, far off in the jungle, the faint report of a 
pistol. 
 
General Zaroff did not appear until luncheon. He was dressed faultlessly in the tweeds of a country squire. 
He was solicitous about the state of Rainsford's health. 
 
"As for me," sighed the general, "I do not feel so well. I am worried, Mr. Rainsford. Last night I detected 
traces of my old complaint." 
 
To Rainsford's questioning glance the general said, "Ennui. Boredom." 
 
Then, taking a second helping of crêpes Suzette, the general explained: "The hunting was not good last night. 
The fellow lost his head. He made a straight trail that offered no problems at all. That's the trouble with these 
sailors; they have dull brains to begin with, and they do not know how to get about in the woods. They do 
excessively stupid and obvious things. It's most annoying. Will you have another glass of Chablis, Mr. 
Rainsford?" 
 
"General," said Rainsford firmly, "I wish to leave this island at once." 
 
The general raised his thickets of eyebrows; he seemed hurt. "But, my dear fellow," the general protested, 
"you've only just come. You've had no hunting--" 
 
"I wish to go today," said Rainsford. He saw the dead black eyes of the general on him, studying him. 
General Zaroff's face suddenly brightened. 
 
He filled Rainsford's glass with venerable Chablis from a dusty bottle. 
 
"Tonight," said the general, "we will hunt--you and I." 
 
Rainsford shook his head. "No, general," he said. "I will not hunt." 
 
The general shrugged his shoulders and delicately ate a hothouse grape. "As you wish, my friend," he said. 
"The choice rests entirely with you. But may I not venture to suggest that you will find my idea of sport more 
diverting than Ivan's?" 
 
He nodded toward the corner to where the giant stood, scowling, his thick arms crossed on his hogshead of 
chest. 
 







"You don't mean--" cried Rainsford. 
 
"My dear fellow," said the general, "have I not told you I always mean what I say about hunting? This is 
really an inspiration. I drink to a foeman worthy of my steel--at last." The general raised his glass, but 
Rainsford sat staring at him. 
 
"You'll find this game worth playing," the general said enthusiastically." Your brain against mine. Your 
woodcraft against mine. Your strength and stamina against mine. Outdoor chess! And the stake is not 
without value, eh?" 
 
"And if I win--" began Rainsford huskily. 
 
"I'll cheerfully acknowledge myself defeat if I do not find you by midnight of the third day," said General 
Zaroff. "My sloop will place you on the mainland near a town." The general read what Rainsford was 
thinking. 
 
"Oh, you can trust me," said the Cossack. "I will give you my word as a gentleman and a sportsman. Of 
course you, in turn, must agree to say nothing of your visit here." 
 
"I'll agree to nothing of the kind," said Rainsford. 
 
"Oh," said the general, "in that case--But why discuss that now? Three days hence we can discuss it over a 
bottle of Veuve Cliquot, unless--" 
 
The general sipped his wine. 
 
Then a businesslike air animated him. "Ivan," he said to Rainsford, "will supply you with hunting clothes, 
food, a knife. I suggest you wear moccasins; they leave a poorer trail. I suggest, too, that you avoid the big 
swamp in the southeast corner of the island. We call it Death Swamp. There's quicksand there. One foolish 
fellow tried it. The deplorable part of it was that Lazarus followed him. You can imagine my feelings, Mr. 
Rainsford. I loved Lazarus; he was the finest hound in my pack. Well, I must beg you to excuse me now. I 
always' take a siesta after lunch. You'll hardly have time for a nap, I fear. You'll want to start, no doubt. I 
shall not follow till dusk. Hunting at night is so much more exciting than by day, don't you think? Au revoir, 
Mr. Rainsford, au revoir." General Zaroff, with a deep, courtly bow, strolled from the room. 
 
From another door came Ivan. Under one arm he carried khaki hunting clothes, a haversack of food, a leather 
sheath containing a long-bladed hunting knife; his right hand rested on a cocked revolver thrust in the 
crimson sash about his waist. 
 
Rainsford had fought his way through the bush for two hours. "I must keep my nerve. I must keep my 
nerve," he said through tight teeth. 
 
He had not been entirely clearheaded when the chateau gates snapped shut behind him. His whole idea at 
first was to put distance between himself and General Zaroff; and, to this end, he had plunged along, spurred 
on by the sharp rowers of something very like panic. Now he had got a grip on himself, had stopped, and was 
taking stock of himself and the situation. He saw that straight flight was futile; inevitably it would bring him 
face to face with the sea. He was in a picture with a frame of water, and his operations, clearly, must take 
place within that frame. 
 
"I'll give him a trail to follow," muttered Rainsford, and he struck off from the rude path he had been 
following into the trackless wilderness. He executed a series of intricate loops; he doubled on his trail again 







and again, recalling all the lore of the fox hunt, and all the dodges of the fox. Night found him leg-weary, 
with hands and face lashed by the branches, on a thickly wooded ridge. He knew it would be insane to 
blunder on through the dark, even if he had the strength. His need for rest was imperative and he thought, "I 
have played the fox, now I must play the cat of the fable." A big tree with a thick trunk and outspread 
branches was near by, and, taking care to leave not the slightest mark, he climbed up into the crotch, and, 
stretching out on one of the broad limbs, after a fashion, rested. Rest brought him new confidence and almost 
a feeling of security. Even so zealous a hunter as General Zaroff could not trace him there, he told himself; 
only the devil himself could follow that complicated trail through the jungle after dark. But perhaps the 
general was a devil-- 
 
An apprehensive night crawled slowly by like a wounded snake and sleep did not visit Rainsford, although 
the silence of a dead world was on the jungle. Toward morning when a dingy gray was varnishing the sky, 
the cry of some startled bird focused Rainsford's attention in that direction. Something was coming through 
the bush, coming slowly, carefully, coming by the same winding way Rainsford had come. He flattened 
himself down on the limb and, through a screen of leaves almost as thick as tapestry, he watched. . . . That 
which was approaching was a man. 
 
It was General Zaroff. He made his way along with his eyes fixed in utmost concentration on the ground 
before him. He paused, almost beneath the tree, dropped to his knees and studied the ground. Rainsford's 
impulse was to hurl himself down like a panther, but he saw that the general's right hand held something 
metallic--a small automatic pistol. 
 
The hunter shook his head several times, as if he were puzzled. Then he straightened up and took from his 
case one of his black cigarettes; its pungent incenselike smoke floated up to Rainsford's nostrils. 
 
Rainsford held his breath. The general's eyes had left the ground and were traveling inch by inch up the tree. 
Rainsford froze there, every muscle tensed for a spring. But the sharp eyes of the hunter stopped before they 
reached the limb where Rainsford lay; a smile spread over his brown face. Very deliberately he blew a 
smoke ring into the air; then he turned his back on the tree and walked carelessly away, back along the trail 
he had come. The swish of the underbrush against his hunting boots grew fainter and fainter. 
 
The pent-up air burst hotly from Rainsford's lungs. His first thought made him feel sick and numb. The 
general could follow a trail through the woods at night; he could follow an extremely difficult trail; he must 
have uncanny powers; only by the merest chance had the Cossack failed to see his quarry. 
 
Rainsford's second thought was even more terrible. It sent a shudder of cold horror through his whole being. 
Why had the general smiled? Why had he turned back? 
 
Rainsford did not want to believe what his reason told him was true, but the truth was as evident as the sun 
that had by now pushed through the morning mists. The general was playing with him! The general was 
saving him for another day's sport! The Cossack was the cat; he was the mouse. Then it was that Rainsford 
knew the full meaning of terror. 
 
"I will not lose my nerve. I will not." 
 
He slid down from the tree, and struck off again into the woods. His face was set and he forced the 
machinery of his mind to function. Three hundred yards from his hiding place he stopped where a huge dead 
tree leaned precariously on a smaller, living one. Throwing off his sack of food, Rainsford took his knife 
from its sheath and began to work with all his energy. 
 
The job was finished at last, and he threw himself down behind a fallen log a hundred feet away. He did not 







have to wait long. The cat was coming again to play with the mouse. 
 
Following the trail with the sureness of a bloodhound came General Zaroff. Nothing escaped those searching 
black eyes, no crushed blade of grass, no bent twig, no mark, no matter how faint, in the moss. So intent was 
the Cossack on his stalking that he was upon the thing Rainsford had made before he saw it. His foot touched 
the protruding bough that was the trigger. Even as he touched it, the general sensed his danger and leaped 
back with the agility of an ape. But he was not quite quick enough; the dead tree, delicately adjusted to rest 
on the cut living one, crashed down and struck the general a glancing blow on the shoulder as it fell; but for 
his alertness, he must have been smashed beneath it. He staggered, but he did not fall; nor did he drop his 
revolver. He stood there, rubbing his injured shoulder, and Rainsford, with fear again gripping his heart, 
heard the general's mocking laugh ring through the jungle. 
 
"Rainsford," called the general, "if you are within sound of my voice, as I suppose you are, let me 
congratulate you. Not many men know how to make a Malay mancatcher. Luckily for me I, too, have hunted 
in Malacca. You are proving interesting, Mr. Rainsford. I am going now to have my wound dressed; it's only 
a slight one. But I shall be back. I shall be back." 
 
When the general, nursing his bruised shoulder, had gone, Rainsford took up his flight again. It was flight 
now, a desperate, hopeless flight, that carried him on for some hours. Dusk came, then darkness, and still he 
pressed on. The ground grew softer under his moccasins; the vegetation grew ranker, denser; insects bit him 
savagely. 
 
Then, as he stepped forward, his foot sank into the ooze. He tried to wrench it back, but the muck sucked 
viciously at his foot as if it were a giant leech. With a violent effort, he tore his feet loose. He knew where he 
was now. Death Swamp and its quicksand. 
 
His hands were tight closed as if his nerve were something tangible that someone in the darkness was trying 
to tear from his grip. The softness of the earth had given him an idea. He stepped back from the quicksand a 
dozen feet or so and, like some huge prehistoric beaver, he began to dig. 
 
Rainsford had dug himself in in France when a second's delay meant death. That had been a placid pastime 
compared to his digging now. The pit grew deeper; when it was above his shoulders, he climbed out and 
from some hard saplings cut stakes and sharpened them to a fine point. These stakes he planted in the bottom 
of the pit with the points sticking up. With flying fingers he wove a rough carpet of weeds and branches and 
with it he covered the mouth of the pit. Then, wet with sweat and aching with tiredness, he crouched behind 
the stump of a lightning-charred tree. 
 
He knew his pursuer was coming; he heard the padding sound of feet on the soft earth, and the night breeze 
brought him the perfume of the general's cigarette. It seemed to Rainsford that the general was coming with 
unusual swiftness; he was not feeling his way along, foot by foot. Rainsford, crouching there, could not see 
the general, nor could he see the pit. He lived a year in a minute. Then he felt an impulse to cry aloud with 
joy, for he heard the sharp crackle of the breaking branches as the cover of the pit gave way; he heard the 
sharp scream of pain as the pointed stakes found their mark. He leaped up from his place of concealment. 
Then he cowered back. Three feet from the pit a man was standing, with an electric torch in his hand. 
 
"You've done well, Rainsford," the voice of the general called. "Your Burmese tiger pit has claimed one of 
my best dogs. Again you score. I think, Mr. Rainsford, Ill see what you can do against my whole pack. I'm 
going home for a rest now. Thank you for a most amusing evening." 
 
At daybreak Rainsford, lying near the swamp, was awakened by a sound that made him know that he had 
new things to learn about fear. It was a distant sound, faint and wavering, but he knew it. It was the baying of 







a pack of hounds. 
 
Rainsford knew he could do one of two things. He could stay where he was and wait. That was suicide. He 
could flee. That was postponing the inevitable. For a moment he stood there, thinking. An idea that held a 
wild chance came to him, and, tightening his belt, he headed away from the swamp. 
 
The baying of the hounds drew nearer, then still nearer, nearer, ever nearer. On a ridge Rainsford climbed a 
tree. Down a watercourse, not a quarter of a mile away, he could see the bush moving. Straining his eyes, he 
saw the lean figure of General Zaroff; just ahead of him Rainsford made out another figure whose wide 
shoulders surged through the tall jungle weeds; it was the giant Ivan, and he seemed pulled forward by some 
unseen force; Rainsford knew that Ivan must be holding the pack in leash. 
 
They would be on him any minute now. His mind worked frantically. He thought of a native trick he had 
learned in Uganda. He slid down the tree. He caught hold of a springy young sapling and to it he fastened his 
hunting knife, with the blade pointing down the trail; with a bit of wild grapevine he tied back the sapling. 
Then he ran for his life. The hounds raised their voices as they hit the fresh scent. Rainsford knew now how 
an animal at bay feels. 
 
He had to stop to get his breath. The baying of the hounds stopped abruptly, and Rainsford's heart stopped 
too. They must have reached the knife. 
 
He shinned excitedly up a tree and looked back. His pursuers had stopped. But the hope that was in 
Rainsford's brain when he climbed died, for he saw in the shallow valley that General Zaroff was still on his 
feet. But Ivan was not. The knife, driven by the recoil of the springing tree, had not wholly failed. 
 
Rainsford had hardly tumbled to the ground when the pack took up the cry again. 
 
"Nerve, nerve, nerve!" he panted, as he dashed along. A blue gap showed between the trees dead ahead. Ever 
nearer drew the hounds. Rainsford forced himself on toward that gap. He reached it. It was the shore of the 
sea. Across a cove he could see the gloomy gray stone of the chateau. Twenty feet below him the sea 
rumbled and hissed. Rainsford hesitated. He heard the hounds. Then he leaped far out into the sea. . . . 
 
When the general and his pack reached the place by the sea, the Cossack stopped. For some minutes he stood 
regarding the blue-green expanse of water. He shrugged his shoulders. Then be sat down, took a drink of 
brandy from a silver flask, lit a cigarette, and hummed a bit from Madame Butterfly. 
 
General Zaroff had an exceedingly good dinner in his great paneled dining hall that evening. With it he had a 
bottle of Pol Roger and half a bottle of Chambertin. Two slight annoyances kept him from perfect 
enjoyment. One was the thought that it would be difficult to replace Ivan; the other was that his quarry had 
escaped him; of course, the American hadn't played the game--so thought the general as he tasted his after-
dinner liqueur. In his library he read, to soothe himself, from the works of Marcus Aurelius. At ten he went 
up to his bedroom. He was deliciously tired, he said to himself, as he locked himself in. There was a little 
moonlight, so, before turning on his light, he went to the window and looked down at the courtyard. He 
could see the great hounds, and he called, "Better luck another time," to them. Then he switched on the light. 
 
A man, who had been hiding in the curtains of the bed, was standing there. 
 
"Rainsford!" screamed the general. "How in God's name did you get here?" 
 
"Swam," said Rainsford. "I found it quicker than walking through the jungle." 
 







The general sucked in his breath and smiled. "I congratulate you," he said. "You have won the game." 
 
Rainsford did not smile. "I am still a beast at bay," he said, in a low, hoarse voice. "Get ready, General 
Zaroff." 
 
The general made one of his deepest bows. "I see," he said. "Splendid! One of us is to furnish a repast for the 
hounds. The other will sleep in this very excellent bed. On guard, Rainsford." . . . 
 
He had never slept in a better bed, Rainsford decided. 
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Name________________________________ 
Period ______ 


“Most Dangerous Game” Definitions Matching Worksheet 
Write the letter of the word that corresponds to each definition on the space provided. 


Definitions Letter 
1. noun a sophisticated person who has travelled in 
many countries       


2. noun animal hunted or caught for food; a surface 
excavation for extracting stone or slate; a person 
who is the aim of an attack (especially a victim of 
ridicule or exploitation) by some hostile person or 
influence; verb extract (something such as stones) 
from or as if from a quarry 


      


3. noun an ornament consisting of a grotesquely 
carved figure of a person or animal; a spout that 
terminates in a grotesquely carved figure of a person 
or animal 


      


4. noun an ethical or moral principle that inhibits 
action; uneasiness about the fitness of an action; a 
unit of apothecary weight equal to 20 grains; verb 
have doubts about; raise scruples; hesitate on moral 
grounds 


      


5. noun a sudden and violent collapse; flooding 
caused by a tumultuous breakup of ice in a river 
during the spring or summer; a sound defeat 


      


6. adj. inexperienced; marked by or showing 
unaffected simplicity and lack of guile or worldly 
experience; not initiated; deficient in relevant 
experience; lacking information or instruction; of or 
created by one without formal training; simple or 
naive in style 


      


7. noun pleasantness resulting from agreeable 
conditions       


8. adj. marked by active interest and enthusiasm       


9. verb excuse, overlook, or make allowances for; 
be lenient with       


10. adj. producing no result or effect; unproductive 
of success       


11. adj. diffusing warmth and friendliness       


12. adj. perceptible by the senses especially the 
sense of touch; (of especially business assets) 
having physical substance and intrinsic monetary 
value; capable of being treated as fact; capable of 
being perceived by the senses or the mind; 
especially capable of being handled or touched or 
felt 


      


13. adj. capable of being perceived by the senses or 
the mind; especially capable of being handled or 
touched or felt; can be felt by palpation 


      


 


Word Bank 
A. amenity  
 
B. naive  
 
C. palpable  
 
D. scruple  
 
E. tangible  
 
F. gargoyle  
 
G. futile  
 
H. affable  
 
I. cosmopolite  
 
J. debacle  
 
K. zealous  
 
L. quarry  
 
M. condone  


 








4 Collection 1: Plot and SettingPart 1


Get ready to take part in a shocking hunt. “The Most Dangerous Game” 


is a short story full of suspense and surprises that will keep you on the 


edge of your seat.


LITERARY FOCUS: FORESHADOWING
The plot of a story is a series of related events. These events take place as 


one or more characters take steps to resolve a conflict, or problem of some


kind. Some events are hinted at through the use of foreshadowing.


• Each event in this story will make you curious about what will happen


next. That curiosity is called suspense.


• As you read, look for examples of foreshadowing that hint at what might


happen later in the plot.


READING SKILLS: MAKING PREDICTIONS
Before you read “The Most Dangerous Game,” take a few minutes to make


predictions using a “plot impression.” Plot impressions work like this: You


are given some details from the story. Then you weave the details together


to create an impression of the plot as you predict it might be. Here are the


details for your plot impression of “The Most Dangerous Game.” What do


you predict “the most dangerous game” is?


Key Details


Rainsford, a big-game hunter General Zaroff, another hunter


man overboard fierce dogs


Ship-Trap Island a trap


Plot Impression
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The Most Dangerous Game 
by Richard Connell


Literary Skills
Understand


foreshadowing.


Reading
Skills
Make


predictions.


Vocabulary
Skills


Use prefixes to
understand


word meanings.


HRS9C01_001_049d  4/11/03  1:48 PM  Page 4 impos06 108:hrhrs9:hrhrs9ch01:hrs9ch01%0:







The Most Dangerous Game      5


receding (ri≈s≤d√i«) v. used as adj.: becoming


more distant.


He could see the ship going away from him,
receding in the distance.


disarming (dis·ärm√i«) adj.: removing or 


lessening suspicions or fears.


“Don’t be alarmed,” said Rainsford, with 
a smile he hoped was disarming.


prolonged (pr£·lô«d√) v. used as adj.: extended.


Zaroff ’s whole life was one prolonged hunt.


imprudent (im·prºd√¥nt) adj.: unwise.


After the revolution in Russia, Zaroff left the
country, for it was imprudent for an officer 
of the czar to stay there.


surmounted (s¥r·m¡nt√id) v.: overcame.


The general smiled the quiet smile of one 
who has faced an obstacle and surmounted
it with success.


unruffled (un·ruf√¥ld) adj.: calm; not disturbed.


Zaroff appeared unruffled, even when Rainsford
called him a murderer.


invariably (in·ver√≤·¥·bl≤) adv.: always; 


without changing.


Zaroff said that his captives invariably
choose the hunt.


diverting (d¥·v∞rt√i«) adj.: entertaining. 


The deadly hunt was a diverting game 
to Zaroff.


impulse (im√puls≈) n.: sudden desire to do 


something.


Rainsford had to control his impulse to run.


protruding (pr£·trºd√i«) v. used as adj.: 


sticking out.


The protruding cliffs blocked Rainsford’s 
sight of the ocean.


PREVIEW SELECTION VOCABULARY
Preview the following words from the story before you begin reading:
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PREFIXES: IMPORTANT BEGINNINGS
Prefixes are word parts added to the


beginnings of words. Although prefixes


consist of just a few letters, they are 


powerful and can greatly change the


meaning of a word. To the right are 


prefixes you’ll come across often in your


reading. Recognizing these prefixes will


help you figure out the meanings of


many words that might be new to you.


Prefix Meaning Example


pre- before preview,


“view before”


inter- between interaction,


“action between”


un- not unpopular,


“not popular”


mis- badly; mismatch, “bad match”


wrong


re- again replay, “play again”
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“Off there to the right—somewhere—is a large island,” said


Whitney. “It’s rather a mystery—”


“What island is it?” Rainsford asked.


“The old charts call it Ship-Trap Island,” Whitney replied.


“A suggestive name, isn’t it? Sailors have a curious dread of the


place. I don’t know why. Some superstition—”


“Can’t see it,” remarked Rainsford, trying to peer through


the dank tropical night that was palpable as it pressed its thick


warm blackness in upon the yacht.


“You’ve good eyes,” said Whitney, with a laugh, “and I’ve


seen you pick off a moose moving in the brown fall bush at four


hundred yards, but even you can’t see four miles or so through a


moonless Caribbean night.”
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6 Collection 1: Plot and SettingPart 1


Underline the name of the
island in line 4. What do you
predict will happen in the
story, based on this name?


Richard Connell


Corel.


“The Most Dangerous Game” by Richard Connell. Copyright 1924 by Richard Connell; copyright renewed ©
1952 by Louise Fox Connell. Reprinted by permission of Brandt & Hochman Literary Agents, Inc.
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“Nor four yards,” admitted Rainsford. “Ugh! It’s like moist


black velvet.”


“It will be light in Rio,” promised Whitney. “We should


make it in a few days. I hope the jaguar guns have come from


Purdey’s.1 We should have some good hunting up the Amazon.


Great sport, hunting.”


“The best sport in the world,” agreed Rainsford.


“For the hunter,” amended Whitney. “Not for the jaguar.”


“Don’t talk rot, Whitney,” said Rainsford. “You’re a big-game


hunter, not a philosopher. Who cares how a jaguar feels?”


“Perhaps the jaguar does,” observed Whitney.


“Bah! They’ve no understanding.”


“Even so, I rather think they understand one thing—fear.


The fear of pain and the fear of death.”


“Nonsense,” laughed Rainsford. “This hot weather is mak-


ing you soft, Whitney. Be a realist. The world is made up of two


classes—the hunters and the huntees. Luckily, you and I are the


hunters. Do you think we’ve passed that island yet?”


“I can’t tell in the dark. I hope so.”


“Why?” asked Rainsford.


“The place has a reputation—a bad one.”


“Cannibals?” suggested Rainsford.


“Hardly. Even cannibals wouldn’t live in such a


Godforsaken place. But it’s gotten into sailor lore, somehow.


Didn’t you notice that the crew’s nerves seemed a bit jumpy


today?”


“They were a bit strange, now you mention it. Even


Captain Nielsen—”


“Yes, even that tough-minded old Swede, who’d go up to


the devil himself and ask him for a light. Those fishy blue eyes


held a look I never saw there before. All I could get out of him


was: ‘This place has an evil name among seafaring men, sir.’


Then he said to me, very gravely: ‘Don’t you feel anything?’—


as if the air about us was actually poisonous. Now, you mustn’t
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1. Purdey’s (p∞r√d≤z): British manufacturer of hunting equipment.


Circle the words in lines 7-15
that describe the setting.
What mood, or feeling, do
these words create in you?


Underline the sentences in
lines 20-27 that tell how
Rainsford feels about hunting
animals. Circle the sentences
that tell how Whitney feels
about hunting animals.
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laugh when I tell you this—I did feel something like a sudden


chill.


“There was no breeze. The sea was as flat as a plate-glass


window. We were drawing near the island then. What I felt 


was a—a mental chill, a sort of sudden dread.”


“Pure imagination,” said Rainsford. “One superstitious


sailor can taint the whole ship’s company with his fear.”


“Maybe. But sometimes I think sailors have an extra sense


that tells them when they are in danger. Sometimes I think evil


is a tangible thing—with wavelengths, just as sound and light


have. An evil place can, so to speak, broadcast vibrations of evil.


Anyhow, I’m glad we’re getting out of this zone. Well, I think 


I’ll turn in now, Rainsford.”


“I’m not sleepy,” said Rainsford. “I’m going to smoke


another pipe on the afterdeck.”


“Good night, then, Rainsford. See you at breakfast.”


“Right. Good night, Whitney.”


There was no sound in the night as Rainsford sat there 


but the muffled throb of the engine that drove the yacht swiftly


through the darkness, and the swish and ripple of the wash 


of the propeller.


Rainsford, reclining in a steamer chair, indolently2 puffed


on his favorite brier.3 The sensuous drowsiness of the night was


on him. “It’s so dark,” he thought, “that I could sleep without


closing my eyes; the night would be my eyelids—”


An abrupt sound startled him. Off to the right he heard it,


and his ears, expert in such matters, could not be mistaken.


Again he heard the sound, and again. Somewhere, off in the


blackness, someone had fired a gun three times.


Rainsford sprang up and moved quickly to the rail,


mystified. He strained his eyes in the direction from which the


reports had come, but it was like trying to see through a blanket.
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8 Collection 1: Plot and SettingPart 1


Underline details in lines 
42-60 that describe the 
setting and its effect on
Whitney. What mood do
these details help create?


Pause at line 76. What do
you predict will happen? 


2. indolently (in√d¥·l¥nt·l≤) adv.: lazily.
3. brier (br¢√¥r) n.: tobacco pipe made from the root of a 


brier bush or tree.
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He leapt upon the rail and balanced himself there, to get greater 


elevation; his pipe, striking a rope, was knocked from his mouth.


He lunged for it; a short, hoarse cry came from his lips as 


he realized he had reached too far and had lost his balance.


The cry was pinched off short as the blood-warm waters of


the Caribbean Sea closed over his head.


He struggled up to the surface and tried to cry out, but 


the wash from the speeding yacht slapped him in the face and


the salt water in his open mouth made him gag and strangle.


Desperately he struck out with strong strokes after the receding


lights of the yacht, but he stopped before he had swum fifty feet.


A certain coolheadedness had come to him; it was not the first


time he had been in a tight place. There was a chance that his


cries could be heard by someone aboard the yacht, but that


chance was slender and grew more slender as the yacht raced on.


He wrestled himself out of his clothes and shouted with all his


power. The lights of the yacht became faint and ever-vanishing


fireflies; then they were blotted out entirely by the night.


Rainsford remembered the shots. They had come from the


right, and doggedly he swam in that direction, swimming with


slow, deliberate strokes, conserving his strength. For a seemingly


endless time he fought the sea. He began to count his strokes;


he could do possibly a hundred more and then—


Rainsford heard a sound. It came out of the darkness, a


high screaming sound, the sound of an animal in an extremity


of anguish and terror.


He did not recognize the animal that made the sound; he did


not try to; with fresh vitality he swam toward the sound. He heard


it again; then it was cut short by another noise, crisp, staccato.


“Pistol shot,” muttered Rainsford, swimming on.


Ten minutes of determined effort brought another sound to


his ears—the most welcome he had ever heard—the muttering


and growling of the sea breaking on a rocky shore. He was almost


on the rocks before he saw them; on a night less calm he would


have been shattered against them. With his remaining strength he
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Pause at line 85. What has
happened to Rainsford?
What do you predict will
happen next?


receding (ri≈s≤d√i«) v. used as
adj.: becoming more distant.


What connection do you see
between the story’s title and
lines 103-109?
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dragged himself from the swirling waters. Jagged crags appeared


to jut into the opaqueness.4


He forced himself upward, hand over hand. Gasping,


his hands raw, he reached a flat place at the top. Dense jungle


came down to the very edge of the cliffs. What perils that tangle


of trees and underbrush might hold for him did not concern


Rainsford just then. All he knew was that he was safe from his


enemy, the sea, and that utter weariness was on him. He flung


himself down at the jungle edge and tumbled headlong into 


the deepest sleep of his life.


When he opened his eyes, he knew from the position of the


sun that it was late in the afternoon. Sleep had given him new


vigor; a sharp hunger was picking at him. He looked about him,


almost cheerfully.


“Where there are pistol shots, there are men. Where there


are men, there is food,” he thought. But what kind of men, he


wondered, in so forbidding a place? An unbroken front of


snarled and ragged jungle fringed the shore.
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10 Collection 1: Plot and SettingPart 1


Pause at line 124. Where is
Rainsford now?


4. opaqueness (£·p†k√nis) n.: here, darkness. Something opaque does
not let light pass through.


© Kevin Schafer/Getty Images.
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He saw no sign of a trail through the closely knit web 


of weeds and trees; it was easier to go along the shore, and


Rainsford floundered along by the water. Not far from where 


he had landed, he stopped.


Some wounded thing, by the evidence a large animal, had


thrashed about in the underbrush; the jungle weeds were crushed


down and the moss was lacerated; one patch of weeds was


stained crimson. A small, glittering object not far away caught


Rainsford’s eye and he picked it up. It was an empty cartridge.


“A twenty-two,” he remarked. “That’s odd. It must have


been a fairly large animal too. The hunter had his nerve with


him to tackle it with a light gun. It’s clear that the brute put 


up a fight. I suppose the first three shots I heard was when the


hunter flushed his quarry5 and wounded it. The last shot was


when he trailed it here and finished it.”


He examined the ground closely and found what he had


hoped to find—the print of hunting boots. They pointed along


the cliff in the direction he had been going. Eagerly he hurried


along, now slipping on a rotten log or a loose stone, but making


headway; night was beginning to settle down on the island.


Bleak darkness was blacking out the sea and jungle when


Rainsford sighted the lights. He came upon them as he turned 


a crook in the coastline, and his first thought was that he had


come upon a village, for there were many lights. But as he forged


along, he saw to his great astonishment that all the lights were in


one enormous building—a lofty structure with pointed towers


plunging upward into the gloom. His eyes made out the shad-


owy outlines of a palatial château;6 it was set on a high bluff,


and on three sides of it cliffs dived down to where the sea licked


greedy lips in the shadows.


“Mirage,” thought Rainsford. But it was no mirage, he


found, when he opened the tall spiked iron gate. The stone steps
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5. flushed his quarry: drove the animal he was hunting out of 
its hiding place.


6. château (◊a·t£√) n.: large country house.


Lines 137-141 create sus-
pense by leaving questions in
our minds. What questions
would you like answered?


Personification is a kind of
figurative language in which
a nonhuman thing or some-
thing inanimate (not alive) 
is talked about as if it were
human or alive. Underline
the detail in lines 161-162
that gives the sea a human
quality. What kind of “per-
son” is this sea?
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were real enough; the massive door with a leering gargoyle for a


knocker was real enough; yet about it all hung an air of unreality.


He lifted the knocker, and it creaked up stiffly, as if it had


never before been used. He let it fall, and it startled him with its


booming loudness.


He thought he heard steps within; the door remained


closed. Again Rainsford lifted the heavy knocker and let it fall.


The door opened then, opened as suddenly as if it were on a


spring, and Rainsford stood blinking in the river of glaring gold


light that poured out. The first thing Rainsford’s eyes discerned


was the largest man Rainsford had ever seen—a gigantic crea-


ture, solidly made and black-bearded to the waist. In his hand


the man held a long-barreled revolver, and he was pointing it


straight at Rainsford’s heart.


Out of the snarl of beard two small eyes regarded


Rainsford.


“Don’t be alarmed,” said Rainsford, with a smile which 


he hoped was disarming. “I’m no robber. I fell off a yacht. My


name is Sanger Rainsford of New York City.”


The menacing look in the eyes did not change. The revolver


pointed as rigidly as if the giant were a statue. He gave no sign


that he understood Rainsford’s words or that he had even heard


them. He was dressed in uniform, a black uniform trimmed


with gray astrakhan.7


“I’m Sanger Rainsford of New York,” Rainsford began


again. “I fell off a yacht. I am hungry.”


The man’s only answer was to raise with his thumb the


hammer of his revolver. Then Rainsford saw the man’s free hand


go to his forehead in a military salute, and he saw him click his


heels together and stand at attention. Another man was coming


down the broad marble steps, an erect, slender man in evening


clothes. He advanced to Rainsford and held out his hand.


In a cultivated voice marked by a slight accent that gave 


it added precision and deliberateness, he said: “It is a very great
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12 Collection 1: Plot and SettingPart 1


Here’s a conflict in lines 
176-178. Is it external or
internal? Explain.


disarming (dis•ärm≈i«) adj.:
removing or lessening suspi-
cions or fears.


Dis- is a prefix meaning
“take away; deprive of.”
Literally, disarm means “take
away weapons or arms.”
What does discomfort mean?


7. astrakhan (as√tr¥·k¥n) n.: curly fur of very young lambs.
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pleasure and honor to welcome Mr. Sanger Rainsford, the cele-


brated hunter, to my home.”


Automatically Rainsford shook the man’s hand.


“I’ve read your book about hunting snow leopards in Tibet,


you see,” explained the man. “I am General Zaroff.”


Rainsford’s first impression was that the man was singularly


handsome; his second was that there was an original, almost


bizarre quality about the general’s face. He was a tall man past


middle age, for his hair was a vivid white; but his thick eyebrows


and pointed military moustache were as black as the night from


which Rainsford had come. His eyes, too, were black and very


bright. He had high cheekbones, a sharp-cut nose, a spare, dark


face, the face of a man used to giving orders, the face of an aris-


tocrat. Turning to the giant in uniform, the general made a sign.


The giant put away his pistol, saluted, withdrew.


“Ivan is an incredibly strong fellow,” remarked the general,


“but he has the misfortune to be deaf and dumb. A simple


fellow, but, I’m afraid, like all his race, a bit of a savage.”


“Is he Russian?”


“He is a Cossack,”8 said the general, and his smile showed


red lips and pointed teeth. “So am I.”


“Come,” he said, “we shouldn’t be chatting here. We can


talk later. Now you want clothes, food, rest. You shall have them.


This is a most restful spot.”


Ivan had reappeared, and the general spoke to him with


lips that moved but gave forth no sound.


“Follow Ivan, if you please, Mr. Rainsford,” said the general.


“I was about to have my dinner when you came. I’ll wait for


you. You’ll find that my clothes will fit you, I think.”


It was to a huge, beam-ceilinged bedroom with a canopied


bed big enough for six men that Rainsford followed the silent


giant. Ivan laid out an evening suit, and Rainsford, as he put it
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8. Cossack (käs√ak≈): member of a group from Ukraine, many of whom
served as horsemen to the Russian czars and were famed for their
fierceness in battle.


Notes


Circle the word in line 216
that Zaroff uses to describe
Cossacks. Now, read on
through line 219. What do
Zaroff’s remarks suggest
about how he himself will
behave later in the story?


Notes
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on, noticed that it came from a London tailor who ordinarily


cut and sewed for none below the rank of duke.


The dining room to which Ivan conducted him was in


many ways remarkable. There was a medieval magnificence


about it; it suggested a baronial hall of feudal times, with its


oaken panels, its high ceiling, its vast refectory table where 


two-score men could sit down to eat. About the hall were the


mounted heads of many animals—lions, tigers, elephants,


moose, bears; larger or more perfect specimens Rainsford had


never seen. At the great table the general was sitting, alone.


“You’ll have a cocktail, Mr. Rainsford,” he suggested. The


cocktail was surpassingly good; and, Rainsford noted, the table


appointments were of the finest—the linen, the crystal, the


silver, the china.


They were eating borscht, the rich red soup with sour


cream so dear to Russian palates. Half apologetically General


Zaroff said: “We do our best to preserve the amenities9 of civi-


lization here. Please forgive any lapses. We are well off the beaten


track, you know. Do you think the champagne has suffered from


its long ocean trip?”


“Not in the least,” declared Rainsford. He was finding the


general a most thoughtful and affable host, a true cosmopolite.10


But there was one small trait of the general’s that made


Rainsford uncomfortable. Whenever he looked up from his plate


he found the general studying him, appraising him narrowly.


“Perhaps,” said General Zaroff, “you were surprised that 


I recognized your name. You see, I read all books on hunting 


published in English, French, and Russian. I have but one 


passion in my life, Mr. Rainsford, and it is the hunt.”


“You have some wonderful heads here,” said Rainsford 


as he ate a particularly well-cooked filet mignon. “That Cape


buffalo is the largest I ever saw.”


“Oh, that fellow. Yes, he was a monster.”
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14 Collection 1: Plot and SettingPart 1


Read the boxed passage
aloud two times. Try to
improve the speed and
smoothness of your delivery
on your second read.


When you appraise some-
thing, you estimate its value.
Why might the general be
appraising Rainsford (line
255)?


9. amenities (¥·men√¥·t≤z) n.: comforts and conveniences.
10. cosmopolite (käz·mäp√¥·l¢t≈) n.: knowledgeable citizen of the world.
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“Did he charge you?”


“Hurled me against a tree,” said the general. “Fractured my


skull. But I got the brute.”


“I’ve always thought,” said Rainsford, “that the Cape buffalo


is the most dangerous of all big game.”


For a moment the general did not reply; he was smiling 


his curious red-lipped smile. Then he said slowly: “No. You are


wrong, sir. The Cape buffalo is not the most dangerous big


game.” He sipped his wine. “Here in my preserve on this island,”


he said in the same slow tone, “I hunt more dangerous game.”


Rainsford expressed his surprise. “Is there big game on 


this island?”


The general nodded. “The biggest.”


“Really?”
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Cape buffalo.
Corel.  


NotesNotes


Pause at line 273. What do
you predict the most danger-
ous game will be?
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“Oh, it isn’t here naturally, of course. I have to stock 


the island.”


“What have you imported, general?” Rainsford asked.


“Tigers?”


The general smiled. “No,” he said. “Hunting tigers ceased 


to interest me some years ago. I exhausted their possibilities,


you see. No thrill left in tigers, no real danger. I live for danger,


Mr. Rainsford.”


The general took from his pocket a gold cigarette case and


offered his guest a long black cigarette with a silver tip; it was


perfumed and gave off a smell like incense.


“We will have some capital hunting, you and I,” said the


general. “I shall be most glad to have your society.”


“But what game—” began Rainsford.


“I’ll tell you,” said the general. “You will be amused, I know.


I think I may say, in all modesty, that I have done a rare thing. I


have invented a new sensation. May I pour you another glass of


port, Mr. Rainsford?”


“Thank you, general.”


The general filled both glasses and said: “God makes some


men poets. Some He makes kings, some beggars. Me He made 


a hunter. My hand was made for the trigger, my father said.


He was a very rich man, with a quarter of a million acres in the


Crimea,11 and he was an ardent sportsman. When I was only five


years old, he gave me a little gun, specially made in Moscow for


me, to shoot sparrows with. When I shot some of his prize


turkeys with it, he did not punish me; he complimented me on


my marksmanship. I killed my first bear in the Caucasus12 when


I was ten. My whole life has been one prolonged hunt. I went


into the army—it was expected of noblemen’s sons—and for 


a time commanded a division of Cossack cavalry, but my real


interest was always the hunt. I have hunted every kind of game
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16 Collection 1: Plot and SettingPart 1


NotesNotes


Notice the sequence of
events as Zaroff tells about
his past. Underline the words
in lines 301-302 that tell
when he received his first
gun. Underline the words in
lines 305-306 that tell when
he shot his first bear.
Underline the words in line
313 that tell when he left
Russia.


prolonged (pr£•lo«d√) v. 
used as adj.: extended. 11. Crimea (kr¢·m≤√¥): peninsula in Ukraine jutting into the Black Sea.


12. Caucasus (kô√k¥·s¥s): mountainous region between southeastern
Europe and western Asia.
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in every land. It would be impossible for me to tell you how


many animals I have killed.”


The general puffed at his cigarette.


“After the debacle13 in Russia I left the country, for it was


imprudent for an officer of the czar to stay there. Many noble


Russians lost everything. I, luckily, had invested heavily in


American securities, so I shall never have to open a tearoom 


in Monte Carlo14 or drive a taxi in Paris. Naturally, I continued 


to hunt—grizzlies in your Rockies, crocodiles in the Ganges,15


rhinoceroses in East Africa. It was in Africa that the Cape buffalo


hit me and laid me up for six months. As soon as I recovered 


I started for the Amazon to hunt jaguars, for I had heard they


were unusually cunning. They weren’t.” The Cossack sighed.


“They were no match at all for a hunter with his wits about him


and a high-powered rifle. I was bitterly disappointed. I was lying


in my tent with a splitting headache one night when a terrible


thought pushed its way into my mind. Hunting was beginning


to bore me! And hunting, remember, had been my life. I have


heard that in America businessmen often go to pieces when they


give up the business that has been their life.”


“Yes, that’s so,” said Rainsford.


The general smiled. “I had no wish to go to pieces,” he 


said. “I must do something. Now, mine is an analytical mind,


Mr. Rainsford. Doubtless that is why I enjoy the problems of


the chase.”


“No doubt, General Zaroff.”


“So,” continued the general, “I asked myself why the hunt


no longer fascinated me. You are much younger than I am,


Mr. Rainsford, and have not hunted as much, but you perhaps


can guess the answer.”


“What was it?”
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13. debacle (di·bä√k¥l) n.: overwhelming defeat. Zaroff is referring to the
Russian Revolution of 1917, in which the czar and his government
were overthrown.


14. Monte Carlo (mänt√¥ kär≈l£): gambling resort in Monaco, a country
on the Mediterranean Sea.


15. Ganges (gan√j≤z): river in northern India and Bangladesh.


imprudent (im•prºd≈¥nt)
adj.: unwise.


Im- is a prefix meaning
“not.” Imprudent means
“not prudent.” What does
immature mean?


An idiom is an expression
that means something differ-
ent from the literal defini-
tions of its parts. Circle the
idiom in line 328. What does
it mean?
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“Simply this: Hunting had ceased to be what you call a


sporting proposition. It had become too easy. I always got my


quarry. Always. There is no greater bore than perfection.”


The general lit a fresh cigarette.


“No animal had a chance with me anymore. That is no


boast; it is a mathematical certainty. The animal had nothing


but his legs and his instinct. Instinct is no match for reason.


When I thought of this, it was a tragic moment for me, I can 


tell you.”


Rainsford leaned across the table, absorbed in what his host


was saying.


“It came to me as an inspiration what I must do,” the


general went on.


“And that was?”


The general smiled the quiet smile of one who has faced an


obstacle and surmounted it with success. “I had to invent a new


animal to hunt,” he said.


“A new animal? You’re joking.”


“Not at all,” said the general. “I never joke about hunting.


I needed a new animal. I found one. So I bought this island,


built this house, and here I do my hunting. The island is perfect


for my purposes—there are jungles with a maze of trails in


them, hills, swamps—”


“But the animal, General Zaroff?”


“Oh,” said the general, “it supplies me with the most excit-


ing hunting in the world. No other hunting compares with it for


an instant. Every day I hunt, and I never grow bored now, for 


I have a quarry with which I can match my wits.”


Rainsford’s bewilderment showed in his face.


“I wanted the ideal animal to hunt,” explained the general.


“So I said: ‘What are the attributes of an ideal quarry?’ And the


answer was, of course: ‘It must have courage, cunning, and,


above all, it must be able to reason.’ ”


“But no animal can reason,” objected Rainsford.


“My dear fellow,” said the general, “there is one that can.”
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18 Collection 1: Plot and SettingPart 1


NotesNotes


surmounted (s¥r•m¡nt√id) v.:
overcame. 


Pause at line 357. What
could this “new animal” be?
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“But you can’t mean—” gasped Rainsford.


“And why not?”


“I can’t believe you are serious, General Zaroff. This is a


grisly joke.”


“Why should I not be serious? I am speaking of hunting.”


“Hunting? Good God, General Zaroff, what you speak of


is murder.”


The general laughed with entire good nature. He regarded


Rainsford quizzically. “I refuse to believe that so modern and


civilized a young man as you seem to be harbors romantic 


ideas about the value of human life. Surely your experiences 


in the war—”


“Did not make me condone16 coldblooded murder,”


finished Rainsford stiffly.


Laughter shook the general. “How extraordinarily droll 


you are!” he said. “One does not expect nowadays to find a


young man of the educated class, even in America, with such a


naive, and, if I may say so, mid-Victorian point of view. It’s like


finding a snuffbox in a limousine. Ah, well, doubtless you had


Puritan ancestors. So many Americans appear to have had. I’ll


wager you’ll forget your notions when you go hunting with me.


You’ve a genuine new thrill in store for you, Mr. Rainsford.”


“Thank you, I’m a hunter, not a murderer.”


“Dear me,” said the general, quite unruffled, “again that


unpleasant word. But I think I can show you that your scruples17


are quite ill-founded.”


“Yes?”


“Life is for the strong, to be lived by the strong, and if need


be, taken by the strong. The weak of the world were put here to


give the strong pleasure. I am strong. Why should I not use my


gift? If I wish to hunt, why should I not? I hunt the scum of the


earth—sailors from tramp ships—lascars,18 blacks, Chinese,
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Pause at line 382, and con-
firm your prediction. What is
the game that Zaroff hunts?


unruffled (un•ruf√¥ld) adj.:
calm; not disturbed. 


Un- is a prefix meaning
“not.” What word in line 400
also uses this prefix? Use 
un- to give these words 
the opposite meaning: kind,
necessary, able.


16. condone (k¥n·d£n√) v.: overlook an offense; excuse.
17. scruples (skrº√p¥lz) n.: feelings of doubt or guilt about a suggested


action.
18. lascars (las√k¥rz) n.: East Indian sailors employed on European ships.
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whites, mongrels—a thoroughbred horse or hound is worth


more than a score of them.”


“But they are men,” said Rainsford hotly.


“Precisely,” said the general. “That is why I use them.


It gives me pleasure. They can reason, after a fashion. So they 


are dangerous.”


“But where do you get them?”


The general’s left eyelid fluttered down in a wink. “This


island is called Ship-Trap,” he answered. “Sometimes an angry


god of the high seas sends them to me. Sometimes, when


Providence is not so kind, I help Providence a bit. Come to 


the window with me.”


Rainsford went to the window and looked out toward 


the sea.


“Watch! Out there!” exclaimed the general, pointing into


the night. Rainsford’s eyes saw only blackness, and then, as the
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Pause at line 410. It’s clear
that Rainsford and Zaroff dis-
agree about the “sport” of
hunting men. How do you
think they will solve their
conflict?


Corel.
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general pressed a button, far out to sea Rainsford saw the flash


of lights.


The general chuckled. “They indicate a channel,” he said,


“where there’s none; giant rocks with razor edges crouch like a


sea monster with wide-open jaws. They can crush a ship as easi-


ly as I crush this nut.” He dropped a walnut on the hardwood


floor and brought his heel grinding down on it. “Oh, yes,” he


said, casually, as if in answer to a question, “I have electricity.


We try to be civilized here.”


“Civilized? And you shoot down men?”


A trace of anger was in the general’s black eyes, but it was


there for but a second, and he said, in his most pleasant manner:


“Dear me, what a righteous young man you are! I assure you 


I do not do the thing you suggest. That would be barbarous.


I treat these visitors with every consideration. They get plenty 


of good food and exercise. They get into splendid physical con-


dition. You shall see for yourself tomorrow.”


“What do you mean?”


“We’ll visit my training school,” smiled the general. “It’s in


the cellar. I have about a dozen pupils down there now. They’re


from the Spanish bark San Lucar that had the bad luck to go on


the rocks out there. A very inferior lot, I regret to say. Poor 


specimens and more accustomed to the deck than to the jungle.”


He raised his hand, and Ivan, who served as waiter, brought


thick Turkish coffee. Rainsford, with an effort, held his tongue 


in check.


“It’s a game, you see,” pursued the general blandly. “I suggest


to one of them that we go hunting. I give him a supply of food


and an excellent hunting knife. I give him three hours’ start. I am


to follow, armed only with a pistol of the smallest caliber and


range. If my quarry eludes me for three whole days, he wins the


game. If I find him”—the general smiled—“he loses.”


“Suppose he refuses to be hunted?”


“Oh,” said the general, “I give him his option, of course.


He need not play that game if he doesn’t wish to. If he does not
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How does Zaroff find men to
hunt (lines 422-432)?


The word game in line 450
means “competition for
amusement.” What associa-
tions come to mind when
you hear the word game?
What impression do you
form of Zaroff when he 
uses this word to describe
hunting men?
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wish to hunt, I turn him over to Ivan. Ivan once had the honor


of serving as official knouter19 to the Great White Czar, and he


has his own ideas of sport. Invariably, Mr. Rainsford, invariably


they choose the hunt.”


“And if they win?”


The smile on the general’s face widened. “To date I have not


lost,” he said.


Then he added, hastily: “I don’t wish you to think me a


braggart, Mr. Rainsford. Many of them afford only the most 


elementary sort of problem. Occasionally I strike a tartar.20 One


almost did win. I eventually had to use the dogs.”


“The dogs?”


“This way, please. I’ll show you.”


The general steered Rainsford to a window. The lights from


the windows sent a flickering illumination that made grotesque


patterns on the courtyard below, and Rainsford could see mov-


ing about there a dozen or so huge black shapes; as they turned


toward him, their eyes glittered greenly.


“A rather good lot, I think,” observed the general. “They 


are let out at seven every night. If anyone should try to get 


into my house—or out of it—something extremely regrettable


would occur to him.” He hummed a snatch of song from the


Folies-Bergère.21


“And now,” said the general, “I want to show you my new


collection of heads. Will you come with me to the library?”


“I hope,” said Rainsford, “that you will excuse me tonight,


General Zaroff. I’m really not feeling at all well.”


“Ah, indeed?” the general inquired solicitously.22 “Well, I sup-


pose that’s only natural, after your long swim. You need a good,


restful night’s sleep. Tomorrow you’ll feel like a new man, I’ll


wager. Then we’ll hunt, eh? I’ve one rather promising prospect—”
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22 Collection 1: Plot and SettingPart 1


invariably (in•ver≈≤•¥•bl≤)
adv.: always; without 
changing. 


Re-read lines 482-490. What
do you predict Rainsford will
do next?


19. knouter (n¡t√¥r) n.: person who beats criminals with a knout, a kind
of leather whip.


20. strike a tartar: get more than one bargained for. A tartar is a violent,
unmanageable person.


21. Folies-Bergère (fô√l≤ ber·¤er≈): famous nightclub in Paris.
22. solicitously (s¥·lis√¥·t¥s·l≤) adv.: in a concerned manner.
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Rainsford was hurrying from the room.


“Sorry you can’t go with me tonight,” called the general.


“I expect rather fair sport—a big, strong black. He looks


resourceful— Well, good night, Mr. Rainsford; I hope you have 


a good night’s rest.”


The bed was good and the pajamas of the softest silk, and


he was tired in every fiber of his being, but nevertheless


Rainsford could not quiet his brain with the opiate23 of sleep.


He lay, eyes wide open. Once he thought he heard stealthy steps


in the corridor outside his room. He sought to throw open the


door; it would not open. He went to the window and looked


out. His room was high up in one of the towers. The lights of


the château were out now, and it was dark and silent, but there


was a fragment of sallow moon, and by its wan light he could


see, dimly, the courtyard; there, weaving in and out in the pat-


tern of shadow, were black, noiseless forms; the hounds heard


him at the window and looked up, expectantly, with their green


eyes. Rainsford went back to the bed and lay down. By many


methods he tried to put himself to sleep. He had achieved a 


doze when, just as morning began to come, he heard, far off in


the jungle, the faint report of a pistol.


General Zaroff did not appear until luncheon. He was


dressed faultlessly in the tweeds of a country squire. He was


solicitous about the state of Rainsford’s health.


“As for me,” sighed the general, “I do not feel so well. I am


worried, Mr. Rainsford. Last night I detected traces of my old


complaint.”


To Rainsford’s questioning glance the general said: “Ennui.


Boredom.”


Then, taking a second helping of crêpes suzette,24 the


general explained: “The hunting was not good last night. The
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23. opiate (£√p≤·it) n.: anything that tends to soothe or calm someone.
An opiate may also be a medicine containing opium or a related
drug used to relieve pain.


24. crêpes suzette (kr†p sº·zet√) n.: thin pancakes folded in a hot
orange-flavored sauce and served in flaming brandy.


What context clue tells you
the meaning of ennui
(än√w≤≈) in line 517?
Underline it.


Describe the mood created by
this setting (lines 498-510).
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fellow lost his head. He made a straight trail that offered no


problems at all. That’s the trouble with these sailors; they have


dull brains to begin with, and they do not know how to get


about in the woods. They do excessively stupid and obvious


things. It’s most annoying. Will you have another glass of


Chablis, Mr. Rainsford?”


“General,” said Rainsford firmly, “I wish to leave this island


at once.”


The general raised his thickets of eyebrows; he seemed


hurt. “But, my dear fellow,” the general protested, “you’ve only


just come. You’ve had no hunting—”


“I wish to go today,” said Rainsford. He saw the dead black


eyes of the general on him, studying him. General Zaroff ’s face


suddenly brightened.


He filled Rainsford’s glass with venerable Chablis from a


dusty bottle.


“Tonight,” said the general, “we will hunt—you and I.”


Rainsford shook his head. “No, general,” he said. “I will 


not hunt.”


The general shrugged his shoulders and delicately ate a


hothouse grape. “As you wish, my friend,” he said. “The choice


rests entirely with you. But may I not venture to suggest that 


you will find my idea of sport more diverting than Ivan’s?”


He nodded toward the corner where the giant stood, scowl-


ing, his thick arms crossed on his hogshead of chest.


“You don’t mean—” cried Rainsford.


“My dear fellow,” said the general, “have I not told you 


I always mean what I say about hunting? This is really an inspi-


ration. I drink to a foeman worthy of my steel—at last.”


The general raised his glass, but Rainsford sat staring 


at him.


“You’ll find this game worth playing,” the general said


enthusiastically. “Your brain against mine. Your woodcraft


against mine. Your strength and stamina against mine. Outdoor


chess! And the stake is not without value, eh?”
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NotesNotes


diverting (d¥•v∞rt≈i«) v. used
as adj.: entertaining. 


In lines 540-549, the central
conflict is established. Who
will be the general’s next
victim?
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“And if I win—” began Rainsford huskily.


“I’ll cheerfully acknowledge myself defeated if I do not 


find you by midnight of the third day,” said General Zaroff.


“My sloop will place you on the mainland near a town.”


The general read what Rainsford was thinking.


“Oh, you can trust me,” said the Cossack. “I will give you


my word as a gentleman and a sportsman. Of course you, in


turn, must agree to say nothing of your visit here.”


“I’ll agree to nothing of the kind,” said Rainsford.


“Oh,” said the general, “in that case— But why discuss that


now? Three days hence we can discuss it over a bottle of Veuve


Clicquot,25 unless—”


The general sipped his wine.


Then a businesslike air animated him. “Ivan,” he said to


Rainsford, “will supply you with hunting clothes, food, a knife.


I suggest you wear moccasins; they leave a poorer trail. I suggest


too that you avoid the big swamp in the southeast corner of


the island. We call it Death Swamp. There’s quicksand there.


One foolish fellow tried it. The deplorable26 part of it was 


that Lazarus followed him. You can imagine my feelings,


Mr. Rainsford. I loved Lazarus; he was the finest hound in my


pack. Well, I must beg you to excuse me now. I always take a


siesta after lunch. You’ll hardly have time for a nap, I fear.


You’ll want to start, no doubt. I shall not follow till dusk.


Hunting at night is so much more exciting than by day, don’t


you think? Au revoir27, Mr. Rainsford, au revoir.”


General Zaroff, with a deep, courtly bow, strolled from 


the room.


From another door came Ivan. Under one arm he carried


khaki hunting clothes, a haversack of food, a leather sheath


containing a long-bladed hunting knife; his right hand rested on


a cocked revolver thrust in the crimson sash about his waist. . . .
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25. Veuve Clicquot (vöv kl≤·k»√): brand of fine champagne.
26. deplorable (d≤·plôr√¥·b¥l) adj.: regrettable; very bad.
27. au revoir (£’r¥·vwär√): French for “goodbye.”


Pause at line 559. What does
Rainsford have to do to win
the game?


A sloop (line 559) is a kind of
ship. Circle the context clues
that help you figure out the
word’s meaning.


Au revoir (line 581) is French
for “until we meet again.”
Read on, and underline the
context clues that help you
figure out the meaning of
the phrase.


Underline the name of 
the place in line 573 that
Zaroff tells Rainsford to
avoid. What might the
suggestive name of this 
place foreshadow?
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Rainsford had fought his way through the bush for two hours.


“I must keep my nerve. I must keep my nerve,” he said through


tight teeth.


He had not been entirely clearheaded when the château


gates snapped shut behind him. His whole idea at first was to


put distance between himself and General Zaroff, and, to this


end, he had plunged along, spurred on by the sharp rowels28


of something very like panic. Now he had got a grip on himself,


had stopped, and was taking stock of himself and the situation.


He saw that straight flight was futile; inevitably it would


bring him face to face with the sea. He was in a picture with 


a frame of water, and his operations, clearly, must take place


within that frame.
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NotesNotes


At line 588 the plot flashes
forward. When do the events
beginning in line 588 occur?


28. rowels (r¡√¥lz) n.: small wheels with spurs that horseback riders
wear on their heels.
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“I’ll give him a trail to follow,” muttered Rainsford, and he


struck off from the rude paths he had been following into the


trackless wilderness. He executed a series of intricate loops;


he doubled on his trail again and again, recalling all the lore of


the fox hunt and all the dodges of the fox. Night found him leg-


weary, with hands and face lashed by the branches, on a thickly


wooded ridge. He knew it would be insane to blunder on


through the dark, even if he had the strength. His need for rest


was imperative and he thought: “I have played the fox; now 


I must play the cat of the fable.” A big tree with a thick trunk


and outspread branches was nearby, and taking care to leave not


the slightest mark, he climbed up into the crotch and stretching


out on one of the broad limbs, after a fashion, rested. Rest


brought him new confidence and almost a feeling of security.


Even so zealous a hunter as General Zaroff could not trace him


there, he told himself; only the devil himself could follow that
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Corel.


Re-read lines 601-613. How
does Rainsford avoid being
captured and killed? 
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complicated trail through the jungle after dark. But, perhaps,


the general was a devil—


An apprehensive night crawled slowly by like a wounded


snake, and sleep did not visit Rainsford, although the silence of


a dead world was on the jungle. Toward morning, when a dingy


gray was varnishing the sky, the cry of some startled bird


focused Rainsford’s attention in that direction. Something was


coming through the bush, coming slowly, carefully, coming by


the same winding way Rainsford had come. He flattened himself


down on the limb, and through a screen of leaves almost as


thick as tapestry, he watched. The thing that was approaching


was a man.


It was General Zaroff. He made his way along with his eyes


fixed in utmost concentration on the ground before him. He


paused, almost beneath the tree, dropped to his knees and


studied the ground. Rainsford’s impulse was to hurl himself


down like a panther, but he saw the general’s right hand held


something metallic—a small automatic pistol.


The hunter shook his head several times, as if he were puz-


zled. Then he straightened up and took from his case one of his


black cigarettes; its pungent incenselike smoke floated up to


Rainsford’s nostrils.


Rainsford held his breath. The general’s eyes had left the


ground and were traveling inch by inch up the tree. Rainsford


froze there, every muscle tensed for a spring. But the sharp eyes


of the hunter stopped before they reached the limb where


Rainsford lay; a smile spread over his brown face. Very deliber-


ately he blew a smoke ring into the air; then he turned his back


on the tree and walked carelessly away, back along the trail he


had come. The swish of the underbrush against his hunting


boots grew fainter and fainter.


Then pent-up air burst hotly from Rainsford’s lungs. His


first thought made him feel sick and numb. The general could
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28 Collection 1: Plot and SettingPart 1


Pause at line 628. Who is
coming through the bush?


impulse (im√puls≈) n.: sudden
desire to do something. 


Underline the details in lines
637-647 that add to the
suspense of the plot. Why
does Zaroff smile?
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follow a trail through the woods at night; he could follow an


extremely difficult trail; he must have uncanny powers; only by


the merest chance had the Cossack failed to see his quarry.


Rainsford’s second thought was even more terrible. It sent 


a shudder of cold horror through his whole being. Why had the


general smiled? Why had he turned back?


Rainsford did not want to believe what his reason told him


was true, but the truth was as evident as the sun that had by


now pushed through the morning mists. The general was play-


ing with him! The general was saving him for another day’s


sport! The Cossack was the cat; he was the mouse. Then it was


that Rainsford knew the full meaning of terror.


“I will not lose my nerve. I will not.”


He slid down from the tree and struck off again into the


woods. His face was set and he forced the machinery of his 


mind to function. Three hundred yards from his hiding place 


he stopped where a huge dead tree leaned precariously29 on a


smaller living one. Throwing off his sack of food, Rainsford took


his knife from its sheath and began to work with all his energy.


The job was finished at last, and he threw himself down


behind a fallen log a hundred feet away. He did not have to wait


long. The cat was coming again to play with the mouse.


Following the trail with the sureness of a bloodhound came


General Zaroff. Nothing escaped those searching black eyes, no


crushed blade of grass, no bent twig, no mark, no matter how


faint, in the moss. So intent was the Cossack on his stalking that


he was upon the thing Rainsford had made before he saw it.


His foot touched the protruding bough that was the trigger.


Even as he touched it, the general sensed his danger and leapt


back with the agility of an ape. But he was not quite quick


enough; the dead tree, delicately adjusted to rest on the cut liv-


ing one, crashed down and struck the general a glancing blow


on the shoulder as it fell; but for his alertness, he must have been


smashed beneath it. He staggered, but he did not fall; nor did he
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Pause at line 661. The first
stage of the hunt is over.
Who has won? What does
Rainsford now know that he
didn’t know at the beginning
of the story?


protruding (pr£•trºd≈i«) v.
used as adj.: sticking out. 


29. precariously (pri·ker√≤·¥s·l≤) adv.: unsteadily; in an unstable manner.
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drop his revolver. He stood there, rubbing his injured shoulder,


and Rainsford, with fear again gripping his heart, heard the gen-


eral’s mocking laugh ring through the jungle.


“Rainsford,” called the general, “if you are within the sound


of my voice, as I suppose you are, let me congratulate you. Not


many men know how to make a Malay man-catcher. Luckily for


me, I too have hunted in Malacca.30 You are proving interesting,


Mr. Rainsford. I am going now to have my wound dressed; it’s


only a slight one. But I shall be back. I shall be back.”


When the general, nursing his bruised shoulder, had gone,


Rainsford took up his flight again. It was flight now, a desperate,


hopeless flight, that carried him on for some hours. Dusk came,


then darkness, and still he pressed on. The ground grew softer


under his moccasins; the vegetation grew ranker, denser; insects


bit him savagely. Then, as he stepped forward, his foot sank into


the ooze. He tried to wrench it back, but the muck sucked


viciously at his foot as if it were a giant leech. With a violent


effort, he tore loose. He knew where he was now. Death Swamp


and its quicksand.


His hands were tight closed as if his nerve were something


tangible that someone in the darkness was trying to tear from


his grip. The softness of the earth had given him an idea. He


stepped back from the quicksand a dozen feet or so, and, like


some huge prehistoric beaver, he began to dig.


Rainsford had dug himself in in France,31 when a second’s


delay meant death. That had been a placid pastime compared 


to his digging now. The pit grew deeper; when it was above his


shoulders, he climbed out and from some hard saplings cut


stakes and sharpened them to a fine point. These stakes he


planted in the bottom of the pit with the points sticking up.


With flying fingers he wove a rough carpet of weeds and


branches and with it he covered the mouth of the pit. Then,
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30 Collection 1: Plot and SettingPart 1


Pause at line 692. Who wins
the second stage of this
conflict?


Pause at line 707. What do
you predict Rainsford’s
“idea” will be?


The adjective placid (plas≈id)
in line 709 means “calm.” 30. Malacca (m¥·lak√¥): state in what is now the nation of Malaysia in


southeastern Asia.
31. dug himself in in France: dug a hole for shelter from gunfire during


World War I (1914-1918).
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wet with sweat and aching with tiredness, he crouched behind


the stump of a lightning-charred tree.


He knew his pursuer was coming; he heard the padding


sound of feet on the soft earth, and the night breeze brought


him the perfume of the general’s cigarette. It seemed to


Rainsford that the general was coming with unusual swiftness;


he was not feeling his way along, foot by foot. Rainsford,


crouching there, could not see the general, nor could he see the


pit. He lived a year in a minute. Then he felt an impulse to cry


aloud with joy, for he heard the sharp crackle of the breaking


branches as the cover of the pit gave way; he heard the sharp


scream of pain as the pointed stakes found their mark. He leapt


up from his place of concealment. Then he cowered back. Three


feet from the pit a man was standing, with an electric torch in


his hand.


“You’ve done well, Rainsford,” the voice of the general


called. “Your Burmese tiger pit has claimed one of my best dogs.


Again you score. I think, Mr. Rainsford, I’ll see what you can do


against my whole pack. I’m going home for a rest now. Thank


you for a most amusing evening.”


At daybreak Rainsford, lying near the swamp, was awakened by


the sound that made him know that he had new things to learn


about fear. It was a distant sound, faint and wavering, but he


knew it. It was the baying of a pack of hounds.


Rainsford knew he could do one of two things. He could


stay where he was and wait. That was suicide. He could flee.


That was postponing the inevitable. For a moment he stood


there, thinking. An idea that held a wild chance came to him,


and, tightening his belt, he headed away from the swamp.


The baying of the hounds drew nearer, then still nearer,


nearer, ever nearer. On a ridge Rainsford climbed a tree. Down 


a watercourse, not a quarter of a mile away, he could see the


bush moving. Straining his eyes, he saw the lean figure of


General Zaroff; just ahead of him Rainsford made out another


figure whose wide shoulders surged through the tall jungle
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Pause at line 730. Who is in
the trap? Has Rainsford won?


Pause at line 735. Who wins
the third stage of this 
conflict? According to 
Zaroff, what will happen 
the next day?
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weeds. It was the giant Ivan, and he seemed pulled forward by


some unseen force. Rainsford knew that Ivan must be holding


the pack in leash.


They would be on him any minute now. His mind worked


frantically. He thought of a native trick he had learned in


Uganda. He slid down the tree. He caught hold of a springy


young sapling and to it he fastened his hunting knife, with the


blade pointing down the trail; with a bit of wild grapevine he


tied back the sapling. Then he ran for his life. The hounds raised


their voices as they hit the fresh scent. Rainsford knew now how


an animal at bay feels.
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32 Collection 1: Plot and SettingPart 1


Pause at line 761, and recall
Rainsford’s earlier ideas
about hunting (lines 19-31).
Why is Rainsford’s situation
ironic, or surprising?


© John Lund/Getty Images.
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He had to stop to get his breath. The baying of the hounds


stopped abruptly, and Rainsford’s heart stopped too. They must


have reached the knife.


He shinnied excitedly up a tree and looked back. His pur-


suers had stopped. But the hope that was in Rainsford’s brain


when he climbed died, for he saw in the shallow valley that


General Zaroff was still on his feet. But Ivan was not. The knife,


driven by the recoil of the springing tree, had not wholly failed.


“Nerve, nerve, nerve!” he panted, as he dashed along.


A blue gap showed between the trees dead ahead. Ever nearer


drew the hounds. Rainsford forced himself on toward that gap.


He reached it. It was the shore of the sea. Across a cove he could


see the gloomy gray stone of the château. Twenty feet below 


him the sea rumbled and hissed. Rainsford hesitated. He heard


the hounds. Then he leapt far out into the sea. . . .


When the general and his pack reached the place by the sea,


the Cossack stopped. For some minutes he stood regarding the


blue-green expanse of water. He shrugged his shoulders. Then


he sat down, took a drink of brandy from a silver flask, lit a per-


fumed cigarette, and hummed a bit from Madama Butterfly.32


General Zaroff had an exceedingly good dinner in his great


paneled dining hall that evening. With it he had a bottle of


Pol Roger and half a bottle of Chambertin. Two slight annoy-


ances kept him from perfect enjoyment. One was the thought


that it would be difficult to replace Ivan; the other was that his


quarry had escaped him; of course the American hadn’t played


the game—so thought the general as he tasted his after-dinner


liqueur. In his library he read, to soothe himself, from the works


of Marcus Aurelius.33 At ten he went up to his bedroom. He 


was deliciously tired, he said to himself as he locked himself in.


There was a little moonlight, so before turning on his light,


he went to the window and looked down at the courtyard.
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32. Madama Butterfly: famous Italian opera by Giacomo Puccini 
(1858-1924).


33. Marcus Aurelius (mär√k¥s ô·r≤√l≤·¥s): emperor of Rome from 
A.D. 161 to 180, who wrote about the philosophy of Stoicism, which
held that people should make themselves indifferent to both pain
and pleasure.


Pause at line 769. What does
Rainsford hope to see when
he climbs up the tree? What
does he actually see?


Pause at line 776. Trapped
between his deadly pursuer
and the sea, Rainsford jumps.
Is the game over? What 
do you predict will happen
next?
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He could see the great hounds, and he called: “Better luck


another time,” to them. Then he switched on the light.


A man, who had been hiding in the curtains of the bed,


was standing there.


“Rainsford!” screamed the general. “How in God’s name


did you get here?”


“Swam,” said Rainsford. “I found it quicker than walking


through the jungle.”


The general sucked in his breath and smiled. “I congratu-


late you,” he said. “You have won the game.”


Rainsford did not smile. “I am still a beast at bay,” he said,


in a low, hoarse voice. “Get ready, General Zaroff.”


The general made one of his deepest bows. “I see,” he 


said. “Splendid! One of us is to furnish a repast34 for the 


hounds. The other will sleep in this very excellent bed. On


guard, Rainsford. . . .”


He had never slept in a better bed, Rainsford decided.
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34 Collection 1: Plot and SettingPart 1


Underline the passage on
this page that reveals the 
climax of this conflict.


How is the conflict finally
resolved?


© George D. Lepp/CORBIS.


34. repast (ri·past√) n: meal.
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The Most Dangerous Game
Plot Diagram Review the plot structure of “The Most Dangerous Game.”


Then, fill in the plot diagram below with key story events.
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Main events
(Complications)


Climax:


6.


5.


4. Resolution:


Basic situation:


Setting:


3.


1.


2.
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Sharpen your test-taking skills. Complete the sample test item below. Then, check 


your answer, and read the explanation that appears in the right-hand column.


The Most Dangerous Game


Skills ReviewSkills Review


36 Collection 1: Plot and SettingPart 1


Explanation of the Correct Answer


The correct answer is C.


Rainsford struggles against the ocean,


encounters quicksand in the Death


Swamp, and must fight through the


jungle. There is no freezing cold;


Rainsford is in the tropics.


Sample Test Item


Which of the following elements of 


setting does Rainsford not have to


struggle against? 


A The ocean


B Quicksand


C Freezing cold


D The jungle


3. Which of the following events


happens first?


A Rainsford kills Ivan.


B Rainsford kills one of Zaroff’s dogs.


C Rainsford wounds Zaroff.


D Rainsford dives into the sea.


4. Which of the following events


happens last?


F Rainsford and Zaroff fight in 


the bedroom.


G Rainsford builds a Burmese 


tiger pit.


H Rainsford builds a Malay man-


catcher.


J Rainsford falls overboard.


1. Which of the following passages


from the story foreshadows danger? 


A “You’ve good eyes,” Whitney said. 


B “It will be light in Rio,” promised


Whitney. 


C “What island is it?” Rainsford


asked.


D “The old charts call it Ship-Trap


Island,” Whitney replied.


2. What is the setting for most of the


action in this story?


F A yacht


G A castle


H A jungle


J The sea


DIRECTIONS: Circle the letter of each correct response.
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Literary Skills
Analyze plot


structure and
foreshadowing.
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Skills ReviewSkills Review


1. pre- a. not


2. inter- b. between


3. un- c. before


4. re- d. badly; wrong


5. mis- e. again


Prefixes: Important Beginnings


DIRECTIONS: Match the prefixes with their meanings. Write the letter of the


correct meaning on each line.


The Most Dangerous Game


Vocabulary in Context


DIRECTIONS: Complete the paragraph below by writing a word from 


the word box in each numbered blank. Not all words from the box will be


used.


receding


disarming


prolonged


imprudent


surmounted


unruffled


invariably


diverting


impulse


protruding


Word BoxWord Box The rock climber was guided by a sudden desire, an 


(1) to climb Forbidden Cliff. Although the 


rocky path was covered in slippery moss, he remained 


(2) and calm. He almost lost his footing, however,


when a (3) rock nearly tripped him. Just when he


reached the top, a park ranger caught him and scolded him, saying the climb


was not only unwise but (4) . Not charmed or


swayed by the climber’s (5) smile, the park ranger


gave him a ticket. 
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Vocabulary
Skills
Identify prefixes
and their
meanings.
Use words in
context.
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4 Collection 1: Plot and SettingPart 1


Get ready to take part in a shocking hunt. “The Most Dangerous Game” 


is a short story full of suspense and surprises that will keep you on the 


edge of your seat.


LITERARY FOCUS: FORESHADOWING
The plot of a story is a series of related events. These events take place as 


one or more characters take steps to resolve a conflict, or problem of some


kind. Some events are hinted at through the use of foreshadowing.


• Each event in this story will make you curious about what will happen


next. That curiosity is called suspense.


• As you read, look for examples of foreshadowing that hint at what might


happen later in the plot.


READING SKILLS: MAKING PREDICTIONS
Before you read “The Most Dangerous Game,” take a few minutes to make


predictions using a “plot impression.” Plot impressions work like this: You


are given some details from the story. Then you weave the details together


to create an impression of the plot as you predict it might be. Here are the


details for your plot impression of “The Most Dangerous Game.” What do


you predict “the most dangerous game” is?


Key Details


Rainsford, a big-game hunter General Zaroff, another hunter


man overboard fierce dogs


Ship-Trap Island a trap


Plot Impression
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The Most Dangerous Game 
by Richard Connell


Literary Skills
Understand


foreshadowing.


Reading
Skills
Make


predictions.


Vocabulary
Skills


Use prefixes to
understand


word meanings.
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The Most Dangerous Game      5


receding (ri≈s≤d√i«) v. used as adj.: becoming


more distant.


He could see the ship going away from him,
receding in the distance.


disarming (dis·ärm√i«) adj.: removing or 


lessening suspicions or fears.


“Don’t be alarmed,” said Rainsford, with 
a smile he hoped was disarming.


prolonged (pr£·lô«d√) v. used as adj.: extended.


Zaroff ’s whole life was one prolonged hunt.


imprudent (im·prºd√¥nt) adj.: unwise.


After the revolution in Russia, Zaroff left the
country, for it was imprudent for an officer 
of the czar to stay there.


surmounted (s¥r·m¡nt√id) v.: overcame.


The general smiled the quiet smile of one 
who has faced an obstacle and surmounted
it with success.


unruffled (un·ruf√¥ld) adj.: calm; not disturbed.


Zaroff appeared unruffled, even when Rainsford
called him a murderer.


invariably (in·ver√≤·¥·bl≤) adv.: always; 


without changing.


Zaroff said that his captives invariably
choose the hunt.


diverting (d¥·v∞rt√i«) adj.: entertaining. 


The deadly hunt was a diverting game 
to Zaroff.


impulse (im√puls≈) n.: sudden desire to do 


something.


Rainsford had to control his impulse to run.


protruding (pr£·trºd√i«) v. used as adj.: 


sticking out.


The protruding cliffs blocked Rainsford’s 
sight of the ocean.


PREVIEW SELECTION VOCABULARY
Preview the following words from the story before you begin reading:
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PREFIXES: IMPORTANT BEGINNINGS
Prefixes are word parts added to the


beginnings of words. Although prefixes


consist of just a few letters, they are 


powerful and can greatly change the


meaning of a word. To the right are 


prefixes you’ll come across often in your


reading. Recognizing these prefixes will


help you figure out the meanings of


many words that might be new to you.


Prefix Meaning Example


pre- before preview,


“view before”


inter- between interaction,


“action between”


un- not unpopular,


“not popular”


mis- badly; mismatch, “bad match”


wrong


re- again replay, “play again”


HRS9C01_001_049d  4/11/03  1:48 PM  Page 5 impos06 108:hrhrs9:hrhrs9ch01:hrs9ch01%0:







“Off there to the right—somewhere—is a large island,” said


Whitney. “It’s rather a mystery—”


“What island is it?” Rainsford asked.


“The old charts call it Ship-Trap Island,” Whitney replied.


“A suggestive name, isn’t it? Sailors have a curious dread of the


place. I don’t know why. Some superstition—”


“Can’t see it,” remarked Rainsford, trying to peer through


the dank tropical night that was palpable as it pressed its thick


warm blackness in upon the yacht.


“You’ve good eyes,” said Whitney, with a laugh, “and I’ve


seen you pick off a moose moving in the brown fall bush at four


hundred yards, but even you can’t see four miles or so through a


moonless Caribbean night.”
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Underline the name of the
island in line 4. What do you
predict will happen in the
story, based on this name?


Richard Connell


Corel.


“The Most Dangerous Game” by Richard Connell. Copyright 1924 by Richard Connell; copyright renewed ©
1952 by Louise Fox Connell. Reprinted by permission of Brandt & Hochman Literary Agents, Inc.
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“Nor four yards,” admitted Rainsford. “Ugh! It’s like moist


black velvet.”


“It will be light in Rio,” promised Whitney. “We should


make it in a few days. I hope the jaguar guns have come from


Purdey’s.1 We should have some good hunting up the Amazon.


Great sport, hunting.”


“The best sport in the world,” agreed Rainsford.


“For the hunter,” amended Whitney. “Not for the jaguar.”


“Don’t talk rot, Whitney,” said Rainsford. “You’re a big-game


hunter, not a philosopher. Who cares how a jaguar feels?”


“Perhaps the jaguar does,” observed Whitney.


“Bah! They’ve no understanding.”


“Even so, I rather think they understand one thing—fear.


The fear of pain and the fear of death.”


“Nonsense,” laughed Rainsford. “This hot weather is mak-


ing you soft, Whitney. Be a realist. The world is made up of two


classes—the hunters and the huntees. Luckily, you and I are the


hunters. Do you think we’ve passed that island yet?”


“I can’t tell in the dark. I hope so.”


“Why?” asked Rainsford.


“The place has a reputation—a bad one.”


“Cannibals?” suggested Rainsford.


“Hardly. Even cannibals wouldn’t live in such a


Godforsaken place. But it’s gotten into sailor lore, somehow.


Didn’t you notice that the crew’s nerves seemed a bit jumpy


today?”


“They were a bit strange, now you mention it. Even


Captain Nielsen—”


“Yes, even that tough-minded old Swede, who’d go up to


the devil himself and ask him for a light. Those fishy blue eyes


held a look I never saw there before. All I could get out of him


was: ‘This place has an evil name among seafaring men, sir.’


Then he said to me, very gravely: ‘Don’t you feel anything?’—


as if the air about us was actually poisonous. Now, you mustn’t
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1. Purdey’s (p∞r√d≤z): British manufacturer of hunting equipment.


Circle the words in lines 7-15
that describe the setting.
What mood, or feeling, do
these words create in you?


Underline the sentences in
lines 20-27 that tell how
Rainsford feels about hunting
animals. Circle the sentences
that tell how Whitney feels
about hunting animals.
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laugh when I tell you this—I did feel something like a sudden


chill.


“There was no breeze. The sea was as flat as a plate-glass


window. We were drawing near the island then. What I felt 


was a—a mental chill, a sort of sudden dread.”


“Pure imagination,” said Rainsford. “One superstitious


sailor can taint the whole ship’s company with his fear.”


“Maybe. But sometimes I think sailors have an extra sense


that tells them when they are in danger. Sometimes I think evil


is a tangible thing—with wavelengths, just as sound and light


have. An evil place can, so to speak, broadcast vibrations of evil.


Anyhow, I’m glad we’re getting out of this zone. Well, I think 


I’ll turn in now, Rainsford.”


“I’m not sleepy,” said Rainsford. “I’m going to smoke


another pipe on the afterdeck.”


“Good night, then, Rainsford. See you at breakfast.”


“Right. Good night, Whitney.”


There was no sound in the night as Rainsford sat there 


but the muffled throb of the engine that drove the yacht swiftly


through the darkness, and the swish and ripple of the wash 


of the propeller.


Rainsford, reclining in a steamer chair, indolently2 puffed


on his favorite brier.3 The sensuous drowsiness of the night was


on him. “It’s so dark,” he thought, “that I could sleep without


closing my eyes; the night would be my eyelids—”


An abrupt sound startled him. Off to the right he heard it,


and his ears, expert in such matters, could not be mistaken.


Again he heard the sound, and again. Somewhere, off in the


blackness, someone had fired a gun three times.


Rainsford sprang up and moved quickly to the rail,


mystified. He strained his eyes in the direction from which the


reports had come, but it was like trying to see through a blanket.
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8 Collection 1: Plot and SettingPart 1


Underline details in lines 
42-60 that describe the 
setting and its effect on
Whitney. What mood do
these details help create?


Pause at line 76. What do
you predict will happen? 


2. indolently (in√d¥·l¥nt·l≤) adv.: lazily.
3. brier (br¢√¥r) n.: tobacco pipe made from the root of a 


brier bush or tree.
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He leapt upon the rail and balanced himself there, to get greater 


elevation; his pipe, striking a rope, was knocked from his mouth.


He lunged for it; a short, hoarse cry came from his lips as 


he realized he had reached too far and had lost his balance.


The cry was pinched off short as the blood-warm waters of


the Caribbean Sea closed over his head.


He struggled up to the surface and tried to cry out, but 


the wash from the speeding yacht slapped him in the face and


the salt water in his open mouth made him gag and strangle.


Desperately he struck out with strong strokes after the receding


lights of the yacht, but he stopped before he had swum fifty feet.


A certain coolheadedness had come to him; it was not the first


time he had been in a tight place. There was a chance that his


cries could be heard by someone aboard the yacht, but that


chance was slender and grew more slender as the yacht raced on.


He wrestled himself out of his clothes and shouted with all his


power. The lights of the yacht became faint and ever-vanishing


fireflies; then they were blotted out entirely by the night.


Rainsford remembered the shots. They had come from the


right, and doggedly he swam in that direction, swimming with


slow, deliberate strokes, conserving his strength. For a seemingly


endless time he fought the sea. He began to count his strokes;


he could do possibly a hundred more and then—


Rainsford heard a sound. It came out of the darkness, a


high screaming sound, the sound of an animal in an extremity


of anguish and terror.


He did not recognize the animal that made the sound; he did


not try to; with fresh vitality he swam toward the sound. He heard


it again; then it was cut short by another noise, crisp, staccato.


“Pistol shot,” muttered Rainsford, swimming on.


Ten minutes of determined effort brought another sound to


his ears—the most welcome he had ever heard—the muttering


and growling of the sea breaking on a rocky shore. He was almost


on the rocks before he saw them; on a night less calm he would


have been shattered against them. With his remaining strength he
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Pause at line 85. What has
happened to Rainsford?
What do you predict will
happen next?


receding (ri≈s≤d√i«) v. used as
adj.: becoming more distant.


What connection do you see
between the story’s title and
lines 103-109?
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dragged himself from the swirling waters. Jagged crags appeared


to jut into the opaqueness.4


He forced himself upward, hand over hand. Gasping,


his hands raw, he reached a flat place at the top. Dense jungle


came down to the very edge of the cliffs. What perils that tangle


of trees and underbrush might hold for him did not concern


Rainsford just then. All he knew was that he was safe from his


enemy, the sea, and that utter weariness was on him. He flung


himself down at the jungle edge and tumbled headlong into 


the deepest sleep of his life.


When he opened his eyes, he knew from the position of the


sun that it was late in the afternoon. Sleep had given him new


vigor; a sharp hunger was picking at him. He looked about him,


almost cheerfully.


“Where there are pistol shots, there are men. Where there


are men, there is food,” he thought. But what kind of men, he


wondered, in so forbidding a place? An unbroken front of


snarled and ragged jungle fringed the shore.
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10 Collection 1: Plot and SettingPart 1


Pause at line 124. Where is
Rainsford now?


4. opaqueness (£·p†k√nis) n.: here, darkness. Something opaque does
not let light pass through.


© Kevin Schafer/Getty Images.
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He saw no sign of a trail through the closely knit web 


of weeds and trees; it was easier to go along the shore, and


Rainsford floundered along by the water. Not far from where 


he had landed, he stopped.


Some wounded thing, by the evidence a large animal, had


thrashed about in the underbrush; the jungle weeds were crushed


down and the moss was lacerated; one patch of weeds was


stained crimson. A small, glittering object not far away caught


Rainsford’s eye and he picked it up. It was an empty cartridge.


“A twenty-two,” he remarked. “That’s odd. It must have


been a fairly large animal too. The hunter had his nerve with


him to tackle it with a light gun. It’s clear that the brute put 


up a fight. I suppose the first three shots I heard was when the


hunter flushed his quarry5 and wounded it. The last shot was


when he trailed it here and finished it.”


He examined the ground closely and found what he had


hoped to find—the print of hunting boots. They pointed along


the cliff in the direction he had been going. Eagerly he hurried


along, now slipping on a rotten log or a loose stone, but making


headway; night was beginning to settle down on the island.


Bleak darkness was blacking out the sea and jungle when


Rainsford sighted the lights. He came upon them as he turned 


a crook in the coastline, and his first thought was that he had


come upon a village, for there were many lights. But as he forged


along, he saw to his great astonishment that all the lights were in


one enormous building—a lofty structure with pointed towers


plunging upward into the gloom. His eyes made out the shad-


owy outlines of a palatial château;6 it was set on a high bluff,


and on three sides of it cliffs dived down to where the sea licked


greedy lips in the shadows.


“Mirage,” thought Rainsford. But it was no mirage, he


found, when he opened the tall spiked iron gate. The stone steps
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5. flushed his quarry: drove the animal he was hunting out of 
its hiding place.


6. château (◊a·t£√) n.: large country house.


Lines 137-141 create sus-
pense by leaving questions in
our minds. What questions
would you like answered?


Personification is a kind of
figurative language in which
a nonhuman thing or some-
thing inanimate (not alive) 
is talked about as if it were
human or alive. Underline
the detail in lines 161-162
that gives the sea a human
quality. What kind of “per-
son” is this sea?
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were real enough; the massive door with a leering gargoyle for a


knocker was real enough; yet about it all hung an air of unreality.


He lifted the knocker, and it creaked up stiffly, as if it had


never before been used. He let it fall, and it startled him with its


booming loudness.


He thought he heard steps within; the door remained


closed. Again Rainsford lifted the heavy knocker and let it fall.


The door opened then, opened as suddenly as if it were on a


spring, and Rainsford stood blinking in the river of glaring gold


light that poured out. The first thing Rainsford’s eyes discerned


was the largest man Rainsford had ever seen—a gigantic crea-


ture, solidly made and black-bearded to the waist. In his hand


the man held a long-barreled revolver, and he was pointing it


straight at Rainsford’s heart.


Out of the snarl of beard two small eyes regarded


Rainsford.


“Don’t be alarmed,” said Rainsford, with a smile which 


he hoped was disarming. “I’m no robber. I fell off a yacht. My


name is Sanger Rainsford of New York City.”


The menacing look in the eyes did not change. The revolver


pointed as rigidly as if the giant were a statue. He gave no sign


that he understood Rainsford’s words or that he had even heard


them. He was dressed in uniform, a black uniform trimmed


with gray astrakhan.7


“I’m Sanger Rainsford of New York,” Rainsford began


again. “I fell off a yacht. I am hungry.”


The man’s only answer was to raise with his thumb the


hammer of his revolver. Then Rainsford saw the man’s free hand


go to his forehead in a military salute, and he saw him click his


heels together and stand at attention. Another man was coming


down the broad marble steps, an erect, slender man in evening


clothes. He advanced to Rainsford and held out his hand.


In a cultivated voice marked by a slight accent that gave 


it added precision and deliberateness, he said: “It is a very great
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12 Collection 1: Plot and SettingPart 1


Here’s a conflict in lines 
176-178. Is it external or
internal? Explain.


disarming (dis•ärm≈i«) adj.:
removing or lessening suspi-
cions or fears.


Dis- is a prefix meaning
“take away; deprive of.”
Literally, disarm means “take
away weapons or arms.”
What does discomfort mean?


7. astrakhan (as√tr¥·k¥n) n.: curly fur of very young lambs.
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pleasure and honor to welcome Mr. Sanger Rainsford, the cele-


brated hunter, to my home.”


Automatically Rainsford shook the man’s hand.


“I’ve read your book about hunting snow leopards in Tibet,


you see,” explained the man. “I am General Zaroff.”


Rainsford’s first impression was that the man was singularly


handsome; his second was that there was an original, almost


bizarre quality about the general’s face. He was a tall man past


middle age, for his hair was a vivid white; but his thick eyebrows


and pointed military moustache were as black as the night from


which Rainsford had come. His eyes, too, were black and very


bright. He had high cheekbones, a sharp-cut nose, a spare, dark


face, the face of a man used to giving orders, the face of an aris-


tocrat. Turning to the giant in uniform, the general made a sign.


The giant put away his pistol, saluted, withdrew.


“Ivan is an incredibly strong fellow,” remarked the general,


“but he has the misfortune to be deaf and dumb. A simple


fellow, but, I’m afraid, like all his race, a bit of a savage.”


“Is he Russian?”


“He is a Cossack,”8 said the general, and his smile showed


red lips and pointed teeth. “So am I.”


“Come,” he said, “we shouldn’t be chatting here. We can


talk later. Now you want clothes, food, rest. You shall have them.


This is a most restful spot.”


Ivan had reappeared, and the general spoke to him with


lips that moved but gave forth no sound.


“Follow Ivan, if you please, Mr. Rainsford,” said the general.


“I was about to have my dinner when you came. I’ll wait for


you. You’ll find that my clothes will fit you, I think.”


It was to a huge, beam-ceilinged bedroom with a canopied


bed big enough for six men that Rainsford followed the silent


giant. Ivan laid out an evening suit, and Rainsford, as he put it
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8. Cossack (käs√ak≈): member of a group from Ukraine, many of whom
served as horsemen to the Russian czars and were famed for their
fierceness in battle.


Notes


Circle the word in line 216
that Zaroff uses to describe
Cossacks. Now, read on
through line 219. What do
Zaroff’s remarks suggest
about how he himself will
behave later in the story?


Notes
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on, noticed that it came from a London tailor who ordinarily


cut and sewed for none below the rank of duke.


The dining room to which Ivan conducted him was in


many ways remarkable. There was a medieval magnificence


about it; it suggested a baronial hall of feudal times, with its


oaken panels, its high ceiling, its vast refectory table where 


two-score men could sit down to eat. About the hall were the


mounted heads of many animals—lions, tigers, elephants,


moose, bears; larger or more perfect specimens Rainsford had


never seen. At the great table the general was sitting, alone.


“You’ll have a cocktail, Mr. Rainsford,” he suggested. The


cocktail was surpassingly good; and, Rainsford noted, the table


appointments were of the finest—the linen, the crystal, the


silver, the china.


They were eating borscht, the rich red soup with sour


cream so dear to Russian palates. Half apologetically General


Zaroff said: “We do our best to preserve the amenities9 of civi-


lization here. Please forgive any lapses. We are well off the beaten


track, you know. Do you think the champagne has suffered from


its long ocean trip?”


“Not in the least,” declared Rainsford. He was finding the


general a most thoughtful and affable host, a true cosmopolite.10


But there was one small trait of the general’s that made


Rainsford uncomfortable. Whenever he looked up from his plate


he found the general studying him, appraising him narrowly.


“Perhaps,” said General Zaroff, “you were surprised that 


I recognized your name. You see, I read all books on hunting 


published in English, French, and Russian. I have but one 


passion in my life, Mr. Rainsford, and it is the hunt.”


“You have some wonderful heads here,” said Rainsford 


as he ate a particularly well-cooked filet mignon. “That Cape


buffalo is the largest I ever saw.”


“Oh, that fellow. Yes, he was a monster.”
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14 Collection 1: Plot and SettingPart 1


Read the boxed passage
aloud two times. Try to
improve the speed and
smoothness of your delivery
on your second read.


When you appraise some-
thing, you estimate its value.
Why might the general be
appraising Rainsford (line
255)?


9. amenities (¥·men√¥·t≤z) n.: comforts and conveniences.
10. cosmopolite (käz·mäp√¥·l¢t≈) n.: knowledgeable citizen of the world.
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“Did he charge you?”


“Hurled me against a tree,” said the general. “Fractured my


skull. But I got the brute.”


“I’ve always thought,” said Rainsford, “that the Cape buffalo


is the most dangerous of all big game.”


For a moment the general did not reply; he was smiling 


his curious red-lipped smile. Then he said slowly: “No. You are


wrong, sir. The Cape buffalo is not the most dangerous big


game.” He sipped his wine. “Here in my preserve on this island,”


he said in the same slow tone, “I hunt more dangerous game.”


Rainsford expressed his surprise. “Is there big game on 


this island?”


The general nodded. “The biggest.”


“Really?”
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Cape buffalo.
Corel.  


NotesNotes


Pause at line 273. What do
you predict the most danger-
ous game will be?
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“Oh, it isn’t here naturally, of course. I have to stock 


the island.”


“What have you imported, general?” Rainsford asked.


“Tigers?”


The general smiled. “No,” he said. “Hunting tigers ceased 


to interest me some years ago. I exhausted their possibilities,


you see. No thrill left in tigers, no real danger. I live for danger,


Mr. Rainsford.”


The general took from his pocket a gold cigarette case and


offered his guest a long black cigarette with a silver tip; it was


perfumed and gave off a smell like incense.


“We will have some capital hunting, you and I,” said the


general. “I shall be most glad to have your society.”


“But what game—” began Rainsford.


“I’ll tell you,” said the general. “You will be amused, I know.


I think I may say, in all modesty, that I have done a rare thing. I


have invented a new sensation. May I pour you another glass of


port, Mr. Rainsford?”


“Thank you, general.”


The general filled both glasses and said: “God makes some


men poets. Some He makes kings, some beggars. Me He made 


a hunter. My hand was made for the trigger, my father said.


He was a very rich man, with a quarter of a million acres in the


Crimea,11 and he was an ardent sportsman. When I was only five


years old, he gave me a little gun, specially made in Moscow for


me, to shoot sparrows with. When I shot some of his prize


turkeys with it, he did not punish me; he complimented me on


my marksmanship. I killed my first bear in the Caucasus12 when


I was ten. My whole life has been one prolonged hunt. I went


into the army—it was expected of noblemen’s sons—and for 


a time commanded a division of Cossack cavalry, but my real


interest was always the hunt. I have hunted every kind of game
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16 Collection 1: Plot and SettingPart 1


NotesNotes


Notice the sequence of
events as Zaroff tells about
his past. Underline the words
in lines 301-302 that tell
when he received his first
gun. Underline the words in
lines 305-306 that tell when
he shot his first bear.
Underline the words in line
313 that tell when he left
Russia.


prolonged (pr£•lo«d√) v. 
used as adj.: extended. 11. Crimea (kr¢·m≤√¥): peninsula in Ukraine jutting into the Black Sea.


12. Caucasus (kô√k¥·s¥s): mountainous region between southeastern
Europe and western Asia.
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in every land. It would be impossible for me to tell you how


many animals I have killed.”


The general puffed at his cigarette.


“After the debacle13 in Russia I left the country, for it was


imprudent for an officer of the czar to stay there. Many noble


Russians lost everything. I, luckily, had invested heavily in


American securities, so I shall never have to open a tearoom 


in Monte Carlo14 or drive a taxi in Paris. Naturally, I continued 


to hunt—grizzlies in your Rockies, crocodiles in the Ganges,15


rhinoceroses in East Africa. It was in Africa that the Cape buffalo


hit me and laid me up for six months. As soon as I recovered 


I started for the Amazon to hunt jaguars, for I had heard they


were unusually cunning. They weren’t.” The Cossack sighed.


“They were no match at all for a hunter with his wits about him


and a high-powered rifle. I was bitterly disappointed. I was lying


in my tent with a splitting headache one night when a terrible


thought pushed its way into my mind. Hunting was beginning


to bore me! And hunting, remember, had been my life. I have


heard that in America businessmen often go to pieces when they


give up the business that has been their life.”


“Yes, that’s so,” said Rainsford.


The general smiled. “I had no wish to go to pieces,” he 


said. “I must do something. Now, mine is an analytical mind,


Mr. Rainsford. Doubtless that is why I enjoy the problems of


the chase.”


“No doubt, General Zaroff.”


“So,” continued the general, “I asked myself why the hunt


no longer fascinated me. You are much younger than I am,


Mr. Rainsford, and have not hunted as much, but you perhaps


can guess the answer.”


“What was it?”
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13. debacle (di·bä√k¥l) n.: overwhelming defeat. Zaroff is referring to the
Russian Revolution of 1917, in which the czar and his government
were overthrown.


14. Monte Carlo (mänt√¥ kär≈l£): gambling resort in Monaco, a country
on the Mediterranean Sea.


15. Ganges (gan√j≤z): river in northern India and Bangladesh.


imprudent (im•prºd≈¥nt)
adj.: unwise.


Im- is a prefix meaning
“not.” Imprudent means
“not prudent.” What does
immature mean?


An idiom is an expression
that means something differ-
ent from the literal defini-
tions of its parts. Circle the
idiom in line 328. What does
it mean?
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“Simply this: Hunting had ceased to be what you call a


sporting proposition. It had become too easy. I always got my


quarry. Always. There is no greater bore than perfection.”


The general lit a fresh cigarette.


“No animal had a chance with me anymore. That is no


boast; it is a mathematical certainty. The animal had nothing


but his legs and his instinct. Instinct is no match for reason.


When I thought of this, it was a tragic moment for me, I can 


tell you.”


Rainsford leaned across the table, absorbed in what his host


was saying.


“It came to me as an inspiration what I must do,” the


general went on.


“And that was?”


The general smiled the quiet smile of one who has faced an


obstacle and surmounted it with success. “I had to invent a new


animal to hunt,” he said.


“A new animal? You’re joking.”


“Not at all,” said the general. “I never joke about hunting.


I needed a new animal. I found one. So I bought this island,


built this house, and here I do my hunting. The island is perfect


for my purposes—there are jungles with a maze of trails in


them, hills, swamps—”


“But the animal, General Zaroff?”


“Oh,” said the general, “it supplies me with the most excit-


ing hunting in the world. No other hunting compares with it for


an instant. Every day I hunt, and I never grow bored now, for 


I have a quarry with which I can match my wits.”


Rainsford’s bewilderment showed in his face.


“I wanted the ideal animal to hunt,” explained the general.


“So I said: ‘What are the attributes of an ideal quarry?’ And the


answer was, of course: ‘It must have courage, cunning, and,


above all, it must be able to reason.’ ”


“But no animal can reason,” objected Rainsford.


“My dear fellow,” said the general, “there is one that can.”
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18 Collection 1: Plot and SettingPart 1


NotesNotes


surmounted (s¥r•m¡nt√id) v.:
overcame. 


Pause at line 357. What
could this “new animal” be?


HRS9C01_001_049d  4/11/03  1:49 PM  Page 18 impos06 108:hrhrs9:hrhrs9ch01:hrs9ch01%0:







“But you can’t mean—” gasped Rainsford.


“And why not?”


“I can’t believe you are serious, General Zaroff. This is a


grisly joke.”


“Why should I not be serious? I am speaking of hunting.”


“Hunting? Good God, General Zaroff, what you speak of


is murder.”


The general laughed with entire good nature. He regarded


Rainsford quizzically. “I refuse to believe that so modern and


civilized a young man as you seem to be harbors romantic 


ideas about the value of human life. Surely your experiences 


in the war—”


“Did not make me condone16 coldblooded murder,”


finished Rainsford stiffly.


Laughter shook the general. “How extraordinarily droll 


you are!” he said. “One does not expect nowadays to find a


young man of the educated class, even in America, with such a


naive, and, if I may say so, mid-Victorian point of view. It’s like


finding a snuffbox in a limousine. Ah, well, doubtless you had


Puritan ancestors. So many Americans appear to have had. I’ll


wager you’ll forget your notions when you go hunting with me.


You’ve a genuine new thrill in store for you, Mr. Rainsford.”


“Thank you, I’m a hunter, not a murderer.”


“Dear me,” said the general, quite unruffled, “again that


unpleasant word. But I think I can show you that your scruples17


are quite ill-founded.”


“Yes?”


“Life is for the strong, to be lived by the strong, and if need


be, taken by the strong. The weak of the world were put here to


give the strong pleasure. I am strong. Why should I not use my


gift? If I wish to hunt, why should I not? I hunt the scum of the


earth—sailors from tramp ships—lascars,18 blacks, Chinese,
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Pause at line 382, and con-
firm your prediction. What is
the game that Zaroff hunts?


unruffled (un•ruf√¥ld) adj.:
calm; not disturbed. 


Un- is a prefix meaning
“not.” What word in line 400
also uses this prefix? Use 
un- to give these words 
the opposite meaning: kind,
necessary, able.


16. condone (k¥n·d£n√) v.: overlook an offense; excuse.
17. scruples (skrº√p¥lz) n.: feelings of doubt or guilt about a suggested


action.
18. lascars (las√k¥rz) n.: East Indian sailors employed on European ships.
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whites, mongrels—a thoroughbred horse or hound is worth


more than a score of them.”


“But they are men,” said Rainsford hotly.


“Precisely,” said the general. “That is why I use them.


It gives me pleasure. They can reason, after a fashion. So they 


are dangerous.”


“But where do you get them?”


The general’s left eyelid fluttered down in a wink. “This


island is called Ship-Trap,” he answered. “Sometimes an angry


god of the high seas sends them to me. Sometimes, when


Providence is not so kind, I help Providence a bit. Come to 


the window with me.”


Rainsford went to the window and looked out toward 


the sea.


“Watch! Out there!” exclaimed the general, pointing into


the night. Rainsford’s eyes saw only blackness, and then, as the


410


420


C
op


yr
ig


ht
 ©


 b
y 


H
ol


t,
R


in
eh


ar
t 


an
d 


W
in


st
on


.
A


ll 
ri


gh
ts


 r
es


er
ve


d.


20 Collection 1: Plot and SettingPart 1


Pause at line 410. It’s clear
that Rainsford and Zaroff dis-
agree about the “sport” of
hunting men. How do you
think they will solve their
conflict?


Corel.
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general pressed a button, far out to sea Rainsford saw the flash


of lights.


The general chuckled. “They indicate a channel,” he said,


“where there’s none; giant rocks with razor edges crouch like a


sea monster with wide-open jaws. They can crush a ship as easi-


ly as I crush this nut.” He dropped a walnut on the hardwood


floor and brought his heel grinding down on it. “Oh, yes,” he


said, casually, as if in answer to a question, “I have electricity.


We try to be civilized here.”


“Civilized? And you shoot down men?”


A trace of anger was in the general’s black eyes, but it was


there for but a second, and he said, in his most pleasant manner:


“Dear me, what a righteous young man you are! I assure you 


I do not do the thing you suggest. That would be barbarous.


I treat these visitors with every consideration. They get plenty 


of good food and exercise. They get into splendid physical con-


dition. You shall see for yourself tomorrow.”


“What do you mean?”


“We’ll visit my training school,” smiled the general. “It’s in


the cellar. I have about a dozen pupils down there now. They’re


from the Spanish bark San Lucar that had the bad luck to go on


the rocks out there. A very inferior lot, I regret to say. Poor 


specimens and more accustomed to the deck than to the jungle.”


He raised his hand, and Ivan, who served as waiter, brought


thick Turkish coffee. Rainsford, with an effort, held his tongue 


in check.


“It’s a game, you see,” pursued the general blandly. “I suggest


to one of them that we go hunting. I give him a supply of food


and an excellent hunting knife. I give him three hours’ start. I am


to follow, armed only with a pistol of the smallest caliber and


range. If my quarry eludes me for three whole days, he wins the


game. If I find him”—the general smiled—“he loses.”


“Suppose he refuses to be hunted?”


“Oh,” said the general, “I give him his option, of course.


He need not play that game if he doesn’t wish to. If he does not
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How does Zaroff find men to
hunt (lines 422-432)?


The word game in line 450
means “competition for
amusement.” What associa-
tions come to mind when
you hear the word game?
What impression do you
form of Zaroff when he 
uses this word to describe
hunting men?
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wish to hunt, I turn him over to Ivan. Ivan once had the honor


of serving as official knouter19 to the Great White Czar, and he


has his own ideas of sport. Invariably, Mr. Rainsford, invariably


they choose the hunt.”


“And if they win?”


The smile on the general’s face widened. “To date I have not


lost,” he said.


Then he added, hastily: “I don’t wish you to think me a


braggart, Mr. Rainsford. Many of them afford only the most 


elementary sort of problem. Occasionally I strike a tartar.20 One


almost did win. I eventually had to use the dogs.”


“The dogs?”


“This way, please. I’ll show you.”


The general steered Rainsford to a window. The lights from


the windows sent a flickering illumination that made grotesque


patterns on the courtyard below, and Rainsford could see mov-


ing about there a dozen or so huge black shapes; as they turned


toward him, their eyes glittered greenly.


“A rather good lot, I think,” observed the general. “They 


are let out at seven every night. If anyone should try to get 


into my house—or out of it—something extremely regrettable


would occur to him.” He hummed a snatch of song from the


Folies-Bergère.21


“And now,” said the general, “I want to show you my new


collection of heads. Will you come with me to the library?”


“I hope,” said Rainsford, “that you will excuse me tonight,


General Zaroff. I’m really not feeling at all well.”


“Ah, indeed?” the general inquired solicitously.22 “Well, I sup-


pose that’s only natural, after your long swim. You need a good,


restful night’s sleep. Tomorrow you’ll feel like a new man, I’ll


wager. Then we’ll hunt, eh? I’ve one rather promising prospect—”
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22 Collection 1: Plot and SettingPart 1


invariably (in•ver≈≤•¥•bl≤)
adv.: always; without 
changing. 


Re-read lines 482-490. What
do you predict Rainsford will
do next?


19. knouter (n¡t√¥r) n.: person who beats criminals with a knout, a kind
of leather whip.


20. strike a tartar: get more than one bargained for. A tartar is a violent,
unmanageable person.


21. Folies-Bergère (fô√l≤ ber·¤er≈): famous nightclub in Paris.
22. solicitously (s¥·lis√¥·t¥s·l≤) adv.: in a concerned manner.
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Rainsford was hurrying from the room.


“Sorry you can’t go with me tonight,” called the general.


“I expect rather fair sport—a big, strong black. He looks


resourceful— Well, good night, Mr. Rainsford; I hope you have 


a good night’s rest.”


The bed was good and the pajamas of the softest silk, and


he was tired in every fiber of his being, but nevertheless


Rainsford could not quiet his brain with the opiate23 of sleep.


He lay, eyes wide open. Once he thought he heard stealthy steps


in the corridor outside his room. He sought to throw open the


door; it would not open. He went to the window and looked


out. His room was high up in one of the towers. The lights of


the château were out now, and it was dark and silent, but there


was a fragment of sallow moon, and by its wan light he could


see, dimly, the courtyard; there, weaving in and out in the pat-


tern of shadow, were black, noiseless forms; the hounds heard


him at the window and looked up, expectantly, with their green


eyes. Rainsford went back to the bed and lay down. By many


methods he tried to put himself to sleep. He had achieved a 


doze when, just as morning began to come, he heard, far off in


the jungle, the faint report of a pistol.


General Zaroff did not appear until luncheon. He was


dressed faultlessly in the tweeds of a country squire. He was


solicitous about the state of Rainsford’s health.


“As for me,” sighed the general, “I do not feel so well. I am


worried, Mr. Rainsford. Last night I detected traces of my old


complaint.”


To Rainsford’s questioning glance the general said: “Ennui.


Boredom.”


Then, taking a second helping of crêpes suzette,24 the


general explained: “The hunting was not good last night. The
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23. opiate (£√p≤·it) n.: anything that tends to soothe or calm someone.
An opiate may also be a medicine containing opium or a related
drug used to relieve pain.


24. crêpes suzette (kr†p sº·zet√) n.: thin pancakes folded in a hot
orange-flavored sauce and served in flaming brandy.


What context clue tells you
the meaning of ennui
(än√w≤≈) in line 517?
Underline it.


Describe the mood created by
this setting (lines 498-510).
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fellow lost his head. He made a straight trail that offered no


problems at all. That’s the trouble with these sailors; they have


dull brains to begin with, and they do not know how to get


about in the woods. They do excessively stupid and obvious


things. It’s most annoying. Will you have another glass of


Chablis, Mr. Rainsford?”


“General,” said Rainsford firmly, “I wish to leave this island


at once.”


The general raised his thickets of eyebrows; he seemed


hurt. “But, my dear fellow,” the general protested, “you’ve only


just come. You’ve had no hunting—”


“I wish to go today,” said Rainsford. He saw the dead black


eyes of the general on him, studying him. General Zaroff ’s face


suddenly brightened.


He filled Rainsford’s glass with venerable Chablis from a


dusty bottle.


“Tonight,” said the general, “we will hunt—you and I.”


Rainsford shook his head. “No, general,” he said. “I will 


not hunt.”


The general shrugged his shoulders and delicately ate a


hothouse grape. “As you wish, my friend,” he said. “The choice


rests entirely with you. But may I not venture to suggest that 


you will find my idea of sport more diverting than Ivan’s?”


He nodded toward the corner where the giant stood, scowl-


ing, his thick arms crossed on his hogshead of chest.


“You don’t mean—” cried Rainsford.


“My dear fellow,” said the general, “have I not told you 


I always mean what I say about hunting? This is really an inspi-


ration. I drink to a foeman worthy of my steel—at last.”


The general raised his glass, but Rainsford sat staring 


at him.


“You’ll find this game worth playing,” the general said


enthusiastically. “Your brain against mine. Your woodcraft


against mine. Your strength and stamina against mine. Outdoor


chess! And the stake is not without value, eh?”


530


540


550


C
op


yr
ig


ht
 ©


 b
y 


H
ol


t,
R


in
eh


ar
t 


an
d 


W
in


st
on


.
A


ll 
ri


gh
ts


 r
es


er
ve


d.


24 Collection 1: Plot and SettingPart 1


NotesNotes


diverting (d¥•v∞rt≈i«) v. used
as adj.: entertaining. 


In lines 540-549, the central
conflict is established. Who
will be the general’s next
victim?
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“And if I win—” began Rainsford huskily.


“I’ll cheerfully acknowledge myself defeated if I do not 


find you by midnight of the third day,” said General Zaroff.


“My sloop will place you on the mainland near a town.”


The general read what Rainsford was thinking.


“Oh, you can trust me,” said the Cossack. “I will give you


my word as a gentleman and a sportsman. Of course you, in


turn, must agree to say nothing of your visit here.”


“I’ll agree to nothing of the kind,” said Rainsford.


“Oh,” said the general, “in that case— But why discuss that


now? Three days hence we can discuss it over a bottle of Veuve


Clicquot,25 unless—”


The general sipped his wine.


Then a businesslike air animated him. “Ivan,” he said to


Rainsford, “will supply you with hunting clothes, food, a knife.


I suggest you wear moccasins; they leave a poorer trail. I suggest


too that you avoid the big swamp in the southeast corner of


the island. We call it Death Swamp. There’s quicksand there.


One foolish fellow tried it. The deplorable26 part of it was 


that Lazarus followed him. You can imagine my feelings,


Mr. Rainsford. I loved Lazarus; he was the finest hound in my


pack. Well, I must beg you to excuse me now. I always take a


siesta after lunch. You’ll hardly have time for a nap, I fear.


You’ll want to start, no doubt. I shall not follow till dusk.


Hunting at night is so much more exciting than by day, don’t


you think? Au revoir27, Mr. Rainsford, au revoir.”


General Zaroff, with a deep, courtly bow, strolled from 


the room.


From another door came Ivan. Under one arm he carried


khaki hunting clothes, a haversack of food, a leather sheath


containing a long-bladed hunting knife; his right hand rested on


a cocked revolver thrust in the crimson sash about his waist. . . .
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25. Veuve Clicquot (vöv kl≤·k»√): brand of fine champagne.
26. deplorable (d≤·plôr√¥·b¥l) adj.: regrettable; very bad.
27. au revoir (£’r¥·vwär√): French for “goodbye.”


Pause at line 559. What does
Rainsford have to do to win
the game?


A sloop (line 559) is a kind of
ship. Circle the context clues
that help you figure out the
word’s meaning.


Au revoir (line 581) is French
for “until we meet again.”
Read on, and underline the
context clues that help you
figure out the meaning of
the phrase.


Underline the name of 
the place in line 573 that
Zaroff tells Rainsford to
avoid. What might the
suggestive name of this 
place foreshadow?
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Rainsford had fought his way through the bush for two hours.


“I must keep my nerve. I must keep my nerve,” he said through


tight teeth.


He had not been entirely clearheaded when the château


gates snapped shut behind him. His whole idea at first was to


put distance between himself and General Zaroff, and, to this


end, he had plunged along, spurred on by the sharp rowels28


of something very like panic. Now he had got a grip on himself,


had stopped, and was taking stock of himself and the situation.


He saw that straight flight was futile; inevitably it would


bring him face to face with the sea. He was in a picture with 


a frame of water, and his operations, clearly, must take place


within that frame.
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26 Collection 1: Plot and SettingPart 1


NotesNotes


At line 588 the plot flashes
forward. When do the events
beginning in line 588 occur?


28. rowels (r¡√¥lz) n.: small wheels with spurs that horseback riders
wear on their heels.
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“I’ll give him a trail to follow,” muttered Rainsford, and he


struck off from the rude paths he had been following into the


trackless wilderness. He executed a series of intricate loops;


he doubled on his trail again and again, recalling all the lore of


the fox hunt and all the dodges of the fox. Night found him leg-


weary, with hands and face lashed by the branches, on a thickly


wooded ridge. He knew it would be insane to blunder on


through the dark, even if he had the strength. His need for rest


was imperative and he thought: “I have played the fox; now 


I must play the cat of the fable.” A big tree with a thick trunk


and outspread branches was nearby, and taking care to leave not


the slightest mark, he climbed up into the crotch and stretching


out on one of the broad limbs, after a fashion, rested. Rest


brought him new confidence and almost a feeling of security.


Even so zealous a hunter as General Zaroff could not trace him


there, he told himself; only the devil himself could follow that
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Corel.


Re-read lines 601-613. How
does Rainsford avoid being
captured and killed? 
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complicated trail through the jungle after dark. But, perhaps,


the general was a devil—


An apprehensive night crawled slowly by like a wounded


snake, and sleep did not visit Rainsford, although the silence of


a dead world was on the jungle. Toward morning, when a dingy


gray was varnishing the sky, the cry of some startled bird


focused Rainsford’s attention in that direction. Something was


coming through the bush, coming slowly, carefully, coming by


the same winding way Rainsford had come. He flattened himself


down on the limb, and through a screen of leaves almost as


thick as tapestry, he watched. The thing that was approaching


was a man.


It was General Zaroff. He made his way along with his eyes


fixed in utmost concentration on the ground before him. He


paused, almost beneath the tree, dropped to his knees and


studied the ground. Rainsford’s impulse was to hurl himself


down like a panther, but he saw the general’s right hand held


something metallic—a small automatic pistol.


The hunter shook his head several times, as if he were puz-


zled. Then he straightened up and took from his case one of his


black cigarettes; its pungent incenselike smoke floated up to


Rainsford’s nostrils.


Rainsford held his breath. The general’s eyes had left the


ground and were traveling inch by inch up the tree. Rainsford


froze there, every muscle tensed for a spring. But the sharp eyes


of the hunter stopped before they reached the limb where


Rainsford lay; a smile spread over his brown face. Very deliber-


ately he blew a smoke ring into the air; then he turned his back


on the tree and walked carelessly away, back along the trail he


had come. The swish of the underbrush against his hunting


boots grew fainter and fainter.


Then pent-up air burst hotly from Rainsford’s lungs. His


first thought made him feel sick and numb. The general could
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28 Collection 1: Plot and SettingPart 1


Pause at line 628. Who is
coming through the bush?


impulse (im√puls≈) n.: sudden
desire to do something. 


Underline the details in lines
637-647 that add to the
suspense of the plot. Why
does Zaroff smile?
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follow a trail through the woods at night; he could follow an


extremely difficult trail; he must have uncanny powers; only by


the merest chance had the Cossack failed to see his quarry.


Rainsford’s second thought was even more terrible. It sent 


a shudder of cold horror through his whole being. Why had the


general smiled? Why had he turned back?


Rainsford did not want to believe what his reason told him


was true, but the truth was as evident as the sun that had by


now pushed through the morning mists. The general was play-


ing with him! The general was saving him for another day’s


sport! The Cossack was the cat; he was the mouse. Then it was


that Rainsford knew the full meaning of terror.


“I will not lose my nerve. I will not.”


He slid down from the tree and struck off again into the


woods. His face was set and he forced the machinery of his 


mind to function. Three hundred yards from his hiding place 


he stopped where a huge dead tree leaned precariously29 on a


smaller living one. Throwing off his sack of food, Rainsford took


his knife from its sheath and began to work with all his energy.


The job was finished at last, and he threw himself down


behind a fallen log a hundred feet away. He did not have to wait


long. The cat was coming again to play with the mouse.


Following the trail with the sureness of a bloodhound came


General Zaroff. Nothing escaped those searching black eyes, no


crushed blade of grass, no bent twig, no mark, no matter how


faint, in the moss. So intent was the Cossack on his stalking that


he was upon the thing Rainsford had made before he saw it.


His foot touched the protruding bough that was the trigger.


Even as he touched it, the general sensed his danger and leapt


back with the agility of an ape. But he was not quite quick


enough; the dead tree, delicately adjusted to rest on the cut liv-


ing one, crashed down and struck the general a glancing blow


on the shoulder as it fell; but for his alertness, he must have been


smashed beneath it. He staggered, but he did not fall; nor did he
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Pause at line 661. The first
stage of the hunt is over.
Who has won? What does
Rainsford now know that he
didn’t know at the beginning
of the story?


protruding (pr£•trºd≈i«) v.
used as adj.: sticking out. 


29. precariously (pri·ker√≤·¥s·l≤) adv.: unsteadily; in an unstable manner.
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drop his revolver. He stood there, rubbing his injured shoulder,


and Rainsford, with fear again gripping his heart, heard the gen-


eral’s mocking laugh ring through the jungle.


“Rainsford,” called the general, “if you are within the sound


of my voice, as I suppose you are, let me congratulate you. Not


many men know how to make a Malay man-catcher. Luckily for


me, I too have hunted in Malacca.30 You are proving interesting,


Mr. Rainsford. I am going now to have my wound dressed; it’s


only a slight one. But I shall be back. I shall be back.”


When the general, nursing his bruised shoulder, had gone,


Rainsford took up his flight again. It was flight now, a desperate,


hopeless flight, that carried him on for some hours. Dusk came,


then darkness, and still he pressed on. The ground grew softer


under his moccasins; the vegetation grew ranker, denser; insects


bit him savagely. Then, as he stepped forward, his foot sank into


the ooze. He tried to wrench it back, but the muck sucked


viciously at his foot as if it were a giant leech. With a violent


effort, he tore loose. He knew where he was now. Death Swamp


and its quicksand.


His hands were tight closed as if his nerve were something


tangible that someone in the darkness was trying to tear from


his grip. The softness of the earth had given him an idea. He


stepped back from the quicksand a dozen feet or so, and, like


some huge prehistoric beaver, he began to dig.


Rainsford had dug himself in in France,31 when a second’s


delay meant death. That had been a placid pastime compared 


to his digging now. The pit grew deeper; when it was above his


shoulders, he climbed out and from some hard saplings cut


stakes and sharpened them to a fine point. These stakes he


planted in the bottom of the pit with the points sticking up.


With flying fingers he wove a rough carpet of weeds and


branches and with it he covered the mouth of the pit. Then,
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30 Collection 1: Plot and SettingPart 1


Pause at line 692. Who wins
the second stage of this
conflict?


Pause at line 707. What do
you predict Rainsford’s
“idea” will be?


The adjective placid (plas≈id)
in line 709 means “calm.” 30. Malacca (m¥·lak√¥): state in what is now the nation of Malaysia in


southeastern Asia.
31. dug himself in in France: dug a hole for shelter from gunfire during


World War I (1914-1918).
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wet with sweat and aching with tiredness, he crouched behind


the stump of a lightning-charred tree.


He knew his pursuer was coming; he heard the padding


sound of feet on the soft earth, and the night breeze brought


him the perfume of the general’s cigarette. It seemed to


Rainsford that the general was coming with unusual swiftness;


he was not feeling his way along, foot by foot. Rainsford,


crouching there, could not see the general, nor could he see the


pit. He lived a year in a minute. Then he felt an impulse to cry


aloud with joy, for he heard the sharp crackle of the breaking


branches as the cover of the pit gave way; he heard the sharp


scream of pain as the pointed stakes found their mark. He leapt


up from his place of concealment. Then he cowered back. Three


feet from the pit a man was standing, with an electric torch in


his hand.


“You’ve done well, Rainsford,” the voice of the general


called. “Your Burmese tiger pit has claimed one of my best dogs.


Again you score. I think, Mr. Rainsford, I’ll see what you can do


against my whole pack. I’m going home for a rest now. Thank


you for a most amusing evening.”


At daybreak Rainsford, lying near the swamp, was awakened by


the sound that made him know that he had new things to learn


about fear. It was a distant sound, faint and wavering, but he


knew it. It was the baying of a pack of hounds.


Rainsford knew he could do one of two things. He could


stay where he was and wait. That was suicide. He could flee.


That was postponing the inevitable. For a moment he stood


there, thinking. An idea that held a wild chance came to him,


and, tightening his belt, he headed away from the swamp.


The baying of the hounds drew nearer, then still nearer,


nearer, ever nearer. On a ridge Rainsford climbed a tree. Down 


a watercourse, not a quarter of a mile away, he could see the


bush moving. Straining his eyes, he saw the lean figure of


General Zaroff; just ahead of him Rainsford made out another


figure whose wide shoulders surged through the tall jungle
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Pause at line 730. Who is in
the trap? Has Rainsford won?


Pause at line 735. Who wins
the third stage of this 
conflict? According to 
Zaroff, what will happen 
the next day?
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weeds. It was the giant Ivan, and he seemed pulled forward by


some unseen force. Rainsford knew that Ivan must be holding


the pack in leash.


They would be on him any minute now. His mind worked


frantically. He thought of a native trick he had learned in


Uganda. He slid down the tree. He caught hold of a springy


young sapling and to it he fastened his hunting knife, with the


blade pointing down the trail; with a bit of wild grapevine he


tied back the sapling. Then he ran for his life. The hounds raised


their voices as they hit the fresh scent. Rainsford knew now how


an animal at bay feels.
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32 Collection 1: Plot and SettingPart 1


Pause at line 761, and recall
Rainsford’s earlier ideas
about hunting (lines 19-31).
Why is Rainsford’s situation
ironic, or surprising?


© John Lund/Getty Images.
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He had to stop to get his breath. The baying of the hounds


stopped abruptly, and Rainsford’s heart stopped too. They must


have reached the knife.


He shinnied excitedly up a tree and looked back. His pur-


suers had stopped. But the hope that was in Rainsford’s brain


when he climbed died, for he saw in the shallow valley that


General Zaroff was still on his feet. But Ivan was not. The knife,


driven by the recoil of the springing tree, had not wholly failed.


“Nerve, nerve, nerve!” he panted, as he dashed along.


A blue gap showed between the trees dead ahead. Ever nearer


drew the hounds. Rainsford forced himself on toward that gap.


He reached it. It was the shore of the sea. Across a cove he could


see the gloomy gray stone of the château. Twenty feet below 


him the sea rumbled and hissed. Rainsford hesitated. He heard


the hounds. Then he leapt far out into the sea. . . .


When the general and his pack reached the place by the sea,


the Cossack stopped. For some minutes he stood regarding the


blue-green expanse of water. He shrugged his shoulders. Then


he sat down, took a drink of brandy from a silver flask, lit a per-


fumed cigarette, and hummed a bit from Madama Butterfly.32


General Zaroff had an exceedingly good dinner in his great


paneled dining hall that evening. With it he had a bottle of


Pol Roger and half a bottle of Chambertin. Two slight annoy-


ances kept him from perfect enjoyment. One was the thought


that it would be difficult to replace Ivan; the other was that his


quarry had escaped him; of course the American hadn’t played


the game—so thought the general as he tasted his after-dinner


liqueur. In his library he read, to soothe himself, from the works


of Marcus Aurelius.33 At ten he went up to his bedroom. He 


was deliciously tired, he said to himself as he locked himself in.


There was a little moonlight, so before turning on his light,


he went to the window and looked down at the courtyard.
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32. Madama Butterfly: famous Italian opera by Giacomo Puccini 
(1858-1924).


33. Marcus Aurelius (mär√k¥s ô·r≤√l≤·¥s): emperor of Rome from 
A.D. 161 to 180, who wrote about the philosophy of Stoicism, which
held that people should make themselves indifferent to both pain
and pleasure.


Pause at line 769. What does
Rainsford hope to see when
he climbs up the tree? What
does he actually see?


Pause at line 776. Trapped
between his deadly pursuer
and the sea, Rainsford jumps.
Is the game over? What 
do you predict will happen
next?
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He could see the great hounds, and he called: “Better luck


another time,” to them. Then he switched on the light.


A man, who had been hiding in the curtains of the bed,


was standing there.


“Rainsford!” screamed the general. “How in God’s name


did you get here?”


“Swam,” said Rainsford. “I found it quicker than walking


through the jungle.”


The general sucked in his breath and smiled. “I congratu-


late you,” he said. “You have won the game.”


Rainsford did not smile. “I am still a beast at bay,” he said,


in a low, hoarse voice. “Get ready, General Zaroff.”


The general made one of his deepest bows. “I see,” he 


said. “Splendid! One of us is to furnish a repast34 for the 


hounds. The other will sleep in this very excellent bed. On


guard, Rainsford. . . .”


He had never slept in a better bed, Rainsford decided.
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34 Collection 1: Plot and SettingPart 1


Underline the passage on
this page that reveals the 
climax of this conflict.


How is the conflict finally
resolved?


© George D. Lepp/CORBIS.


34. repast (ri·past√) n: meal.
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The Most Dangerous Game
Plot Diagram Review the plot structure of “The Most Dangerous Game.”


Then, fill in the plot diagram below with key story events.
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Main events
(Complications)


Climax:


6.


5.


4. Resolution:


Basic situation:


Setting:


3.


1.


2.
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Sharpen your test-taking skills. Complete the sample test item below. Then, check 


your answer, and read the explanation that appears in the right-hand column.


The Most Dangerous Game


Skills ReviewSkills Review


36 Collection 1: Plot and SettingPart 1


Explanation of the Correct Answer


The correct answer is C.


Rainsford struggles against the ocean,


encounters quicksand in the Death


Swamp, and must fight through the


jungle. There is no freezing cold;


Rainsford is in the tropics.


Sample Test Item


Which of the following elements of 


setting does Rainsford not have to


struggle against? 


A The ocean


B Quicksand


C Freezing cold


D The jungle


3. Which of the following events


happens first?


A Rainsford kills Ivan.


B Rainsford kills one of Zaroff’s dogs.


C Rainsford wounds Zaroff.


D Rainsford dives into the sea.


4. Which of the following events


happens last?


F Rainsford and Zaroff fight in 


the bedroom.


G Rainsford builds a Burmese 


tiger pit.


H Rainsford builds a Malay man-


catcher.


J Rainsford falls overboard.


1. Which of the following passages


from the story foreshadows danger? 


A “You’ve good eyes,” Whitney said. 


B “It will be light in Rio,” promised


Whitney. 


C “What island is it?” Rainsford


asked.


D “The old charts call it Ship-Trap


Island,” Whitney replied.


2. What is the setting for most of the


action in this story?


F A yacht


G A castle


H A jungle


J The sea


DIRECTIONS: Circle the letter of each correct response.
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Literary Skills
Analyze plot


structure and
foreshadowing.
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Skills ReviewSkills Review


1. pre- a. not


2. inter- b. between


3. un- c. before


4. re- d. badly; wrong


5. mis- e. again


Prefixes: Important Beginnings


DIRECTIONS: Match the prefixes with their meanings. Write the letter of the


correct meaning on each line.


The Most Dangerous Game


Vocabulary in Context


DIRECTIONS: Complete the paragraph below by writing a word from 


the word box in each numbered blank. Not all words from the box will be


used.


receding


disarming


prolonged


imprudent


surmounted


unruffled


invariably


diverting


impulse


protruding


Word BoxWord Box The rock climber was guided by a sudden desire, an 


(1) to climb Forbidden Cliff. Although the 


rocky path was covered in slippery moss, he remained 


(2) and calm. He almost lost his footing, however,


when a (3) rock nearly tripped him. Just when he


reached the top, a park ranger caught him and scolded him, saying the climb


was not only unwise but (4) . Not charmed or


swayed by the climber’s (5) smile, the park ranger


gave him a ticket. 
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Vocabulary
Skills
Identify prefixes
and their
meanings.
Use words in
context.
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204 Graphic Organizers 
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Plot Diagram


Review the plot structure of the selection you just read. Then, fill out the graphic organizer


below. (The number of events will vary based on the selection.)
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Practicing Tell/Show/Mean using 


Richard Connell’s “The Most Dangerous Game” 
 


 


TELL #1: The setting of a scene helps establish the mood of a story. 


SHOW #1: When Rainsford and Whitney speak on the deck of the ship, Whitney describes the 


night as “_____________________________________________” (Connell 6). 


MEAN #1: Setting details like ___________________________________ make the mood of the 


story seem ___________________ to the reader. 


 


TELL #2: The author characterizes the main character through Rainsford’s dialogue with to 


Whitney. 


SHOW #2: ____________________________________________________________________: 


“‘Don’t talk rot, Whitney,’ said Rainsford. ‘You’re a big-game hunter, not a philosopher.  Who 


cares how the jaguar feels?’” (Connell 7). 


MEAN #2: Rainsford cares only for the ____________, not the ___________; therefore, he is 


insensitive. 


 


TELL #3: From the beginning, Rainsford experiences ___________ conflict with General Zaroff. 


SHOW #3: After knocking ________________________________________________________,  


“…the largest man Rainsford had ever seen—a gigantic creature, solidly made and black-bearded 


to the waist.  In his hand the man held a long-barreled revolver, and he was pointing it straight at 


Rainsford’s heart” (Connell 12). 


MEAN #3: Rainsford’s ________________ conflict leaves him wondering whether he should 


________________________ or ____________________________________. 


 


TELL #4: General Zaroff’s remarks to Rainsford __________________________ the general. 


SHOW #4: _____________________________________________________________________ 


______________________________________________________________________________: 


“…like all his race, a bit of a savage….He is a Cossack….So am I” (Connell 13). 


MEAN #4: General Zaroff’s remarks hint that he is a _____________________ man. 







How does Rainsford feel about Zaroff’s sport of hunting men?  Review pages 20-22 to find a 


quote and the details for your lead-in.  Add proper documentation.  Also, do your own MEAN. 


 


TELL #5: Rainsford is shocked ____________________________________________________ 


__________________________. 


SHOW #5: _____________________________________________________________________ 


_______________________________________________________________________________ 


_______________________________________________________________________________ 


MEAN #5: _____________________________________________________________________ 


_______________________________________________________________________________ 


_______________________________________________________________________________ 


 


How does Rainsford’s opinion of how a hunter’s prey feels change in this story?  Review pages 


28-30 to find a quote and the details for your lead-in.  Add proper documentation.  Also, do your 


own MEAN. 


 


TELL #6: Rainsford’s opinion _____________________________________________________ 


_______________________________________. 


SHOW #6: _____________________________________________________________________ 


_______________________________________________________________________________ 


______________________________________________________________________________ 


MEAN #6: _____________________________________________________________________ 


_______________________________________________________________________________ 
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Point: Hunting is the Ultimate Primal Sport  
Thesis: The sport of hunting restores the innate connection of mankind to nature and ultimately 
benefits individuals, society, and the environment in numerous ways. 


Summary: Hunting is one of the oldest activities known to humans and, along with fishing, the only 
sport which can take credit for the survival of the human race. While food can be easily procured from 
restaurants and grocery stores, wild game offers truly free-range, organic meat--a cut above the 
factory-farmed pork and chicken so readily available. Hunters also learn many things about nature 
and gain an appreciation for the keen instincts and highly developed senses of wildlife. In addition, 
hunters are responsible for ensuring the stability of animal populations and help maintain a healthy 
biodiversity; the fees and taxes paid by hunters support many state conservation and wildlife 
programs as well as the Federal Aid in Wildlife Restoration program, which provides funding for 
research, training for hunters, and conservation and development of wildlife habitats. Hunting can also 
be an important rite of passage from youth to adulthood, not only in indigenous cultures, but also in 
contemporary American society, where social problems often ruin young lives. 


Introduction 
Hunting is one of the oldest activities known to humans; it satisfies something deep inside humanity 
and is the ultimate primal sport. In fact, hunting and fishing are sports upon which the human race can 
base its survival. Hunting used to be primarily a male activity, just as gathering and cooking used to 
be primarily female activities, but now the sport attracts both men and women who yearn for a primal 
connection to nature. Hunting is not for everyone, yet those who don camouflage and track the 
footprints of a deer or bear will often proclaim that hunting is as good as it gets. 


The Original Free-Range Meat 
Millions of Americans eat meat but do not even raise and butcher it themselves, let alone hunt wild 
game. Our society makes it easy for civilized carnivores to enjoy a slab of beef or a chicken dinner 
with little effort. One can stop at any supermarket on the way home from work and pick up a tidy 
package of pre-sliced meat, and even less effort is required to order from a restaurant menu. 


In either case, few people think about where the meat has come from, which is a good thing, because 
it likely came from a factory farm in which animals were injected with antibiotics, sprayed with 
insecticides, artificially inseminated, and confined in cages from the day they were born. As for the 
method of slaughter, a quick jolt from a stun gun or an effective slash across the throat would be the 


NOTE: Review the instructions at http://support.ebsco.com/help/?int=pov&lang=&feature_id=MLA and 
make any necessary corrections before using. Pay special attention to personal names, capitalization, 
and dates. Always consult your library resources for the exact formatting and punctuation guidelines.  
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most humane, but reports from animal welfare organizations indicate that slaughterhouses are not 
always that kind. 


On the other hand, the venison and duck bagged by a hunter come from animals that have spent their 
entire lives in their natural environment, foraging for berries or tracking down their own prey; females 
have given birth and nurtured their young. The hunter takes the animal with one quick shot and the 
creature succumbs to its predator, to be eaten as nature intended, part of the ancient contest called 
survival of the fittest. The reward for humans is truly free-range, organic meat, the healthiest and most 
natural of diets. 


The Hunter in Nature 
Hunting requires the development of many skills, not the least of which is how to track an animal. In 
doing so, one learns a few things about nature that cannot be absorbed from watching nature shows. 
The hunter learns to appreciate the keen instincts and senses that animals possess. A deer, for 
example, can smell the scent of a human being hundreds of feet away, thanks to a few hundred 
million more olfactory scent receptors than possessed by humans. Bear are among the smartest 
mammals, able to use a twig or rock for a tool, and are believed to have memories that help them 
navigate their way to the best fishing streams. Their ability to climb trees is especially noteworthy; a 
hunter learns quickly that it is not so easy to outsmart a bear. 


Knowledge of an animal's diet can help a sports enthusiast determine the best hunting places. Bears 
tend to eat plenty of acorns in the fall, as often evidenced by acorn shells left in scat droppings. A 
knowledgeable hunter can then scout around groves of oak trees for the target, or, if it is not bear 
hunting season, at least be wary while passing through. Hunters learn much about the habits of 
animals. For instance, bears often turn over rocks to search for insects, leaving behind a recognizable 
trail which is especially helpful when mud or snow have not captured observable footprints. 


The hunter also learns the importance of remaining alert in the woods at all times. He or she needs to 
step quietly in order to hear twigs breaking across the creek, or animal snorts that may point to an elk 
behind a tree. Hunters learn that wind direction can work for or against them, by conveying their 
scents toward or away from the prey. One learns about patience and the importance of taking careful 
aim. Hunting also exercises the muscles and cardiovascular system as one follows animal tracks 
deep into the woods, sometimes for miles and miles, while the fresh air fills the lung and invigorates 
the entire body. 


The Hunter as Conservator of Nature 
In the past, hunters occasionally hunted species to the point of extinction, but that was before 
regulations were established. In the twenty-first century hunters understand the concept of 
sustainability. They are responsible for ensuring the stability of animal populations, and for helping 
maintain a healthy biodiversity. 


The fees for licenses and taxes paid on hunting arms and equipment support many state conservation 
and wildlife programs as well as the Federal Aid in Wildlife Restoration program, which provides 
funding for research, training for hunters, and conservation and development of wildlife habitats. 
Hunters of migratory waterfowl have paid for millions of acres of wetlands that provide habitats for 
birds and many other species, made possible by the Federal Duck Stamp program. The Rocky 
Mountain Elk Foundation supported the acquisition of millions of acres of land for elk and many non-
game animals. These natural environments are used not only by hunters, but also by researchers, 
photographers, birdwatchers, and many others who value nature. 


Furthermore, hunters keep destructive animal populations in check. Several states, including Ohio, 
South Carolina, and North Carolina, depend on hunters to keep the wild boar population under 
control. Wild boars eat agricultural crops, carry diseases that threaten domestic pigs and humans, and 
threaten native plants and animals, including ground-nesting birds and sea turtles. A similar situation 
exists on the island of Mona in Puerto Rico, where wild goats and pigs also threaten the endangered 
iguana. Hunting can negate the need for chemical control of invasive species, and is much less 
destructive to the environment. 


The Hunter and Society 
Hunting is a sport that not only benefits the individuals, but society overall. Hunters protect farm 
animals from predators such as wolves, coyotes, raccoons, mountain lions, and bears. Hunting 
protects human lives as well; every year, dozens of people are killed and thousands are injured in car 
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accidents caused by deer overpopulation. Each deer taken by a hunter helps to reduce the risk of 
such tragedies. 


Although hunters often venture into the woods alone, hunting is hardly considered a solitary sport. 
Hunting cabins are usually filled with friends and family members who enjoy the social camaraderie, 
and children can have fun while also learning hunting skills from experienced adults. In fact, some 
professionals promote hunting as an excellent activity for building character and teaching the value of 
the natural world. 


Hunting can also serve as an important rite of passage from youth to adulthood, not only in 
indigenous cultures, but also in contemporary American society, where social problems often ruin 
young lives. Hunting teaches young people responsibility and imparts valuable lessons about the 
cycle of life, the food chain, wildlife and environmental conservation. The hunter learns that animals 
are not something to be taken for granted. 


A Natural Advantage 
The sport of hunting has often been plagued with spoilers, especially as humans have struggled to 
determine appropriate uses for technology. True sportsmen have no use for computer-assisted 
remote hunting, which is why dozens of states have passed laws banning it. Nicknamed "pay-per-
view-hunting," the activity makes a mockery of the fair chase, the component that divides the sport of 
hunting from the mere act of butchery. In fair chase, humans must prove they have the skill to hunt an 
animal, while the animals have a sporting chance to get away. 


True sports enthusiasts rely on their knowledge of animals, tracking skills, and adeptness at weaponry 
rather than the gimmicks of "extreme hunting" activities that can give the sport a bad name. Ethical 
hunters use technology responsibly, carrying on the legacy of the fair chase and supporting a cultural 
heritage that has been with humankind since the beginning. From rocks and spears, to bows, arrows 
and firearms, tools have symbolized what it means to be human, and helped to insure the survival of 
humanity. 


Ponder This 


1. The vocabulary used in a persuasive essay is intentionally chosen to help promote the 
argument. Can you locate several examples where the terminology is intended to sway you to 
this position? 


2. The author claims that hunting is a primal, innate human activity. Do you think this is an 
opinion or a fact? Does the author provide adequate information to back up the statement? 


3. Would the addition of more facts and statistics strengthen the argument overall, or does the 
author provide adequate information? Explain your reasoning. 


4. To the best of your knowledge, does the author confront the most pressing issues facing 
hunting today? Are there issues not considered in this essay? 
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"The Most Dangerous Game" 


Pre-reading Activities  


In your journal, make a prediction based on the title by following the instructions below: 


o Write "The Most Dangerous Game" in your journal in the middle of the paper. Put a 


square around it. 


o All around the square write the following words: hunting, reason, ship, survival, 


dangerous, mansion, dogs, island, and game. 


o The words around the box are associated with the story "The Most Dangerous Game". 


o Make a prediction of the story using each word in a sentence. 


True/False survey   


o ___ Hunting is a sport. 


o ___ Animals have no feelings. 


o ___ Hunting is evil. 


o ___ Hunting is unfair. 


o ___ Animals have emotions. 


o ___ Strength is more important than intelligence. 


o ___ Bringing a gun to a knife fight is fair. 


Reading Activities  


Reading Activity: Character/Conflict Activities 


1. In your journal, create and fill in the attitudes chart for Rainsford, Zaroff and Yourself.   


 


2. In your journal, create a suspenseful moments, dangerous action, and foreshadowing chart.  


Find and record 3 examples from the story. 


 


Terms 


 suspense: anxiety or apprehension resulting from an uncertain, undecided, or mysterious 


situation  


 dangerous action: self explanatory  


 foreshadowing: a literary device in which the author gives clues as to what will happen later  


 


Post-reading Activity   With a partner come up with three pros and three cons for the following 


resolution.  Write them in your journal.  Be prepared to have an in class debate. 


Be it resolved that hunting for sport should be illegal. 


 






Reading Challenge





Wake up your students with a fun reading lesson plan that actually motivates them to think of intelligent answers instead of just going through the motions and filling up their paper with cliches and plagiarized thoughts.





Competition Brings Out The Best in Students


I remember the first time I taught "The Most Dangerous Game" by Richard Connel. I was so excited to share my insights on one of my favorite short stories.

I was the only one.

My incredibly intelligent insights were met with yawns, complaints, and children involuntarily soiling themselves.

I switched to Twain then to Poe then to Hemingway then to Seuss. Similar results followed I then resorted to teacher's best friend: "read the story and answer the questions at the end while I surf the Internet and plan my family vacation in the mountains."

Guilt, boredom, and an overwhelming desire to ram my head through the computer screen prompted me to hand in my resignation. I left my class, unconcerned with the potential of having my desks dismantled and the white board melted down and turned into plastic knives, and marched to the principal's office.

On the way, I observed the most amazing lesson ever. I knocked the teacher out, stole his guided reading lesson plan, marched back to my classroom and tried it out immediately.

I now share it with you.


Common Core Standards


The precise common core standards you cover for this assignment depends on the reading material and questions you use. The difference between this and other reading assignments is that kids will actually be motivated to give intelligent answers, which means instead of just teaching the common core standards for reading, your students will be learning them.

RL.9-10.1 Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text.

RL.9-10.2 Determine a theme or central idea of a text and analyze in detail its development over the course of the text, including how it emerges and is shaped and refined by specific details; provide an objective summary of the text.

RL.9-10.3 Analyze how complex characters (e.g., those with multiple or conflicting motivations) develop over the course of a text, interact with other characters, and advance the plot or develop the theme. 

RL.9-10.5 Analyze how an author's choices concerning how to structure a text, order events within it (e.g., parallel plots), and manipulate time (e.g., pacing, flashbacks) create such effects as mystery, tension, or surprise. 

RL.9-10.6 Analyze a particular point of view or cultural experience reflected in a work of literature from outside the United States, drawing on a wide reading of world literature. 

RI.9-10.3 Analyze how the author unfolds an analysis or series of ideas or events, including the order in which the points are made, how they are introduced and developed, and the connections that are drawn between them. 

RI.9-10.5 Analyze in detail how an author's ideas or claims are developed and refined by particular sentences, paragraphs, or larger portions of a text (e.g., a section or chapter). 

RI.9-10.6 Determine an author's point of view or purpose in a text and analyze how an author uses rhetoric to advance that point of view or purpose. 


Reading Challenge Lesson Plan Procedures


Once you get this guided reading lesson plan down, it will be easy to teach several times throughout the year.


1. Either for homework or in class, have students read a literary work.


2. Assign groups of four.


3. Create or find 8-10 thought-provoking questions.


4. Groups will answer questions in 3-5 complete sentences. Answer one or two questions to show them how it's done.


5. As groups answer questions, walk around and cause trouble by telling groups that other groups are talking trash about them.


6. After all groups have finished, begin the discussion challenge.


7. Call on a group at random to answer any of the questions. The answer must be read exactly as it is written on the paper.


8. Call on another group to read its answer to the same question. Whichever group has the best answer, as determined by the class, wins the point.



VARIATIONS

1. Call on group members at random to assure all group members participate.


2. For less focused classes: assign one question; discuss the answer; assign another question; discuss the answer; continue until satisfied.


3. Collect papers and you choose answers at random to read to the class.



THE MOST DANGEROUS GAME Study Guide


Directions: Define the following vocabulary words from The Most Dangerous Game using the definition that best fits how it's used in the story. (1 pt ea) 


1. bizarre 


2. scruples 


3. futile 


4. grotesque 


5. naïve

 Directions: as you read, answer the following questions. Be sure to give as much detail as possible. (3 pts ea) 


1. How does Rainsford feel after falling overboard? What does he decide to do? 


2. From the description of the dining room, what conclusions can you draw about General Zaroff? 


3. How have the General's earlier experiences with hunting influenced his current attitude toward hunting?


4. What does the General mean by his statement that "Instinct is no match for reason"? 


5. What is the new animal that General has discovered? What is Rainsford's reaction when he guesses what animal the General is talking about? 


6. What "game" does General Zaroff suggest to Rainsford? 


7. Describe Rainsford's initial plan to avoid General Zaroff. 


8. What is Rainsford learning that he did not know when he first expressed his ideas about hunting?


9. Why does Zaroff say that Rainsford "hadn't played the game"? 


10. How does the story end?


"The Most Dangerous Game" Map Project - Become a Cartographer


You recently discovered an abandoned island in the Caribbean. Upon exploring it, you find that it was once inhabited by a General Zaroff and is called Ship Trap Island. 

Your task: 


• Using the list of locations below, draw a map of Ship Trap Island. 


• Where possible, use descriptions from the story for help in determining locations 


• Include the following details: 

o Key 


o Compass Rose 


o Title 


o Labels on specific parts and landmarks (Where Rainsford landed, the pit, etc.) 


o Color 


• Locations on Ship Trap Island: 


- the rocky coast where Rainsford was washed ashore 


- Zaroff's chateau 


- the tree where Rainsford spent the first night of the hunt 


- Death Swamp 


- the Malay man-catcher 


- the Burmese tiger pit 


- the springing tree trap 


- the cliff off which Rainsford jumped at the end 


- the trail Rainsford created during the hunt 


Your map is due _________________________________.

Ship Trap Island Map


		Category 





		Clarity and Neatness: Map is easy to read and all elements are so clearly written, labeled or drawn that another student could create the map if necessary

____________________________ 

		20 

		18 

		15 

		12 



		Requirements: Map included all required elements accurately as well as at least one extra detail. 

____________________________

		20 

		18 

		15 

		12 



		Labeling: All details are labeled with clear and easy to read labels. 

____________________________

		20 

		18 

		15 

		12 



		Visual Presentation: The map is colorful and visually appealing. 

____________________________

		20 

		18 

		15 

		12 



		Effort: The map shows exceptional effort and creativity. 

____________________________

		20 

		18 

		15 

		12 








“The Most Dangerous Game”
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Format for the Plot Diagram


Exposition --introduces 
the characters, 


background and setting


Conflict --
struggle 
between 
opposing 


forces


Rising Action --
three statements 
that summarize 


the story


Climax-- point 
where the 


protagonist 
changes Falling action -- one 


statement about 
what leads to the 
end of the conflict


Resolution -- the 
end of the 


conflict







Plot Diagram


Setting:  Ship-Trap Island


Protagonist -- Rainsford


Antagonist -- Zaroff


Conflicts


• Man Vs. Man


•Man Vs. Nature


•Man Vs. Self


•Rainsford jumps over the 
cliff to escape from Zaroff


•Rainsford is hunted by 
Zaroff


•Rainsford swims to Ship-
Trap Island after falling 
off the yacht


Rainsford hides 
in Zaroff’s room


Rainsford and Zaroff 
fight


Rainsford 
kills Zaroff







Character Analysis of Rainsford


Characterization 







Connell uses Indirect 
Characterization to develop 


Rainsford
Rainsford is an excellent hunter
Rainsford has written a book about 
hunting. 
Rainsford recognizes the cartridge that he 
picks up as that of a twenty-two caliber gun.
Rainsford sets traps for Zaroff.
Rainsford is the only person to survive the 
game with Zaroff.







Rainsford doesn’t view 
hunting animals as murder.
•He says animals don’t understand 


fear.


•He says that Zaroff is a murderer 
because he hunts people.







Connell uses indirect 
characterization to develop 


Zaroff


Zaroff is an excellent hunter
No one has survived his game so far.
He is no longer challenged by hunting 
animals.
He has read lots of books about hunting.







Zaroff is sophisticated and 
refined.


•He has read books about hunting that were 
written in English, French and Russian.


•He hums a tune from an opera.


•He lives in a well decorated Chateau (oaken 
panels, high ceiling, vast refectory table).


•He serves a sophisticated, refined meal to 
Rainsford.







Connell uses direct 
characterization to develop 


Zaroff


Zaroff is either evil or 
animalistic


thick black eyebrows and pointed black 
moustache 
black, bright eyes
dead black eyes (pg. 23)
curious, red-lipped smile (18)







Rainsford is motivated by the 
desire to stay alive


If Zaroff catches him he will be 
killed.







Zaroff is motivated by the desire 
to be challenged in the hunt


Animals had ceased to challenge 
him.


Rainsford had presented the best 
challenge yet.







Rainsford is a dynamic character


At the beginning he believes that animals 
don’t feel any fear.


Once he is hunted and feels fear he says 
he knows how animals feel.


When he confronts Zaroff at the end 
Rainsford tells Zaroff that he is still a beast 


at bay -- he has adopted an animal 
mentality.







Universal Theme


In order to fully 
understand others, we 
must first walk in their 


shoes.







The mood is suspenseful 


Name of the island -- Ship-Trap
all the references to darkness
the chase







Connell’s tone is straightforward 
and non-judgmental 


Connell doesn’t show bias toward 
Rainsford or Zaroff.
He doesn’t judge Zaroff’s game or 
Rainsford’s opinion of hunted animals.
He doesn’t comment on the events of the 
story.
He chooses a third person limited point of 
view and remains within that context.







Textual Analysis 
Terms and Definitions







Foreshadow


Give hints about future events







Imagery


Details that appeal to the five senses







Motif 


Pattern of images or symbols
In this story darkness and the color 


red is the motif







Allusion


Reference to a famous work of art, 
literature, music, etc.







Hyperbole


Extreme exaggeration for effect
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“The Most Dangerous Game” by Richard Connell


Selection Test


Critical Reading In the blank, write the letter of the one best answer. 


____ 1. “The Most Dangerous Game” is best described as
a. a classic confrontation between good and evil.
b. a bitter attack on the morality of hunting.
c. a deadly contest between two hunters.
d. an amusing tale told by superstitious sailors.


____ 2. Which of the following events comes first in “The Most Dangerous Game”?
a. Rainsford spears Ivan.
b. Rainsford falls overboard.
c. Rainsford sleeps in Zaroff’s bed.
d. Rainsford leaps into the sea.


____ 3. Which context clues in the following sentence help you figure out the meaning of the
italicized word?


. . . He saw that all the lights were in one enormous building—a lofty structure with
pointed towers plunging upward into the gloom.


a. towers plunging upward
b. enormous building
c. into the gloom
d. structure


____ 4. Zaroff doesn’t consider his sport immoral because he
a. doesn’t directly kill his victims.
b. gives his visitors plenty of good food and exercise.
c. respects his victims.
d. believes that the weak were put on earth to give the strong pleasure.


____ 5. In which of the following ways does the author make the plot more suspenseful?
a. He has Whitney and Rainsford discuss the merits of jaguar hunting.
b. He has Rainsford injure Zaroff during the hunt.
c. He makes Zaroff a tall, handsome man.
d. He explains that Zaroff has hunted throughout the world.


____ 6. Which of the following sentences best describes Zaroff’s problem?
a. He loves hunting but hates the suffering of his victims.
b. He despises human beings but needs them for his game.
c. He cares only for hunting but hunting has begun to bore him.
d. He hates Rainsford but must show him hospitality.


____ 7. Which of the following statements by General Zaroff adds to the suspense of the story?
a. “After the debacle in Russia I left the country, for it was imprudent for an officer


of the Czar to stay there.”
b. “I was about to have my dinner when you came. I’ll wait for you.”
c. “I’ve read your book about hunting snow leopards in Tibet, you see.”
d. “To date I have not lost.”
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____ 8. How does the author create suspense at the very beginning of the story?
a. The story begins with dialogue, not description.
b. Whitney refers to Captain Nielsen, but Nielsen does not appear as a character.
c. Whitney describes to Rainsford the mysterious reputation of the island that the


boat is passing.
d. Whitney and Rainsford discuss the prospects of hunting up the Amazon.


____ 9. Why does the General seem to be studying Rainsford during their first dinner 
together?
a. He is sizing up Rainsford’s appetite, to determine his strength.
b. He is trying to determine what kind of foe Rainsford would make.
c. He is wondering if Rainsford suspects that anything is awry.
d. He wants to make Rainsford uncomfortable.


____ 10. In addition to being defeated by Rainsford’s hunting skills, Zaroff is also defeated by his
own
a. overconfidence.
b. loss of Ivan.
c. inattention to detail.
d. lack of hunting skills.


____ 11. What occurs at the resolution of the story?
a. Rainsford appears in Zaroff’s bedroom.
b. Zaroff finds Rainsford’s circular trail.
c. Rainsford dives into the sea.
d. One of Zaroff’s dogs falls into Rainsford’s trap.


____ 12. Which context clues help you figure out the meaning of the italicized word in the fol-
lowing sentence?


The hunter moved slowly and deliberately as he attempted to creep up silently on
the resting lion.


a. creep up silently
b. hunter moved slowly
c. he attempted
d. resting lion


____ 13. Rainsford succeeds largely because
a. he is resourceful and refuses to play by Zaroff ’s rules.
b. he considers Zaroff’s “sport” to be cold-blooded murder.
c. he has no sympathy for the animals he hunts.
d. he believes life is for the strong, to be lived by the strong.


Vocabulary and Grammar In the blank, write the letter of the one best answer. 


____ 14. Which word is most nearly opposite in meaning to bizarre?
a. Ordinary
b. Unclear
c. Humorous
d. Strange


____ 15. When Rainsford argues against Zaroff ’s idea of hunting, we know that Rainsford is
____________ .
a. Scrupulous
b. Grotesque
c. Indolent
d. Bizarre
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____ 16. Which word is most nearly the same in meaning as futile?
a. Hopeless
b. Frequent
c. Quick
d. Nervous


____ 17. Which word best describes Zaroff ’s practices on the island?
a. Futile
b. Palpable
c. Naive
d. Grotesque


____ 18. Choose the sentence in which all the pronouns and antecedents agree.
a. Neither Rainsford nor the general would mind a challenge on their hunting 


expeditions.
b. The general and Ivan tracked Rainsford until he found him.
c. Each of the hunters was proud of his skills.
d. Almost nobody who came to the island left with their life.


____ 19. Choose the item that correctly identifies pronouns and their antecedents in the
following sentences.


The general smiled. “No,” he said. “Hunting tigers ceased to interest me some
years ago. I exhausted their possibilities, you see.” 


a. he/the general; their/tigers
b. he/Rainsford; I/the general
c. I/the general; their/Rainsford and the general
d. I/the general; me/possibilities


____ 20. The following consists of a related pair of words in CAPITAL LETTERS followed by
four lettered pairs of words. Choose the pair that best expresses a relationship simi-
lar to that expressed in the pair in capital letters.
DIFFICULT : FUTILE ::
a. proud : successful
b. concern : worry
c. calm : happy
d. sad : grief-stricken


Essay Questions


21. In “The Most Dangerous Game,” two characters are pitted against each other in a truly
dangerous game. While Sanger Rainsford would probably hesitate to admit it, he and Gen-
eral Zaroff have much in common. Write an essay exploring the ways in which Rainsford
and Zaroff are alike and the ways in which they differ. 


22. Suspense is the quality of a story that makes you want to keep reading until you find out
what happens. Writers create suspense by communicating a sense of uncertainty and
danger. Identify three suspenseful episodes in “The Most Dangerous Game,” and analyze
the way in which the writer makes you want to keep reading. Be as specific as possible in
your analysis. 


23. At the beginning of the selection, Rainsford states that there are only two classes of people
in the world—the hunters and the huntees. Do you agree? Write an essay in which you ex-
plain your answer. How has your understanding of “The Most Dangerous Game” clarified
your opinion?
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TO HUNT OR NOT TO HUNT 


 Choose whether you would like to argue for hunting or against hunting. 


 Read the article that presents your position.  Feel free to mark the article up. 


 Write down as many arguments as you can to support your position (min. 5) 


 Then try to think like a person who disagrees with your chosen viewpoint. 


o Write down three arguments they might try to make 


o Write down how you would rebut each of their three arguments. 


 


REASONS __________________ HUNTING 


1.) 


2.) 


3.) 


4.) 


5.)  


6.) 


7.) 


8.) 


9.) 


10.) 


NAME_________________________________ 







ARGUMENTS __________________ HUNTING 


1.) 


 


My Rebuttal to Argument #1 


 


 


 


2.) 


 


My Rebuttal to Argument #2 


 


 


 


3.) 


 


My Rebuttal to Argument #3 


 






The Most Dangerous Game


Questions:

The Most Dangerous Game
ANSWER ON LOOSE-LEAF 

1. Suspense is the feeling of tension which keeps you on the edge of your seat as you read a story. The writer of The Most Dangerous Game creates suspense in several ways, one of which is to suggest a threatening situation. For example, Rainsford looks out the window after he goes to his room and sees the following: “There, weaving in and out in the pattern of shadow, were black, noiseless, forms: The hounds heard him at the window and looked, up, expectantly, with their green eyes.”


a. What threat do the dogs pose to Rainsford?

b. What other threatening situations does the writer include in the story to develop suspense?

2. Suspense is also created when good and evil are in conflict and the outcome is not clear. For example, we don’t know who is finally going to win out in this story – Rainsford or the general. There are many conflicts between good and evil in this story. In some cases good triumphs and in others evil seems to get the upper hand.


a. In your own words, briefly outlined some of these conflicts. 


b. Which force triumphs in the end? How have earlier conflicts contributed to the suspenseful ending?

3. The writer creates an air of mystery and foreboding when he describes the mansion.


a. List words and phrases (aim for ten at least) used by the author about the mansion or its inhabitants, which suggests mystery and danger. Write the page number after each entry on your list.





		



		· 





Teaching "The Most Dangerous Game"


There was no sound in the classroom as you sat there trying to think up lesson plans for "The Most Dangerous Game" but the muffled throb of the fan that cooled your sweat as you tried to think of "Most Dangerous Game" activities, and the swish and ripple of the machetes your supervisor planned on bringing to your class for your first official evaluation.

An abrupt sound startled you. Off to the right you heard it, and your ears, expert in such matters, could not be mistaken. Again you heard the sound, and again. Somewhere, off in the blackness, your principal had fired another teacher for having horrible activities for "The Most Dangerous Game." That's why you visited this site. You're looking for some "Most Dangerous Game" lesson plans. And you found them.

ELA Common Core Standards Covered


The following assignments cover the following ELA common core standards for reading and writing. This is for your administrator, not your kids. Kids need student-friendly worded objectives.


1. RL.9-10.1 Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text. 


2. RL.9-10.2 Determine a theme or central idea of a text and analyze in detail its development over the course of the text, including how it emerges and is shaped and refined by specific details; provide an objective summary of the text. 


3. RL.9-10.3 Analyze how complex characters (e.g., those with multiple or conflicting motivations) develop over the course of a text, interact with other characters, and advance the plot or develop the theme.


4. RL.9-10.4 Determine the meaning of words and phrases as they are used in the text, including figurative and connotative meanings; analyze the cumulative impact of specific word choices on meaning and tone (e.g., how the language evokes a sense of time and place; how it sets a formal or informal tone)


5. RL.9-10.5 Analyze how an author's choices concerning how to structure a text, order events within it (e.g., parallel plots), and manipulate time (e.g., pacing, flashbacks) create such effects as mystery, tension, or surprise. 


6. W.9-10.2 Write informative/explanatory texts to examine and convey complex ideas, concepts, and information clearly and accurately through the effective selection, organization, and analysis of content.


7. W.9-10.3d Use precise words and phrases, telling details, and sensory language to convey a vivid picture of the experiences, events, setting, and/or characters. 


8. L.9-10.1 Demonstrate command of the conventions of standard English grammar and usage when writing or speaking. 


9. SL.9-10.2 Integrate multiple sources of information presented in diverse media or formats (e.g., visually, quantitatively, orally) evaluating the credibility and accuracy of each source. 


Post Reading Assignment


Telling students what you want before they finish is a good idea. Use this activity for teaching "The Most Dangerous Game" and teaching writing. Have each student do the following after reading the short story:


1. Write a brief summary, 100-200 words.


2. Write a brief analysis, extolling its literary merit, 150-200 words.


3. List potential lesson activities, 3-4 ideas in a bulleted list.


4. Give each section a rating of 1-5 stars.


I've cleverly written this teacher's guide as an example.


Summary of "The Most Dangerous Game"
Rating: 4/5 - Great plot, suspenseful; a bit far-fetched at times

Sanger Rainsford discusses hunting with his friend Whitney as the two travel by boat in the Caribbean just off Ship Trap Island. Whitney goes to bed and Rainsford falls into the "blood warm" waters of the Caribbean as the boat motors toward its destination. Rainsford hears gunshots, swims toward them, and reaches the shore where he finds a mansion inhabited by the eccentric hunter General Zaroff.

Zaroff tells Rainsford he hunts the most dangerous game on his island, people. Rainsford is mortified when he is chosen to become the most dangerous game in Zaroff's most dangerous game. Zaroff has several chances to kill Rainsford, yet chooses not to. Zaroff appears to have won the game, but Rainsford jumps off a cliff, swims to the other side of the island, and beats Zaroff back to his mansion, where he feeds Zaroff to his dogs.


Analysis of "The Most Dangerous Game"


Rating 5/5: It contains my two favorite literary devices: puns and irony.

The following is worth analyzing in "The Most Dangerous Game."


1. Irony: Examples include Rainsford turning from hunter to hunted back to hunter, Zaroff passing up several winning opportunities, and Rainsford's surprise at the end.


2. Pun: What is the Most Dangerous Game? Game in the title of the story refers to the animal/person being hunted; it also refers to the sport of hunting, specifically Zaroff's version of the sport.


3. Suspense: Connel uses dangerous action, pacing, and foreshadowing to create suspense.


4. Foreshadowing: Ship Trap Island and Whitney and Rainsford's conversation at the beginning of the story are two obvious examples of foreshadowing.


5. Hunting: Some students hunt; others oppose it. Sounds like a good time for a debate.


6. The 2nd amendment: Zaroff governs Ship Trap Island, owns several guns, and strips Rainsford's right to possess a gun. Zaroff's advantage is superior.


7. Conflict: "The Most Dangerous Game" contains a classic man v. man conflict.


The Most Dangerous Game Learning Activities


Use these lesson activities to improve your teaching of this short story.

Prereading Surveys: Create a simple True/False survey before reading the story. 


1. ___ Hunting is a sport.


2. ___ Animals have no feelings.


3. ___ Hunting is evil.


4. ___ Hunting is unfair.


5. ___ Animals have emotions.


6. ___ Strength is more important than intelligence.


7. ___ Bringing a gun to a knife fight is fair.



Prereading Activity #2 (geared toward students who need motivation): 


1. Write "The Most Dangerous Game" on the board. Put a square around it.


2. All around the square write the following words: hunting, reason, ship, survival, dangerous, mansion, dogs, island, game.


3. Tell students you're going to read "The Most Dangerous Game." The words around the box are associated with the story.


4. Instruct students to make a prediction using each word in a sentence.



Character/Conflict Activity: Instruct students to fill out a chart on the two characters: 


1. In the far left column, write "Rainsford" on the top row, "Zaroff" in the middle row, and "Me" in the bottom row.


2. In the top row, write "Intelligence" in the 2nd column, "Hunting Ability" in the third column, "Strengths" in the fourth column, "Attitude Towards Animals" in the fifth column, and "Attitude Towards Humans" in the last column.


3. Instruct students to fill out the chart as they read.


4. Write an essay. The question is "Who is the better hunter and why?" The initial reaction is that Rainsford is. At the end, he sleeps in a comfortable bed while Zaroff gets eaten by dogs. A closer look at the evidence, however, indicates that Zaroff loses on purposes. Why would he lose on purpose? He's bored and depressed with the ease of hunting. There is plenty of evidence to support this claim. On the other side, though, is the assertion that Zaroff has a huge home island advantage, superior weapons, a giant assistant, and a pack of dogs and should win easily.


The Movie  http://www.youtube.com/watch?v=MlLIquCiyUw

The movie isn't very good. There is, however, some outstanding unintentional comedy (the shark attack at the beginning, for example).





Name_______________________ 


Period_______________ 


 


Vocab for “The Most Dangerous Game” 
 


I. VOCABULARY: Be able to define the following words and understand them when they  


                                  appear in the story and class discussions. 


 


palpable_______________________________________________________________________ 


 


amenity_______________________________________________________________________ 


 


condone______________________________________________________________________ 


 


naïve_________________________________________________________________________ 


 


scruple________________________________________________________________________ 


 


futile_________________________________________________________________________ 


 


cosmopolite____________________________________________________________________ 


 


debacle_______________________________________________________________________ 


 


gargoyle_______________________________________________________________________ 


 


zealous________________________________________________________________________ 


 


affable________________________________________________________________________ 


 


tangible_______________________________________________________________________ 


  


quarry________________________________________________________________________ 


 







palpable 


amenity 


condone 


naïve 


scruple 


futile 


cosmopolite 


debacle 


gargoyle 


zealous 


affable 


tangible 


quarry 








Comprehension Questions for “The Most Dangerous Game” 


 


  Answer the following questions using your short story handouts: 


   1) In which sea is Ship-Trap island located? 


   2) How can Zaroff afford his lifestyle? 


   3) What happened Zaroff’s favorite dog, Lazarus? 


   4) Where did Rainsford spend his first night being hunted? 


   5) Why should Rainsford wear Moccasins? 


6) Why does Rainsford believe that Zaroff knew he was hiding in the tree?      


Do you think he was right? Provide an explanation. 


7) How does Zaroff stock his island with his new kind of animal? 


8) What happened to General Zaroff at the end of the story? 


9) Why does Zaroff congratulate Rainsford on his 'Malay mancatcher', even 


though he has been injured? 


10) How do we know Rainsford is exceptionally fit? 


11) Zaroff says that 'instinct is no match for reason.' Do you agree?  


12) Why has Zaroff chosen an island for his hunting? 


13) To what extent does the Zaroff’s character defined by his appearance? 


14) Do you think Rainsford's attitude towards hunting changes by the end of 


the story? 


 
 








Name Date
(Key # 1 - 681125)


"The Most Dangerous Game"
Complete the crossword puzzle.
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INDOLENTLY
CHATEAU
VENERABLE
SUGGESTIVE
SENSUOUS
FEUDAL


PALATIAL
DEPLORABLE
MAGNIFICENCE
VITALITY
OAKEN
FUTILE


GRISLY
CONDONE
AMENITY
PRECARIOUSLY
NOISELESS
SOLICITOUSLY


WAN
IMPRUDENT
CRAGS
PALPABLE
BARBAROUS
BRAGGART


LIQUEUR
SCRUPLE


Across


2 unwise
3 rocky parts of mountains
5 forgive or overlook an


offense
6 desirable feature


10 richness of appearance
12 causing pleasurable


stimulation of the senses
13 extremely unacceptable
17 grand or luxurious
19 dangerously unstable,


unsteady, or insecure
21 in vain; with no practical


effect or useful result
22 a castle or large house


in France


Down


1 made of oak
2 idly; lazily
4 not making any noise
7 cruel; brutal; uncultured
8 uneasiness about


something one thinks is
wrong


9 revered for qualities
such as great age


11 medieval social system
that existed in medieval
Europe, in which vassals
held land from lords in
exchange for military
service


14 abundant physical and
mental energy combined
with a joyous approach


15 someone who talks with
excessive pride about
his or her achievements
or possessions


16 perceptible; noticeable


18 a sweet flavored
alcoholic drink usually
considered an
after-meal beverage


20 pale; faint







Answer Key: Key # 1 - 681125


"The Most Dangerous Game"
Complete the crossword puzzle.
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